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ST ENTEFE L, (Wester 2013: 121)

Music interested me when I was young. My family background was very mixed and my mother
had musical talent but no training. And I got that [musical interest] from her because my father
had not a shred of musical nature that I know anything about. I have two older brothers who
had music lessons before me and dropped out, and when it came to me they weren’t going to

bother with lessons, so I got assistance as I could.
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2013: 121)

The clarinet came about because of my mother. Her father played the violin and her uncle
played the clarinet, so she wanted me to play either the violin or the clarinet. So much for the
violin we never found it, we did find the clarinet. So that’s where it started. So I persisted. I
was a good player fairly quickly. And I went through the public school music band program
where I was, which wasn’t very good, was okay. In high school I took lessons at the New
England Conservatory. And to play for one year in the Boston Youth Symphony Orchestra,
which was a very good experience, probably the tipping-point experience for me to go into

music. So that’s roughly what happened.
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# JFSC : The first clarinet teacher I had was a man named Frank Bayreuther. He was just a local music shop owner,
fairly close to my house. Nice man. And he started me on the clarinet, chain-smoking during the lessons [/aughs]
*Jordan Hall, ¥ % Fa—kyYMNAR P IZHDarF—bE—N,

¢ Carnegie Hall, == —3—7ifiv o Ny X URIy Ry ZhHbdarh— hE—i,
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THEBINDHERZ RO TUWE L7z, (Maslanka 2016a)

My understanding of music has come about mostly from trying to compose. Very few of my
teachers ever talked about the nature of music as I now understand it. When I was in high
school my best teacher was an orchestra conductor. He did not talk about music, but he insisted
that we play the full sound of the music. In college (the Oberlin Conservatory) I had a
eurythmics teacher who made us move to music and feel the muscular weight and tension of

it. This is a step toward powerfully feeling music. In graduate school my composition teacher

7 JF3C : Why one person goes in one direction, why the talent and interest are there, are impossible questions. I know I
had the inclination to listen.
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was a good practical musician who asked me to work as his conducting assistant. He was

always interested in the full and complete sound of music.
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Bresgen, fif#i% Gerhard Wimberger (ZRiF L7z, E—Y 7 /L7 U LA FHEEETIE, EHHIITE
247, FIHZEE L CHHEORRMEZE R omMI L TWe ko572, F/FhZERE LT
EITERS 77V 32y FREFLLTHRELME LFT, Salzburg Chamber Orchestra (2T
=Y 7L ME (L7 A L) ZEETLIRBRLE,

VAT U 1964 Q1 ER) ICETE—Y AT U LAFTEGEON Y X2 T AEET LA—NY
VERBICRD &, REMRICTERAECTEREEZRS L, T LU TEERIE, AVFEROFTE
DFAEIZRDE VI BIUIE T RFREFZZE LW, HIZI T INLRFE ALY/
A RFD BN NFFF AT G, KADPITZOLELTWELEWIHEEBTI VA UMLK
FRFRRICHEE LT,

VB MR FRFFRAET L2 1965 £ (22 7%) 7225 1971 4E12i%, 1E#hi% H. Owen
Reed, & Z8¥EH % Paul Harder, 27 7 Y % v k% Elsa Ludwig Verder [ZRlI 35 Z & & p o7z,
FEZFEIZ1X H. Owen Reed <° Michael Colgrass & D EFEF & L&, fthag %8 %2 %< ik
L7 L CHOEMBENIIRESRELIZE WO, HITKRFERIFR, FICRBWEREELEFENT
WHEWSERE S - T Z LTV,

WHFTIE LTz v WSERFE OB O 7m0 T, B & 1Eih L o 7H
WCEHEDNENNLTEY, X2 T LS. Ay OFERIZHRONELERSOL IR o7zE V),
1967 4F, fiXfE LA E T Lz,

N AT UHIFERFER, xR oBEFR, RELEKFZBEI LR, TRIZHOWTET

DX HTHBRTNB,

B LM s 3 c, 2, 3R M) —LEZFTLE, RIZEMD
WAN DS T=DE LM< BWET, FIEA— Y U ERBEBZICHE T S, Ehrilzblf T
TN, ZIBTELLWVWRBROKEVICRDELE, ZL T2 OMBARICHRIEI VA
VMNERFERFEFEA~NNE, ZZTHTEL LWSEMZBI L0 TY, FICiE, i
DB L T ITEMTOFENENT, EEPKLER L ZITIZEENBEND LI ICEZE

D T9, (Antonopulos 2004: 94)
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I was very naive about choosing schools, and had only applied to two or three...I do believe
that there are accidents of fate. I was attracted, was led to go to Oberlin and a good opening
experience there. Completely by accident, I went to Michigan State for graduate school and
also had an excellent five years at that institution. It seems to me that if you need help, it

shows up...if you need the teacher, the teacher will appear.

1968 £ (25 %)
(ZTEF L7283 B 1970 RIS BHIT bV T2, BARE 1974 £ % C,
B AR OEABIEEANS & U3 EEs, (il
R 1

V3 TR FRE T 1%, IZ Suzanne & SIS L, I U MNSERFOELRE

W= o —a— 7 WSR2 Y - %
WEAHT, 7T U Ky hEER T,

197047 H 14 B (¢k) Democrat Chronicle #XD T H

Geneseo Appoints
Music Professor

GENESEO — Appointment of James A. Walker, director
of the Student Symphony Orchestra at the Chautauqua Institu-
tion since 1966, as associate professor in the Department of
Music, State University College of Arts and Science at Gen-
eseo, was announced yesterday by Dr. Robert W. Mac Vittie,

college president.

Walker holds degrees from
the University of Wisconsin at
Milwaukee and Harvard,
where he was director of the
University Band win ensem-
bles

Last year be was assoclate
conductor at the New England
Conservatory, and also served
as conductor of the Harvard
chorus. He is the author of
four articles on wind instru-
ments appearing in the Har-
vard Dictionary of Music.

Other recent [faculty ap-
pointments at the college:

David H. Maslanka, Instrue-
tor in the Department of
Music. He is completing his
doctoral work at Michigan
State University.

Mrs. Anpe O Hawkins,
part-time instructor in Eng-
lsh. A doctoral candidate at
the University of Rochester,
she was elected to Phi Beta
Kappa in 1967 and won the
Wilkams Memorial Prize for
excellence in English and the
Jcnph A. 0'Coanor Graduate

Endowment Fund
a'.d as the best female

student.

Mrs. Barbara A. Dirlam,
part-time instructor in Eng-
lish. A member of the Alfred-
Almond Central School board,
she holds degrees from Alfred
University and has had 75
poems published in 25 little
magazines since 1965,

Steuben Men Pay
For Polluting Lake

BATH — Two area residents
each pald a $10 fine when they
admitted a charge of pollution
of Keukn Lake before Wayne
Justice Alderman Gleason Sat-
urday.

David Jacory, a member of
the Steuben County Sheriff's
Keuka Lake Boat Patrol, said
Judie Miller, 17, of Concord
Apts., Painted Post and
Thomas W, Clark, 23, of S E.
Fourth St., Corning, each ad-
mitted throwing an empty
beer can into the lake from the
dock of a lakeside tavern July
4

MEREAET LIEM T+ 52 S
T35, RETOHK , (RN EZRE 1E) (1968) & (ZBBHFE 1E) (1971) TH
STV, (EHIUERSE 1E) 1197847 A EFTHEEBEND Z LI, F-2 ADHEHE

ZOM, AT HE 1971 TV H NN RF O A

B OMERIT

SERFHME, 19704 7 H 14 H K#E H © Democrat and Chronicle (Z#H{L#HlI & L TR &7z, A3 : David H.
Maslanka, instructor in the Department of Music. He is completing his doctoral work at Michigan State University.
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BRI L 2 5 KRB (M 1 &) ITREICHEBILARVWEE L RoTWV D, LR
RET#, ®B1E 7T v OFEih#E L 722> T TER L72/EMmIX, Duo for Flute and Piano (1972)
Thsb, ZOHBPENNT 1972 412, FH—F Stephen MBFEA L 7=,

ZFO%BIL, 1974 F£8 H (31 i) Il=a2— I —ZINVKREY = XA KO EFEST 5 &,
FiEL Lt bic=a—a—7HICEEB Lz, 19744005 1980 4E121F, 7« v—L U AR
BREIAE AR IR R AR AT A D, EAREEER, WASBERL, & U CRRICIIE ISRl 2 B x
LHITElbbHolo koI,

LrL, EME L L TOF Y U T BRRET L5 CRAEFRICIZRENS AL TN TZOTH L,
% & Suzanne OFEIFAEIEITHE DL 202, HOIEIIEENL Concerto No. 1 for Piano, Winds, and
Percussion (1974-1974)LAF% 18 »» HOZEAWIMIC A -7T-, ZD%, #1977 4 (345%) 121
OMEH 250 7208, Bix 220 CULRT L IXZE(E L TW D THh 5.

Z O, MR ZIC L0 LEEEEZZIT DL I o TWE, ZEE L THOHE
REFRLEZD, AL ADOLEEZE D —)L - 227 Carl Gustav Jung (1875-1961)DE Z /5
IR EZBRIES S0 T2 ELHENL RN DIWBELZ2Z 20O THD, Z2nb, #
BFDEI R~ AT MBI T B AREEN TN,

1970 &, ~ AT BIET Y Vv - <3 2 —Alison Matthew (2-2017)IZH230y, 1980
(BT RE) TS, TO%, 19824FRICE Fv o — A LTm, BERUL LT, 1980 4
(IR LB b T=a—3 — 7 REEMBFEBHEAMICEET S5 L, 1981 £FETO 14
FIERIHGREZHZ Tzl WD, ZOMEMEKZTMIE, 1981 5 1990 FFITIEF o 7 AR
o —EHRFICEDN, EREPICEESORS S g v EETE, ZORICE 3 F Kathryn 233
D,

b X9z, BT LIRS R K 0 B O KFCHEIOHA & L THiEDRREICY -
STWe, LrL, =a2a—3—27 TORFHBL L TOEFEOENND 1990 £ (47 %) ITK
FHEOMHFEZLETHTHILICRD, RKFEEWVWITHT I v 7 e CRIEROF RN

TWIAEZEEN, FETKABKROMEL X FINI A—FIZBETIEDTHD, TDO®%IT
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7Y —OfEMFE L LT2017HF8H6 H (745%) ICAMTAEEZKZDETEVX T E2HAIC
TN B TS B) 2 e 1 727,

02.1.1 VAF v hEXz2-FzE T
FETY VLS ST 1970 R0 HEY, ~ AT U B IFEMIIARZO RPICH 7=, Ho1ER
FLELTORBDOEIZITDOLEDTFENRH-T- LI,

i Kathryn Maslanka (LA T O & 9 1Z5E-> T\ D,

S A= TERIED TG BER, ik [TV Y] F 774 F vy T 05—
LLTENTEBY, ZOE28BMNBRELZ~ AT U IROFITENLE LI, L OHEMK
LW (AT N] ORIENR I EL WVWolmDTT, (TAVA4 Yy KR T7 AR Y

=794k 2021)

(She) worked as a financial planner for the first few years they lived in Missoula, and then
was able to shift to applying that monetary acumen to managing the Maslanka household. It

was her brains and his creativity that made it work.”

TUNE, FEELTETTHERLL 2=V AV FOBEBTHEHFELEOR— =L LTH~
ATGUNEZZTCNWTEZDOTHD, ~AT700i1%, TV Vrofzadlizthz 3dh'Edh L <k

W, Song Book for Alto Saxophone and Marimba (1998)DfEFH O TLLTF D X 9 12k XT3,

Song for Alison (77U Y AZHEHK) X, BFEICDOL> TRIZHBWEREZ B2 TEFEIC
oM T, HMEITEREETITRVOTTR, BLIEEBEEILENT, AOZHEO

D%, mONEDKRELGFTEZERL TNDDTY, (Maslanka 1998)

ST AT UIIFEREICE A OREERLEAZE L TE 2, 19744F (315%), 19754, 19784, 1979 4F, 1982 4R
MacDowell Colony fellowship %, 1974 4|2 Concerto for Piano, Winds and Percussion, 1975 “-\Z Five Songs for
Soprano, Baritone and Chamber Orchestra, 1989 4F A Child’s Garden of Dreams, Book2, for Orchestra {23\ TC
National Endowment for the Arts Composer Fellowship %5 L7-, %72, 1978 411X Martha Baird Rockefeller
Fund for Music award, 1982 451Z1% New York State Arts Council Composer Grant, 1980 4=LAK¢ (X545, ASCAP
Composer Award, % L C 1999 4|2 (X National Symphony Orchestra regional composer-in-residence award & 5% & L
TW5,

WO PLF 3dh, (ZZ2MhE 10%E) (2018) % —4%E Alison, Song Book for Alto Saxophone and Marimba (1998) %N
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“Song for Alison” is for my wife, who has been a grounding influence on me for many years.
She is not a musician, but has, through her kindness, steadiness, and love, provided a safe

haven for my flights of fancy.

T AZUNFETI VK ABN, EFHFELELTOEREZHFIT WS I ENTEZDT

b5,

022 FEZFT~OBME
1990 5, =2 —F—INHLEVHFT~OBEIIAT IO ANEIZBWNTRE —2 DR
R &g o7, Antonopulos X, ¥ AT U AWOIEMMRE L Z FITBELZ 1990 FEEITE(LL

TWLHZEIZAPVWTUTOESICEK LT,

1990 4, v AT U HIFFBEE & HIT, PR SEEN AL L TWHETTH 5
VEFINIZA=FIZBDL LD RIBZRATENC M2, £ 2 TIES b EIET X CORM % 1F
HIZESC L TWD, OERIZENENRFEDEEEL L Y =T LA L THIBS
Nic, GBI A OELIL, I LANZIESEBAD Z ENEHEL N> AIEDORA~D G %

BAS BT & 720, DM FEDO R REZEDIZDTE, (Antonopulos 2004: 95)

In 1990 Maslanka made a bold leap away from academia moving his family to the relatively
isolated town of Missoula, Montana, where he now composes full time, each of his works
commissioned by specific performers or through consortiums. This change of place and focus
has helped him to tap into creative sources he found more difficult to access before the move

and has served to solidify his career path.

Y AT U ITEERRP D BB AERICELSHEM, REMOETREMETIRELVST
AT Iy I BRGCHEBNTERER 26T T, =2a—3—2NnbFFTMIX—F
~OBAER, MBI RBEIZT TR, EMRRE LV D 5 TR O F I M 5 AE
MmHBL, NEWEMLRH#ZECTHESOERZHELL TOSBRIZAS T2 Z L2
SERRAN

WenBERE LTRBAEE L ZTINET AU DIEEMICAEL, BT ¥ EOEEICEL T
Wn [&F 2],

AL Z R O 72 DI E T FE,
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B2 EUFFMIA-FOME

Auﬁﬁi%lmmmOA,ﬁ%ﬁ%g%3%mmﬁfﬁ$kﬁﬁﬁumé%ﬁféoDy
¥R CHDEC X FINGE, LAYy —EHYAR, A Tr—X b= ENAREY
XU, BAFOENLHABMREX 2 ENH Y, 7T AV IEHEOBRICENTZSHFTE LT
HoNTW5D,

XTIV EL b LR, HaoFittRicE s T\
Hx Ll Ze<EI>BAThoc B TEL, EVH T TOEDLLEYIZHOWT Russell

Peterson [ZLL T & 9 IZd-_TW 5,

o [FAT U —F] NS RBE, BHEOXIREZAIFEATHE L, HOFE
TUVY EEEE > TWELE, BT L, WMEEIRHZVITRESFTLE, £ L
TETHENPSTZDOTT, £ TLE, MDA HTLE, ZLTRBIADHSTUAY
ALTWELE, HOFEOPIZAY £ L, HITNSBRRIEALTHT, 5EIFLEDXR
TfAlo TWE L, BRBRAS TN EWVWNWEHWEITEAEFEATLE, TLEL AL
TY 77— BPENTHY L L, RARDOFET L, FMITA Y [ AT 0]
WZAEHI L TWO ST BT nWE S NE L, ZRUTEI @YWL, BEEZEWTEL
MEOXL S REZATLE, T4V 4y NFEZA~EHNLTIToT<NE L, TEHZ,
APMEHT AL ~MTEEL L)) EEoTONDIAREEZARH> THNTNEEL

Too RRIZHBR/NSRMBICAD L, £2IWZEIE T/ Bnd0 £, D LEKROL O R
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bORHY EF LI, [ ] Fo<HEHLOEIKRTY, Mici3iIFiNECZLISAD

FEFLN A A TUVvE L7z, (Peterson 2021)

So I rented a car and I drove to his house and met him and he's, they, they were living on an
almost like a little ranch, like a small farm. And his wife, Allison, had horses. So, so you know,
horses, there was no grass and there was mud everywhere. And it was cold. It was winter. So
or, or, you know, it was just kind of muddy, and it was cold and wet, and soggy. And I went
into his house, he, they had this little house, and they had about five cats. So it didn't smell
really good when I walked in. And, and there was no TV, there was a couch and a plant. And
it was a very minimal house, if I can say, it's very... And I said Dave, I'd love to see where
you write. So I went, he, it was a different building. They had like a shed where you're
supposed to put the tools. But David made that where he wrote, so he goes, “Yes, come to my
writing place.” So we walk outside through the mud. And we go in this little shed and there's
a piano. There's like a light bulb hanging, like just hanging light bulb. [+ ]Totally naked

light bulb. You know you’ve... and there’s shelves with all the music that he writes,

VAT UNTEUEFICBEL, 7V =T U AEMF L UCEMICERE L, 722 0fE
i, FEAENBFEDERBRERLA LY =V T ANPLEBINTNDEEN) T EHHFELT
BREXZLETHAI, AT UNFEUZTIIBELLER, EHIEEIO N OHBRIZE
Witz L, BEOEMOEBIREZITo72) FRICOVWTHERITEZ T T 5158 & el
7

0.2.2.1 fEA~DHE

BT ABELLZ LICE WM R BRSO EE, ~ AT o ORI b
EH2DHIECTRoT, BITEV T A~OBEICONT HEHSROBHRKICE K E(bx b
2FE L7, 205 < 1ioxt LTRSS BfE L TUWET!2) (Antonopulos 2004: 96) & ik~ T
Wb, AT UHIE, BT EVIHIICKH L TN EFICROT R L —Z2 KT, Ehrh

T2 RS,

12 JFU3C : made a huge difference in my writing, and in my perceptions. There is a deeper perception of the power that
goes on in the land.
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VAT UL 1990 FICBER, T T OLRBESZ T CEV YT Ia Yy EELEE
5 Wi (Montana Music: Three Dances for Percussion'’, Montana Music: Fantasy on a Chorale
Tune'?, Montana Music: Trio'>, Montana Music: Chorale Variations'®, Tears: Montana Music

No. 5'7) ZFENTW5, i Montana Music: Chorale Variations (1993)D #ifi#Ei O H T, i

5 OERIZOWVWTEL O X S IZi® R TV 5,

L OMITEEMICIETORN - TEL T, FEFITRRDIMHDOTZOIZENINLTVET
2, AODBOIESHETIZ - DOOFEENNEINTWET, ZUTEZ T O LMD GEEE
AL HEENTYT, TNOOMENEL, ARE DI, ZOIFEFITRNRGEITICIT 5 HEkE
DHLDODNHTHY, ZOLHIMTTHEIZEDIE > THEAN L XA TELAEMD RO T
T, FAIEREWI B TEOHEHAZEA DL EWVWHUE LIHmHIALNTEE LY,

(Maslanka 1993)

These pieces are not connected thematically, and are for very different ensembles, yet a single
impulse embraces all four works. It is an impulse that arises directly from the Montana land.
That impulse is, I believe, the force of the Earth itself at this very special place, and the force
of the life that this land has produced and supported over millennia. I have experienced an

urgent need to transmit this impulse in musical form.

CTAZUNIFTECHATEVIGAIICAEMOBEIZR L, FTOHEEBNLERELEENTZD
Thd, 77, T HFTIa2a—U o7 EBELDODODWTESEMTETTIEERL, ZOMOIEMIZ
HLEUVATORENERAONS, Hl 20X, (R 3F) (1991), (RRZdhE 4%) (1993)

T, BV AT LMW EMOEEZE L TWAEZ L2 EBbEAERBE- TN 5,

[(Zdh 5 3 %) o] ZhboRE [HN - HEE], WRERISITEI AT, B
RO, FICZ 2R FTIHFET D EWEMOBONTAICE TSR OFBHENEHF -2
bLOTY, ZOFHITHIERO LML ONWVEHERNZRBEDY Z8-KT 52 LITHT DRk

131992 4,

H19934E2 A, UrAF Yy, FxrolhOfE,

P19934E4 A, UrAF Yy, Fxu, BT ORDOEL,
199346 A, KEHD 0 DS,

1994 4E, Uy A AV Yy, Fxn, TyIy b, BT D200,
18 MF Tears: Montana Music No. 5 IXE7ZEdiSh T\ o7z,

' https://davidmaslanka.com/works/montana-music-chorale-variations/
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X, INODOMENELFELEROD D RICET ZENTE DLWV IR#E LD T,

(Maslanka 2007a)

These movements — indeed the entire Symphony — have grown out of my perceptions of natural
forces, especially the strong currents of old life that exist here in Montana. The music is a
lamentation for the loss of the old direct contact with the life of the Earth, yet a recognition

that these value still exist and can be brought back into meaningful focus.

PO RREI NI, ARoBEV0RINE ) LHRLHIEZ 2B EHHTT., zhniE, B
Bl EHFEONLZWEE Y 2 F T AXFPHOEFREPLLA20b 03I n s M

WHIERDO FE 2R D72 LU T, (Maslanka 2005)

The central driving force is the spontaneous rise of the impulse to shout for the joy of life. I
feel it is the powerful voice of the Earth that comes to me from my adopted western Montana,

and the high plains and mountains of central Idaho.

N Z T String Quartet No. 2 (2003)TiX, T X FTHEEDONIZHOWT THEX TV DHER

(Living Earth) ] & WO &R FERLTWD,

COMNEREEZHERIIE, [EETOAHER (Living Earth) | EWoEZNH Y L
7oo D3O T 1990 FFEITE X FHEEICE U A TR, FAIUTZEORMOAEMINTHEFL S
NTEEL, TOTOMPRRICEERELEFES LOICEFIDOTY, BbIZrbiEEn
2H0WHEEMEIZH D6, MRS T TiIh, 22E3ERH L Eme

fEFE~DE E 0 BV TV ET, (Maslanka 2003a)

My background thinking for this quartet music was the idea of “Living Earth.” Ever since
moving to western Montana in 1990, I have been pushed by the living force of the land.
Something in it asks me to write music. In spite of all the environmental issues we face, not

only here by globally, there persists an underlying surge of vibrant life and good health.

Z OFEIHER Zv7z Symphony No. 6: Living Earth (2004)Tix X TV A HIEK (Living

Earth) ] W& A bl & L TREND,
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YOO FIIG T E DIEFIZHRNDO72 DY 2K ETEE LT, BRBZOORNY 2 H
L, TINDHONITZANLNF—ZRHOERIIKMIEDLDIZELL OEARLNY E
L7z, SFRITHIERPNEMEZE T OO THL E NS Z &0, AHBRZDOE#RDO —HTH S
LWV ZEERFELTVWET, RITEME, SRy THEROF ] IR0 TWELRZL, B
ICZNIFRA B FEAEE X THETOZ LI b5 2R200 T, ZO/MIE A
MOSEFE LA a2 WiE-> T g9, 2, 3441 [2001 F» 5 2002 4] 12
HrodLEOLOERHY E Lz, RROLOH T NN, HEKIZAR O FIZX > T
BINR2WEAIENWHIDOTT, HFEZROEZEZXTEELTYH, WNEXTT ! LD AE
DO —21X, i< LTESRTIRVWENWS Z L TT, £ L THIERKE L VWBFREEL
URTCRBRT 2 i H 0 £3, ZoF 7o 8ihixek e LVBEFRE S D v v

I FLDOFENDFEN 72D TT, (Maslanka 2004a)

From my childhood on I have felt an extremely strong connection to place. It took a lot of
years for me to understand this connection and to have the energy from it come forward in my
music. I now believe that the earth is a living thing, and that humans are one part of its
consciousness. I have been aware of a powerful “voice of the earth” for many years, and
especially in my adopted western Montana. The voice speaks of both a powerful life force and
impending disaster. I had a small epiphany a couple of years ago; something spoke in my mind
that the earth would not be destroyed by human hands. Even if I made this up it is still a good
idea! One of my life axioms is that there is no progress without crisis, and there is crisis to go
through before we come to a right relationship with the planet. The new Symphony is my

expression of hope for that right relationship.

VAT UL, IVPBEVEFTNL ORI ALF—FEK L, TR ETFELONDL L ICE
VEFIIBELZONS Lty £, AMIZHIEKICAD IR - THY, £ZTERZ
LZEEFRVWIEBENI LT RTHRIIZTAND ZLZRUICLTWD Z NN,

~ AT UAE THEE T b HiEk (Living Earth) | O & % J5 %7~ L= String Quartet No. 2
(2003) & [FI4EIZE DI TZ Mother Earth DX MG NT, XM FLANMEET 427 - F > k-

2~ Thich Nhat Hanh D& 2 FITHOWTLUTDO L H ik T 5,
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ZOHEENTVD L XIIHALDE, XM AAMBTHVHANITCLHDIT 427 - F
> K« /N2D For a Future to be Possible & \» 9 AT L7-, 1%, midEd 2ME—DHiEE,
b5 O 2 I A S, BT 228, RebOETHIHMEROERIZH I Z
L, TLTERICKL, AETWAHFHELELUSZDIETHDEFELTCVET, T
EEHZ LT, AEBLETSICERT LA LN TE D, ZITR T LOREMED R T 72
RANEFTSEZORBDILETHY, Hx OMBEOMRI~ERTZHLOLERLS ZLR2OT
T TNIDIEFEA A=V e EREMELEAET, RO/ OREL MR L EE
At LDL, ZOMIZASBE#RLIEZEM~ODEZTEFONTTHY, HRATOFHEIZL

S THBESNFIT TWET, (Maslanka 2003b)

My reading at the time of writing this music was For a Future to be Possible by the Vietnamese
monk and teacher, Thich Nhat Hanh. He believes that the only way forward is to be extremely
alive and aware in our present moment, to become awake to the needs of our beloved planet,
and to respond to it as a living entity. Music making allows us to come immediately awake. It
is an instant connection to the powerful wellspring of our creativity, and opens our minds to
the solution of any number of problems, including that of our damaged environment. My little
piece does not solve the problem! But it is a living call to the wide-awake life, and it continues

to be performed by young people around the world.

TAT7 cF R envOEZHE, ERLTE AT U INE X T4 RIF IR
WIELWE ZAILhD LS IEbhd, 747 - F Y b nViE, BEOYAT U HITHE
BhzlEBEZ2oND~A Y RIVRAMKA—F 2« U= A + 77 Open Way Sangha O
iThHY, AT HEFBRFIEPORESLSEELZZ T &, vAT7 002K %, A& T
WA HLER (Living Earth) OF& 2 5L, R0 HN 6042 Ffo T TH~DER &, #%F
WCHE -T2 E D, T FF LV OHIZEML SN TKREIZY 7 LTV o R R DM
H LRV, AT AOEARNNIEMLTEONZONTIIEI 7T 1 A DEICTH W T

HRY D,

0.3 1ESOHESEL & 1ER
I B, TEMREHISOAE S O BES R OISO W THEB L~ AT 7 OEl O m %
WET2L b0, ZOEROEBIZONTHEITMELFLICE L DD,

22



0.3.1 f{EMSE
~ A7 A OEMIZ 1990 FERIc Y —27 2z, AlEZ@EL T 144 i fEMER L [ 7
77 2],

7572 fRRBROHR
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(AL 2R

1990 £HTE Tl T 5 L, UROIELENZ o TnDL I Lhbnrd, TOHHAD DL
LTI, 1990 FEICETORETOMHFEFEDE L X F~BELLZILICEY 7Y —DOEHZE
ELTHEMIC T 2R KIBICH R 2 & RB T onb72A 5, £, ¥ ~BER%
PORBIERBEZTCNDZELRENTHL, ZBELHLL ChH L0 H %2 RRIELR L
LTHATY, 1980 FFEAE TIHEMDK 15% D ERIEMTE S T2 DITH L, 1990 FAREIFE LAY
T1%F THEMLTV5,

TR O TUL, ENREN R 63 #, WUVTIREHE 56 i, 74 11 dh, FRAIMES
g, F—47 A2 b7 6 LR, WML 30 5Ll 2K 5 8 #i DR BEh22 % 8 7, HLlkHl
KB AER MR Z N, TR, AARTHEBEISNIEREOREE AL 7 — L THLY AT VD
DRFEHEMDFEND L DI o> T&E T, FEMOIREVIZBE L TIBIRT 5,

0 10 B, B REOLTA TV 4y K AT ARE#HL, hoREZH oM EE%, BEro~vya— -
v AT U ADPMEM, RIS, W, REBHE I0BLEROLIS2E LTIV LTV,

7T 7% p. 1 B,

2@ 3, 4, 5, 7, 8, 9, 10%
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WERITS6 D 5 H 1THAHRITHY, TONRIZT 7 Y 74— BT ) Bikb %<
3B, ZNIZRNT, 2—T+=T L, 77U Fxy b, fIEE*OOIZ 2T >OHEE i
nwod 777 3],

7773 REEODOHREERITIIT HMBRBAR
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759 % v b

I—T7 =T L
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favyrR—v
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TJN—F, Fzzua

—
H
BE

Fv

2 3

o
—

UL, #ifE LCiEZnETnoREBIc1~3he, FEAERMOB2NVI LD, FFED
KErEHMLTEOTVWLIOTIIRSZRBENLDOHELEIZLILZbDIELEZDOND,

R D VENEHIE, FTRBERSCY 7 Y 7+ — v UEE, 77U *y MUEE, K
BHERLE Vo IEENRRIT D72, 63 D55, 26 #h (41%) MFEBIRIRR O 7= ® 1T

EEimxnTnwb 777 4],

23 Hell’s Gate for Solo Saxophone Trio and Wind Ensemble, Concerto for Alto Saxophone and Wind Ensemble,
Concerto for Saxophone Quartet and Wind Ensemble @ 3 i,
BV nNEEL,
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Bz1X, 772 70F0MOERIZIE, 2AKO7 7Ty e~ A "DHD Orpheus (1977)X°
TR Th—hbary hIRRET )= D=®O Lincoln Speaks at Gettysburg (1984), 7
TVFy N T4 T T 75 EWUEEBEDT-OD A Litany of Courage and the Seasons (1988) 7
ENEEN, MAESHRRR TORENELHINTNDE Z ENDND,

Kgiz, Sihd D amAEdhix, <~V 3, v/ 28, 77U %y b, 7—h,
XFH—ZENEN1IWMT oL TNS,

ERE, Zsh, |, BWEMBONRERDL L, FICH 7 Y 7 r—r, FTRBERDY
EF7=BERn 2Nt nbrd, TOHBIZOWTIEYZ VY 7 r—r, fIRBOREFELHIZ
RSB TWZZ ERFRMEL LTHETONDTEA D, ZNIZHONTIEERRT D, v AT
VIHERIE, BRESRPZN EICERT MM O SRS ITHERD D LSR5,
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0.3.2 fERDZLE
CIETYATUADOEMEBENICHBLL TE/n, EEOFTRIZIITLEDO LS RFHENH
LDESD D HOERIZE L TIE, BITMREICEWTY AT TR OA ¥ Ea—ITK
ML TEOEMMPwmLE LN TE T, RERWREATHETIE, UTFTOERD X S ITIERDOZE %
KoaLTnd [#1],

#£1 ERARXS LY V73— ERDSAE

1970 1980 [ 1990 [ 2000 [ 2010 2017
Bolstad H—Hj 5
(2002) FARR 1980 #-tH
~1978 -t ~Mass (1996)
Weaver o O %= iy
(2011) YEdhBR%ANS | Concerto for Piano, Winds, and Mass (1996) 1]
~ Percussion (1974-1976) L& ~ (B 8 &) (Ze i
Concerto ~Mass (1996) (2008) %5?}3
for Piano, e~
Winds, and
Percussion
(1974-1976)
Rose % —H 5 B =9 5 Y 3
(2019) 1972 4= ~1980 4F 1981 4=~1996 £ 1996 4-~2014 4% 2015~
17
Y7 Y7 F— RO
D(1981)
©(1988)
®(1997)
@(1997)
®(1998)
®(1999)
@(2006)
®(2010)
©®(2010)
®@(2012)
@(2012)
@(2012)
®@(2013)

Aria with 30 Variations “Goldberg Variations” (2010)

Tone Studies (2010)

Concerto for Saxophone Quartet and Wind Ensemble (2012)
Peace (2012)

Songs for the Coming Day (2012)

Out of This World (2013)

Heaven to Clear When Day Did Close (1981)

Sonata for Alto Saxophone and Piano (1988)

Hell'’s Gate (1997)

Mountain Roads (1997)

Song Book (1998)

Concerto for Alto Saxophone and Wind Ensemble (1999)
Recitation Book (2006)

O©Pe6O®

OO0

Bolstad (2002)i%, #O/ES & ARG 1978 FFEHDOFE W, T D% 18 » H DA %%
72 1980 FFENBIAELH MK LTS, H—HTIE, ~AT7 U TEBERHO THRAL
7AEdh & L C#@R® 7= Duo for Flute and Piano (1972), Z OWFHIOME— D KHB/ES & LT
Concerto for Piano, Winds and Percussion (1974-1976)% 251F T\ 5, F 7= & LT Trio
No. 2 for Clarinet, Viola and Piano (1973), 3 Pieces for Clarinet and Piano (1975)% 2$1F, #—
HoOEFERITE, RBMENREEEN, RN REELY > T D EREST 72, 8 L,
FEARBRIEER L OOLMENRLS, oI Nenn—F=—%FHTHIEERMEL,

B MBI OKIEL LT 4 Child's Garden of Dreams (1981)% 2517 T\ %, % _HiX Mass

BZOEOY I VT —MERIZONT, OB NLDO NT A7 )T a v ES (Sonata for Soprano
Saxophone and Piano), &\ (Concerto for Alto Saxophone and Orchestra) % FR4M L7z,

26



(1995-96)C 1996 FIZFH AP U7 LR R 22, LD XK IZE LT+ 7 ke A3 %% L
TW2RWE WS Bl THE Z#E T 7=,

F 72 Weaver QOINEI~Y AT U HARAND A VZ B 2— 2SN T, #oEREZ (1) {Eih
BRLAEREDY S Concerto for Piano, Winds and Percussion (1974-1976) (2) Concerto for Piano,
Winds and Percussion LLFE>D Mass (1996), (3) Mass LIBEN D (T 8 %) (2008),
(4) (zc#edhiE 8 /) UBEORE S IHIZX S L TWnD,
H-WOERIIRBMENEME SN, ZOBBICKRALZELRELTAT U TAHIC
& 5T Duo for Flute and Piano (1972)73 8 SHL TV 526 Z OE SR ILE )Y TR 72 ] 23
Bnslws, ZoRHofhs LTiE, (Z8IhE 1 &) (1971), ERNAXT Death and the
Maiden (1974)°41% T DRFEEIANE S, Concerto for Piano, Winds and Percussion (1974-1976)73
FFohTWnd,

RHFE 2R & 95 Concerto for Piano, Winds and Percussion VIFs D —Hix, ~A T
TEHHIZE->T BT E—0F (1975-83)) (Weaver 2011: 41) L FEiE L, REHHAETRE S O
FEEOKLEEHIZ, PLTO2EMBHICHMON TSR Tholol s, 2T WX
[RABAFHOMEFEEMRD = & X(1977), ERITEDL> TWE Lz, ZIUIIEFITHERH - ThE
BRI T L7z, FIEOHIMICEERR O 72 B R ORI 3 E > 72D T27] (Weaver 2011: 41-
42) LIRS, ARRERZ D LT ORBHINOFAEO B 2 FEHALEBVEDo T oz 2 LA RLT
WD, BTHINE (R 2 %K) (1986)% &4, BUETH K< E b, Hiic/Edh 5L TR
L7281 COMESTE E WD 4 Child's Garden of Dreams (198 )R 2F Hiuiz, T Dk, #
I (BB 4 %) (1993) THETE A 2, Mass (1995-1996) TRREA L= &~ AT B HE N
NTWN5,

Mass (1996)LABE D =HIZI1X, 3 2DORZEMZEZLRKMANZMELNTZE VS, Concerto
for Alto Saxophone and Wind Ensemble (1999), (s2:ih% 5 %) (2001), Song Book for flute and
wind ensemble (2001)3Z OBFHIOMHE Y L LTEITF LN TWD, ZORFHOERA X A LT

ODONWTTAT U HIE TRROFRIZIT 2 ORARKMRERZNH Y 9, MALR A L& LR

*¢ Maslanka, Matthew. W72 2 R OfRA D.~ 2T o A OEJE L ZOMEMBE ~RFIH LY 7 Y 7 5 AERITHEEZ N T
TRV KD ~, 202047 H 25 A,

27 JFU3C : When I started again (1977) the music had changed. It was very tonal and melodic. The period in therapy
began a time of new exploration of the unconscious.
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MRFEITETT, 2D EEINOLHV E LN, ZORRICIEFICHRA LRI EL
7228 (Weaver 2011: 41-42) &£k CTW 5,
R OFE NN (B 8 &) (2008)LIEDIEM T, BWHEWIEHIT I 2 M ET D L0

Do 65 A MATZYIF~ AT AT HSE DEITONTLLTO L DI~z

A (Zih S 8 ) ZHWRHIL, BANMEZERATVLI LW ZLbbhnroTEk
59, ETHENTWERYTLE, RRIIBEFOMICLEDOEIERRLELLYE, £
AVZHFESEZB L ZbE LnBZ b EY A, BITELEHERMITIILR T, BRI

IFHETES L o TWET R, B2 ENE & TWET, (Weaver 2011: 42)

I wrote No. 8 during a time of extreme fatigue, which came about from not paying close
attention to the fact that I was getting old! I have come through a several-year period of change
in body and mind that I can only think of as the movement out of middle age. I am still
physically vigorous, and I think quite at the top of my mental abilities, but a clear change has

taken place.

YATUHBHEOLEOENAE L BT, BERNPDIFELESOHITEIBE LD E V),
ZOEOERM E LT, Eternal Garden: Four Songs for Clarinet and Piano (2009), This is the
World for two pianos and two percussion (2010), Liberation for wind ensemble and chorus (2010),
% LT O Earth, O Stars—Music for Flute, Cello and Wind Ensemble (2010)232(F 5T\ 5,

B2, Rose (2019)1% Bolstad (2002) Kk NV ATV DR T~ a—~DA U F Ea—(TH
SEEEHFEEL (1) 197248205 1980 4 (2) 1981 4E225 1996 4= (3) 1996 4F7>5 2014 4
(4) 201546 2017 FEOMNBNIZX 5y Lz, & —8E Duo for Flute and Piano (1972)IZ45 %
v, 18 y AOElioZEafif ckbd L L, ZOFREERl~ LE, R, WEHTHD L
WA TWD, 5 HIE 4 Child's Garden of Dreams (1981)IZH5%E Y, Mass (1996) T 5 & L,
IR TR ThH D Z & AR E LT T 72, F7ok < B =HIE Mass (1996)02HIAE D,
Hymn for World Peace (2014) T 28I T, 227 —AEFROMEH, Mass (1996)D 7T —~ ~D
MR 2 e LTI 72, B OBMUIIL Saint Francis (2015) T E Y, MR H —KiE4t
T R, BORBRICETFDOY Y 2—IC Lo TERMESELNT (REBHME 10 &) (2018)IT#K5E

THELTWD, FEMUHOFRL, <, RABPKLLN, BRIV S &R LT

28 JFUIC @ There are two fundamental elements in my music — a fierce edginess, and a serene calm — and these have been
there from the start. In this time they are coming to a really mature expression.
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WH LR, ZORBJICEALTE, BEf~vya—BLO~vAT VD - Ty TF—vay
WWERIZZTANLATWD S5,

PLE@D=31%, Bolstad (2002)23FFH A NI XL D K5y, Weaver Q0IN)IE~Y AT DA X
E 2 —IZFED < XS, Rose QOINITHATHIHRL R~ Y a2 —~DA LV Z Ea—%& Kk LXK
Lo TS, ZEEREET DL —H Weaver (2011)DF —Hi &5 " HiIh O X4y & x5 &
bbb, LaL, Concerto for Piano, Winds, and Percussion (1974-1976) D itk TX Y] &
NTWBEZEE2EZD L, Concerto VEED 18 » ADZEAHE 2 &7, H—, “HOKX
BEMO —FORFE B LTNDEBZTINESLS, LoT, H-HITMEHEL LTE
B & hh 6 12 REFEAE3EE DN Concerto for Piano, Winds and Percussion, % LLAFE 18 » A D22
AT, BB HENIAOMEM & BRAA L7 1980 FEEE D D Mass (1996) 58 E T & 9 4y TIRIE—
HLTWD,

W, BN OXEI Y I LT, Weaver (2011)% Rose (2019)ICER N A BN 5,
Weaver Q01D)IEI~ AT UV IDEFFHRICEISIS KO THLZ b, A ZEa—0N {Thhil
2011 FFERFIR TV AT D (BT 8F) 200)Z XYY LEZELXCWZ Enbhnd, £
NWUBEOERNBR ST RELDOICs7200E, UETHZ LFTX2V, —J7, Rose (2019)
D¥ Y a—IZXDXK3E, vAT U IEMEEREHMEB LI ETOXSTH L2, F=H, N
HMORFICEHLTE~ AT IRANOEMITIT-Z D LAVWEETHS, H M, WHOK
FVICE LTI ZTHL DI LITRET D, ~ 2T 2 WEMITBEARFEE CRBIE N £
BHEZR T 7 AT 27 R &+ DRI b B 2 SRPE 23 U S AL Fn g 23 B8N~ 2 IR 1~
ZLTHEFIZET IATF 2T BRES VU TARBEDNERLZIIBITL T o) 22X
@D BIETIH 5,

1 (p.26) OTEICR LY 7 Y 7+ — BSOS HNG, 7 Y 74— AERITHENT
JAF aT e L TN IDBENL > TOWK BTN THEIMLIEZ L3 bnrb, il
L7ek oI, EFENHBEZE LU CTEOERPETLE TR ER LR bOELND, #RIE
DT TERBEESLOER~E B L TWD KK U7X, FiCH 27 Y 7 4+ — AEMmNR
BRAEDHNT 7 2 F 27 R E T HRHITT THEINLZZ2 6008 Lk,

TR LT L2~ AT A0 TRROPTELIEZ L, BROPTERI o722 L1TEIY
B = LN TEEHA ] (Weaver 2011:41-42) E R RTND Z Enh, 7 V73— AEMIC

RONDFBORF®, eV V74— DMLY OB ERAENICHRADZ L E LD
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2, B2 Y 73— MEMP S EPNLRFEICHEPELLLERBICONTELRT D Z LA,
WY 27 YT 4= MO FEERHAORIEL DB L D255,

0.4 ~AZ 2 HELDIEMNY

~ AT UIMERIZERBIELNZ N LITERLTZEY Thod, ZREZZTH72OITITAX
WHIGNTWDLMENRH LD, HEOEHITWVNICLTHOND X IICRSTEDIEA D 1,
IBIETAAAT T 7 4 —=ROT 4 A7 WF, a7 — L TOEBERBOMEIZLD v X

Z U HVESDIEIN D T HOW TR 5,

0.4.1 fEaEIK

VAT UIERBNE S NTZT 4 A EEHEGFEL, BOAXT =T A4 FiZh
Discography & L CEE O LA TWVNDINREZRITITEH I N TR, £I T, A TIE
2020 FE B8 HRE R DT 4 Z2a 757 4 —DIEERARTZ, ZORE, AT DAY =7
T A F2CHBE S 7z 101 2D CD 2%, Naxos Music Library®?, Apple Music®!, Amazon
Music??, Spotify®3, All Music**, Tower Records Online*>® 7 — % /5 198 O CD, LP OIF{E
ERER Lo, ZOEBHEBONRIL, WA, ENE, MEBLZEITHED, 198 fH 142 K
RIEHE, SOMMENEERLOMED CD Th o7, NS &, 1992 LUK, RZEEHD CD
BOSEIERICH Y, BN, MEO CD BUXIZIEMI V& 2> T D, BEEIE, 1992 4
LB IE s 5 [77 7 5],

2 “Discography” 74 V4 v R« ¥ AZ U AKXV = 7% A b, 202048 H 11 AT 7 & X,
https //davidmaslanka.com/recordings/
“Naxos Music Library” 2020 4= 8 A 11 H 7 7 & X, https://ml.naxos.jp
31 «Apple Music” 2020 4E 8 A 11 H7 7 & A, https://www.apple.com/jp/music/
32 “Amazon Music” 2020 4 8 A 11 H7 7 & A, https://music.amazon.co.jp
33 «Spotify” 2020 4E 8 A 11 HT 7 & A, https://www.spotify.com/jp/
34 «All Music” 2020 4- 8 A 11 H 7 7 & A, https://www.allmusic.com
35 “Tower Records Online” 2020 4£ 8 A 11 H7 7 & A, https://tower.jp
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1976- 1981- 1986- 1991- 1996- 2001- 2006- 2011- 2016-
1980 1985 1990 1995 2000 2005 2010 2015 2020

(#)

TAAAT T T 4 —DONRPD, v AT HEMPHITH O LB L 72 o 7o DIXRFER
DIEMTHLEERDIES D, SHITHBHIKITIER T 2L, 198 DREED CD DO H, K
PAXT AU I ORFORBEMEKICEI DD THD, TOHTHLA YU JAMNEKRFETA >
Fevr73="R 505840 kbE<, 15D CDEZY U—ZALTNDEZERNbhro
oo TAVIOKRFEOMIZIE, TAYVH, BAR, a—ay"Oo7a 7=y a K F
WMAEOHIEK, T~FaT7HEKICEDbDbEEND, AT —AREDT A TiHE CD bHZEL
<EFEN, —AEMEANEAARERER &AMt ERORAAREL 7 —L, £
AART YT ars AL, 7 AU HO Texas Music Educators Association®” 23 Ef 3~ 5 K4
<> Midwest Clinic, World Association for Symphonic Bands and Ensembles®® 7% £/ 9~ % WASBE
Conference, 4 7 > % TR X125 World Music Contest?®IZEB W T~ AT » BEMDBHE I L
TWhEEELERTE,

Feil L7c Ko, EREEIET 2 U B REFBIZL WA, BA (1999, 2007, 2008, 2009,
2010, 2011, 2012, 2015, 2017, 2018, 2019, 2020), # 7 > % (2014, 2016, 2017), *

4 2 (2016, 2018), HZF+ & (2007), F—Z FU 7 (2012), A4 (2014), /L X —

36 Stephen Steele #5 &

371920 R AT,

BIBIEILA XY ADZ T = AX —THIF SNIZRBEO =D OEEMME, 2FIC1E, 3—my/X, TR
T, 7TVTEKETLETREBE/IND,

WEAZUEDOINT T =T TAFIC-ERESND,
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(2017), /7 x— (2020) FEOMHAEN CD 2V V—AL7EY, b LIIKETHERELE
DLTWD, VI —RAENTER#NOEZLE, 7TAVBUSTH, HATIE 2000 FED,
I—nm oy XTI 2012 EEHITIEY AT U ORFEIBA MO TWIZDO TRV NEEZ LR
Al

Fo, BRESLMBED CD [TREBH LD LDV, 1994 FLUFEa o A X o MIFR
SNTWDERT NIRRT, TORNRITZNEONLY 7 Y 74— B 29 K40, §738
WI3M, REHERTHERNTND, 209 HLITEEAAE T, 7 AU ZOfth, 1998 42
A ATZx)L, 2000 FIZAR—T K, 2004 4, 2014 2 KAV, 2005 FIZAT = —F »Off
A, HIRIZE>TCD RV V—AENTWD, T—1 v SOHEHAMKICEDHRERED CD IE%k
IR R X D0 2012 FEEDADHINBEMICH L2 L2 Ex D L, ZHOETIE, WEBREITE
ITLTHEREELLOM T~ ATV IOWBRMON TWEEREERH L7255, #, 7
V74— I L TE®RET D,

TAAAT T T 4 —OREICELY, ~AT U IOEMT, RERELEZEBELELTT A
AT THRSAAR, 3= v X~NLIRESTRPHERTE L, FICRBREOBEREITREN
TAVHDORFZORBREMATH 1220, TAVIOKRZEEZRLE LIZRBRED T 4 —
IVRINOHEERED T LITERA RER, EANEEBEHEL TV EEXDEAD, o, B
RMBOT 4 AT IFFEAEN T T2 a P LORETHDZ ENBBTH-TZ, <
AT U HOMERIE, RFORBEMDO7 4 — /L REHERE L TREICT 7=y va Tt

DRFLZHBIZHHMONDFEIL RS> TN 222 &R DD,

0.4.1.1 T 1 A7 H#LFF

TAAAT T T 4 —OFEIZELY, AT U IERPEBETZDITWDNIZIADN 722D
WTEMIZBRZLTELER, ZN6DT 4 A7 IFEE FIZWVNIHWTZDEAS D 9, T T
Hi, BEE FOMOEELZEIRET D720, T AV D OFRME Fanfare—The Magazine for
Serious Record Collectors (LL'F Fanfare & &3 %) @ CD, LD MFFA4 T 5, Fanfare I%
1977 4£ 9 HICAITI S 4, BUEBRA THATSN TWET AU Z D L a— RLFFMECTH 5,
VAT UADEETEFRERTER, 2 DI T v 7 EEDOL a— Refio TWDHHEREIX

ZOMICHEFR TERWIZOARMEDELRICHNDS Z L L35, 72721, Fanfare 137 2V HIC

WPy T =V BEEIIEETISKDY, bR ZIIRERL LTI LTS,
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RESNDIEOT 4 AT T 74— ZFENDIETCOEPMR LR DLIDIT TIERY, LoT

ARIEIL, ~AT7 B EROFHMICE T2 —Mlim e L ThiE ST 5,

Fanfare DFCH1X, Feature Article (F52£5C5), Classical Recordings (7 7 ¥ v 7 H3),

Collections (V27 a ) OFTITY —IZH TN TEY, Z5IT Collections 1%, 7 2T

DHEEND, &K E LT, $IT Classical Recordings D7 TV —I12% < OX—U RNEIMi,

TRl ZE IR SRR S h T D,

MO T~AT U AELRORFERBEH SN0, 1982 £ 1 H, 2 A5 (Collections-

Miscellaneous D77 =V —) TH VY, 1980 4FIZY U — A I 7= Three Pieces for Clarinet and

Piano (1975) Z#&Gir LP L a— ROHFENLL FTO L HicBEH I Nn7-,

TA T 4w K« AT I D Three Pieces 13 & HIZFHIRMTZ, HF_d<TiX, 77V xv bk
W LZ DR EUM, BT PNEREICAM R AT~ T, BEEE L THEOZL
(LIZLIERESTRITH D) 1F, E0ido& 0 & LEEROMIICTHFEOh, K
IR D, Fo, BARMOMIIZZINLETIOERE (a—F%, Zooksaxxl
DHWZIEART 4 —WICHIETED) 2F225L0R0D Lo D IZRVWEIICEX DN,
BERELTHBEFEZEZ DT, W20 H5, ZOMEERREL-EBTICXLDHHEL,

Hifm v FEE S Lo 72, (Rabinowitz 1982)

David Maslanka's Three Pieces, though, is even more effective. It too is built on sharp
contrasts: in the second piece, for instance, the clarinet wails and screams in agony, while the
piano forges ahead in its stolid, relentless way; and throughout the set, tonal passages (often
on the verge of toppling) are rubbed against more overtly atonal sections. In the end, the music
reaches resolution; and although the C- sharp Major conclusion seems rather limp for what
has preceded (the music-boxy coda is melodically too banal to support its length), the set as
a whole does hold and reward your attention. The performance, by the players for whom it

was written, is suitably spectacular.

LoD ZRnESICEAD ] Lot B —H#EANIZIRA OGN TS I ICb A X

L, BMREERNICZITRONTVWS, CD U Y —R X2 hLE 1982 EX TEARD HT-

O, HEEREFEOHEE D 10FEOMnzEL,

4l Choral (&"8), Early (#3), Ensemble (&%), Instrumental (28%%), Orchestral (4 —4 A kZ), Vocal (F
J8), Miscellaneous (& Dfih)
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TIEHHMFFONRBRIZERB LT, BEEFERATUNFRIZED LI BRHIREZ L > TV =00
IZOWTEELTWVWI I, 1982 F5 1999 FFOHEFFIZIL, HEFE - B~ AT o HERITH]
HDTHEW, TOHIG 2SR b N Ao [£ 2],

# 2 Fanfare $LELEREFHRAE (1992-1999)

No. bl = Ei= [
1 James H. North 1992 | M Lo THIO THEIEMZE, TA T 4y K-~AT 0 (1943 F4£F
) 1, WEBEOZDIZ, WHHTEHNRMELZEVTZ, (North 1992:
418-419)

David Maslanka (b. 1943), a composer new to me, has written a fascinating,
innovative work for wind ensemble.

2 James H. North 1993 | Fanfarel5 54 5OH Tik~_7= X 912, FIMHE D 4 Child's Garden of
Dreams 7% TREEF D 1= DRk I THEFMAER ] Thd Lol

[ ] =AU HE, WEEBNST Ly 7 F—0D %5 BRIENEX 5T
BY, BOLERESOGND R LIZEMTA—A N TOFEMEEBEAR LA
WEZ SHE D, [ BEIIRF T, VI EBATIE-o& 0 & L
b O H D0, R V{EMNRTH D, (North 193: 313-314)

In Fanfare 15:4, I found his A Child's Garden of Dreams to be a “fascinating,
innovative work for wind ensemble.” [+ ] Maslanka gets a deep, almost
Brucknerian sonority from the symphonic wind ensemble, and his five-
movement, fifty-minute symphony is vaguely reminiscent of the Austrian
composer. [+ ] The music is conservative—sonata form and clear tonalities
predominate—but quite individual.

3 William Zagorski 1999 | 2ot [~ AZ U WOFRE] 7o, HBITREEOTZDODOFEREEFMIT L
TWBHZERDND, HORBTRERED LWREIE 2 2T
%, FMTRBRBELLT, OELBHIEEZKD S, ZhiE, RU—L&
HOEHRTHY, FAETROBHROPTES S L2, EShE, L
FLIEH LRGN Lo TH#EDHN TN, == X7 DL
EBICE D 2 HFHBICERICHELATHb DL LT, Fld~AT 78
ORBHE 2B CTOWHDOFEERE VLV THENINH D LKL D,
(Zagorski 1999)

Given the evidence of this release, he specializes in music for winds and
percussion. After hearing his gutsy and altogether splendid Symphony No.
2,1, as a string player, feel egregiously left out. This is music of power and
nuance, unabashedly in the tonal tradition, and propelled by a finely honed
and often revealing imagination. As one who actually enjoys the 12- tone
excursions of Schoenberg and his followers, I find Maslanka's language in his
Symphony No. 2 compelling on a number of levels.

PLEDOREETIE, AT I DOHFEEM G IR o il 7= 6237 L > 7 F—Joseph Anton
Bruckner (1824-1896) <°3 = — -3’7 Arnold Schénberg (1874-1951) &\ o 7zidE D {EHE
ZEBEHEWVICH LN O AT U IEROHIRLMAMEICE R LTS, 1980 FR71 5
1990 FEARIZT T, Y AT U ANRZREINLIWHFWIELFERAD7EA 9,

e < 2000 AEARLARE L, #LRFOHPICRZBRIEIMFE & LTO~ AT 2 7 OFHMIC BT 5 ek 23
AL X 512722572, 2000 4ELLRE DO OFHGIC B F 2Rtk 2 L Fic 3 5 [ 3]
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# 3 Fanfare #LFLEEEFHAE (2002-2017)

No.

L E

8

WA

4

Robert Carl

2002

FAT 4y R e~ATH (1943F£FEN) BTV FATICELLTWSEM
12, WEROIFEHMZEE U THETZ 2475 24N TE 7, (Carl 2002: 248)

David Maslanka (b. 1943) has carved out a substantial reputation as a
composer for band, all the while nestled away in Montana.

Walter Simmons

2008

TAT ALYy R AT U ADOFERIIMND DX RIS TEDR, HDO4
AHEMRTI NS K< o Tnd L, SHEREBZIETESHEHEINTVD
WEEDOEMFED—ATHBZ L b - TW\W5D, (Simmons 2008: 287)

This is my first exposure to the music of David Maslanka, although I have
been familiar with his name for some time, and am aware that he is one of
today’s most prolific and widely performed composers of music for
symphonic wind ensemble.

Merlin Patterson

2010

1982 4E, <~ AT v B LM K72 A Child’s Garden of Dreams TWRIZEERIZ &

vE—varEEIRILE, TO5ERICE, FIERABRICERTZ (8

HiEE 2 /) #REL, ZHLUER, WEEOTZOOERERAY LHERLTX

Too Lo ] HoEfIMTES EESh, MELERT I 0D, EE,

ZDO25FEM, WEHEaAI2=T 4 —ICZEEBZNCZ T AN SN E
FIEMIZ W72, (Patterson 2010: 207)

In 1982, Maslanka created a sensation in the band world with his magnificent
A Child’s Garden of Dreams. Five years later, he followed it up with an
almost equally brilliant Symphony No. 2. Since then, he has produced a
steady stream of works for wind ensemble, [+ 1 His works have received
thousands of performances and have been recorded numerous times. Indeed,
no other composer has been so enthusiastically embraced by the band
community over the past 25 years.

James A. Altena

2011

TAT 4y Ke~AT0h (1943 F£Fh) I, EENREREHOR S
RS LT AL, RBEOZDOOZEHOMEMFL LT, FEL=
= RRBEHEST LT 5, (Altena 2011: 326)

David Maslanka (b.1943) has staked out a virtually unique position as a
composer of symphonies for wind ensemble that compare to those in the
standard orchestral repertoire for size and complexity.

James A. Altena

2012

ZEDTA T 4w Re<w2A50H (1943 FEFN) 1E, 8 HODREMR I
P, EREEOFEESICIEHCT A WRELR A2 BRI L CTER %
EDHTUWD, (Altena 2012: 153-154)

The prolific David Maslanka (b.1943) has gained particular notice for his
composition of ambitious scores for wind ensembles that rival major
orchestral works in scope, including eight symphonies and a Mass setting.

David DeBoor
Canfield

2013

AT UANEBELL, BEFHLTOWDIEHFT LD b LSRERRACH
LNTEY, HOFRIRFLASALUEDIFEAEDONN FOLIR—KT
—DEFZF L 72> TWWD, (Canfield 2013: 308)

Maslanka is probably as well known in the band world as any composer
currently active, and his music is a staple of the repertory of most bands at
the college level and above.

David DeBoor
Canfield

2014

VAT U ADFERFEFEILZ O CD OER O Tl bIERSFIITT A, HITR
BED - DIZIEFHIZHRMICEL FEZHM > TEY, HAHBEICRES

N, OFTENESBEREESN TND I LITELIRXZLETIEIHY TH A,
(Canfield 2014: 100)

Maslanka’s musical language is the most conservative among the works on
the CD, but he knows how to write very effectively for band, and it is not
surprising that he is often commissioned and his music widely performed.
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No. BLREE i kS
11 David DeBoor 2015 | REBEERTOLFDOEHENS, TAT LY R AT 0BT 21TV 51
Canfield OIFMZE LV b Fanfare D@ lZ X< M BN TV A X H 72, (Canfield 2015)

Because of his renown in the band world, David Maslanka likely is better
known to the readers of Fanfare than any of the other composers herein.

12 James A. Altena 2017 | TA T4y Re~AT0h (19434FE4FN) X, HBRORSLBEMHESTT
ANNERDA =T AT LL D ETD2RERDOZDO —HEDOER
R THER L TV D, (Altena 2017: 455)

David Maslanka (b. 1943) has made his mark with a series of full-length
symphonies for concert band that seek to rival their orchestral counterparts
for scope and complexity.

13 David DeBoor 2017 | TA T4y R vATZ UV AOFRIIREELA—-N) —DEFLRY, £
Canfield < OYEFDEIE S HZE S TW5, (Canfield 2017: 106)

David Maslanka’s music has become a staple in the band repertory, with a
number of his works having received wide performance.

ERROBEEN DS, 2000 FRITIET AV DT AT D ORFEBIESLDILL BRI, BN
MBERIMEMZE L L TRMEN TV T BRI 0N 2D, £-Z0OZMHE L LT Patterson (2010)
1%, #tEF No.6 O C A Child’s Garden of Dreams (1982)IZ2WTE L L TW5, 198 K 15 4%
HEDOCDEV Y —AL, ZFRICKELSAMLIZAY JAMIKRFUA R T4 =—DF
fE# Stephen Steele N~ AT U HIEMEMD TR WNT-ZDH ) — AT T AKX 2 RKFED 1985 4£D
FKICULER L 7= A Child’s Garden of Dreams W\ =L & Th o712 X 972, Steele ITZHITH L

TUTFD XSz~ 7z,

TAT 4w ROFEEEMNO TH-T=DIE, /—AT = AX 2 RKEDR 1985 FEDORKICILER L
72 A Child’s Garden of Dreams Z W\ T2 & & TH, FAL 1986 FFDOFEIZT UV VS RFD 4~
R7oH o7t lofhz@ii LE Lz, BRICE T, B THIRVERE 2 ik &k 2
SN LZ2RICRATWET, BIENRNBFICHTZRRIRSIPHY L, FAOFE
TR PG B E N E T CAHEMZFRIRIFT E A EWVEH A, (Steele 2015)

My introduction to David’s music was when I heard the Northwestern University recording of
A Child’s Garden of Dreams in the fall of 1985. I programmed the piece with the University
of Arizona Wind Ensemble in the spring of 1986. I vividly recall having a new, powerful
feeling coming from music, a new depth of emotional content. There are few (make that very,

very few) composers who connect with either my musical intellect or my musical passion.

Fanfare DRGENS, AT IRT AV DORBH —VICEEZE L > TIT AL,
2000 FARITITIAS MBERIEMF L L TRAESINZZ ERHRARNT-, T4 AT T 7 4—¢L
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T4 A7 HEFORR

AEZELT, WBEN~ AT U AEMOZEOEMEL 2D, REZLS O

VESLDIER VT DN o= ERHALMNE 25T,

0.42 V7 V7 x—1ER

TAARAAT T T 4 —DRHEEE

LT, Y7 V73— E#EDOCD, LPREEWERTE-Z &

EUSENIN . N - - - =g . =) N ~
ERTR L7280 THD, ZINHIXEDOFEMEREBL, V7 Y 74— OEROIRNR Y IZ
DWTHHIZEREZMZ D,

Y7 YT H = AR OV T 198 BT LU 358200 CD, LP 2SR CT& 7= [ 4],
— s - — — —
R4 TATVL Y R -~RATUH FT4RaTTT7 40— (V77— ERER) ¢
L ay . R T AR ; A i A (7103
No. L—Lr 7 it it
’ Gia A ZA kv e = i ® @ @ @ ® ®
Bonita Boyd
Eastman glt';)@s 0 Duo for Heaven to
: obert Spillman )
1| TROY 1 Atbany | 1997 |American (Piano)® U.S. | Flute and FL | clear when | T Sax
236 Music Series Ramon Ricker (@) Piano pf day did St.4
Vol. 2 Eastman Musica close
Nova Ensemble(@)
2553- Mark . A. Sax
2 MCD Records 1997 | Relentless Jamal Rossi (Sax.) U. S. | Sonata o
University of
Arizona Wind
Ensemble
g/rasla]:ka: Greg I. Hanson
ymphony (Cond.) '
3 TROY Albany 1998 | No. 2: Daniel Bell U.s. Symphony W. Ens. Laudamus W. Ens. Hell's Vga]);}
309 Laudamus Te: (B.Sax) No. 2 Te Gate - Ens.
' Michael Keepe
Hell's Gate (T.Sax)
Kelland Thomas
(A.Sax)
4 Ke;neth 1998 | Sonate Kenneth Tse U.S. |Sonata A Sfax
se p
Steven Jordheim
(Sax.)
TROY Music Of David | Christina Dahl A. Sax A. Sax
5 392 Albany [ 2000 Maslanka (Piano) U.S. |Song Book Mari. | Sonata i
Dane Richeson
(Mari.)
University of
Arizona Wind Concerto
Ensemble for Alto Concerto
6 TROY Alban 2000 Maslanka Greg 1. Hanson u.s Saxophone A. Sax | For Mari
424 Y Concertos (Cond.) R Ph W. Ens. | Marimba W. Ens.
Joseph Lulloff and Wind and Band
(Sax.) Ensemble
Drew Lang (Mari.)
Harvey Pittel
with The
University of . . .
f
Texas Wind }rj:,:::r\;;litxdc Concerto
3932- Mark Ensemb]e Ensemble for Alto A, Sk
7 MCD R d 2001 [ Emerging and Jerry Junkin U. S. | Saxophone W. Ens
ecords Celebrated (Cond.) and Wind o
Repertoire for Fsar;'e)y Pittel Ensemble
Solo Saxophone ax
and Symphonic
Band Volume I1
TROY . Transcontinental Mountain
8 412 Albany | 2001 | Mountain Roads Saxophone Quartet U. S. Roads Sax.4
. Russell Peterson
9 BDR BaDrkmg 2001 American (Sax.) u.s s ; A. Sax
2181 0g Breath Doug Schnieder e onata pf
Records (Piano)

R SRR T T — AR
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L ay . R T AR ; i i (7103
No. L —~r i
| MR 2 S i # i w® | B owe | BE| we | %
TAT 4y K-
CACG- Y AT EIHHNY v 7 2 Mountain
Sax.4
10| “go39 | CAFUA 12002 . @ o) M A Japan | o ads ax
0— K
Jeremy Justeson
Equilibri (Sax.) A. Sax
11 EQ49 um 2002 [ Juggernaut Carla McElhaney U.Ss Sonata o
(Piano)
Arizona (Ost;i ];/[urphy A. Sax
12 3125 UII{]::\(,:Z‘;‘Sdlsty 2006 | Fantasy Haruko Murphy U.S Sonata o
(Piano)
CACG- . EIRHEAN (Sax.) A. Sax
13 0093 CAFUA | 2006 | Simple Songs PS4 (Piano) Japan | Sonata 7
TAT 4y K-
CACG- Y AT EHFEANY > 7 A Recitation
14 0108 CAFUA |2008 Los ey 0 5 S Japan Book Sax.4
Ve Ty
%31 R4 A A
CACG- TP TAI Ny sy Mountain
15 0122 CAFUA | 2008 | 7 A F—v Japan | Roads Sax.4
e Tk . 77 NVT v b 1.
- i it
Indiana University Concerto
Arizona \RdeCEnsemble for Alto A s
16 University | 2009 | Song (gynd;amer U.S Saxophone W.Eax
Records o d Wind . Ens.
Otis Murphy an in
(Sax.) Ensemble
_ JWECC A~ ¥ c
DY AT 0 Ay B@D oncerto
L N N L e et L AT Liveration | w. ene. [arAtio A. Sax
27001 rain Hermxbw | 2o 2@ apan iberation . E a);oI{JV'o;ze W. Ens.
% fif 1 5F (Cond.) @z o
LI (Sax)@ Biseme
Red Line Recitation
18 CDBY 2010 [ Back Burner Saxophone Quartet U.Ss Book Sax.4
%34 a4 A A
CACG T T a Recitati
19 “ | carua [2011 | vF =k ERPE S Japan |Recttation g, 4
0171 JORER. Book
o Tk
- i it
Illinois State
University Wind
Symphony Concerto
: Illinois State
TROY David University o £l A. Sax
20 Albany 2012 | Maslanka: A U.S Saxophone
1319 X A Symphonic Winds N W. Ens.
Liberation Stephen Steele and Wind
(Cond.) Ensemble
Paul Nolen (A.
Sax)
David s, 7
21 TYCE Universal 2013 Maslanka: EIHANY v 7 2 Japan t;n%y or Sax.d
85001 Music Songs for the S apa ¢ Coming | Sax.
; Day
Coming Day
L. OUTRA+ o - Recitation
22 | Edition9 OUTRA 2014 | Recitation Book | Cuarteto Skirion ESP Book Sax.4
Barkada Barkada Recitation
23 / Quartet 2014 | Aventura Saxophone Quartet U.S Book Sax.4
Blue 5 q
24| BG319 | Griffin | 2014 | Into Xylonia Iridium Quartet U s. (B
Recording Book
2015 Midwest
Clinic: Ronald Ronald R Recitation
- ; ona eagan
a5 | 32048 | Mark lagps | Reasan High gy senool U.s. | Book Sax.4
C ecords Schoo Saxophone Quartet 1.
Saxophone
Quartet
Syzygy Songs for
26 / Saxophonc | 2015 go“g.s f"]r)“‘e Syzyey Quartet U.S. |the Coming | sax.4
Quartet oming Day By
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EAT . R T AR ; i B i (7103
No. Lr—~r {8
o A S el i # i w® | B owe | BE| we | %
ZHHEA (Sax.)
R Sax
CACG- . (Mari.)(@D A. Sax | Out of This Tone A. Sax
27 0268 CAFUA | 2017 | Tone Studies P Japan | Song Book Mari. | World \;IE Studies o
(Piano)@@
HIEH (V)@
Cory Barnfield
. (Sax.) . Sax
28 CRC Centaur | 2017 Out of This Paul York (Ve.) U. s Out of This Ve
3557 World Krista Wallace- World pf
Boaz (Piano)
29 2017 | Four Four Mirasol Quartet U. S Reetieiior Sax.4
Book
Iridium Quartet Concerto
Maslanka, Ilinois State Jfor
TROY Magnuson: University Wind Saxophone Sax.4
30 1746 Albany | 2018 Saxophone Symphony u.$ Quartet W. Ens.
Concertos s‘ephde“ Steele and Wind
(Cond.) Ensemble
Tone Studies: Ellen Sommer
TROY The Saxophone | (Piano) A. Sax | Tone A. Sax
31 1761 Albany | 2019 Music of David [ Nicholas May U. 8. [feezz pf Studies pf
Maslanka (Sax.)
32 | rrsoto | Ravello {019 | Migration Fuego Quartet U. s [
Records Book
942 [A1 4 A AR
CACG- T YT A | R Songs for
33 0288 CAFUA | 2019 | T A PR Japan |the Coming | Sax.4
2 Tk . EHRANE T Day
- i3
. . Recitation
NAT Studio N. \ THEL YT T
34 18501 AT 2019 | Adam! FomEE Japan ?;ook Sax.4
EIHEA
- o e . . Lo
WEBEH A~ b

ZHEET SN TWD H DX, Recitation Book (2006) 10 #Z, Sonata for Alto Saxophone and

Piano (1988) 8K, Concerto for Alto Saxophone and Wind Ensemble (1999) 5%, Mountain

Roads (1997) 4 ¥ & #i<

[7Z 7 8],
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757 8 Discography (231} % Saxophone {Ef D N3

m Out of This World (2013)
B Songs for the Coming Day (2012)
& Concerto for Saxophone Quartet and

Wind Ensemble (2012)

Kl Tone Studies (2010)

MW Recitation Book (2006)

O Concerto for Alto Saxophone and Wind
Ensemble (1999)

O Song Book (1998)

0O Mountain Roads (1997)

N =

@ Hell's Gate (1997)

@ Sonata (1988)

’ ‘ O Heaven to Clear When Day Did Close
1996-200( 2001-2005 2006-2010 2011-2015 2016-2020 (1981)

T4 AT EBIX 19T FIZT AV A TA —A b~ FEFPED Eastman American Music Series
Vol. 2%V )V —A L7, LTS, 2O CDIZIE, ~ATHPDTOY I VT 45—
EmTHDLTF— 7 VT4 — 0 LGB EIED 728 O Heaven to Clear When Day Did Close
(198X SN TN D, ZO8FIE, 198342 H 26 BTN TED, 7TA U IWEROHE
BreREZTLET D CD L LTHESNTZEVI, ZOCDIZHOWVWTIEFLUTOL I IZE~5NT

W5,

1924 FAINT =R e NV UNRT 4 L7 Z =TI TUR, ~BLTA—RA v
FRFEBIET AV A EROERERML TE o, NV UL, T2V D EREOMS
WLy VO —BWEZREET 0, T0%OBERDOA =R b~ DIFEER
I FIIRBFEOZHEMEEZR LTz, ZoEIE, %BOMRRT AU I FREHERLFE

RLTE7ZEEE L RLTWS, (Undercofler 1997)

Beginning with the appointment of Howard Hanson as Director in 1924 and proceeding
consistently ever since, the Eastman School has stood for innovation in American music.
While the Hanson era was characterized by consistency of genre as he established his concept

of American music, succeeding generations of Eastman leaders and composers have promoted
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diversity in expressive means. These recordings are a fine example of this latter principle of

exploration and discovery.

g T Tz 1983 YK, v AT OV 7 Y 74— AEMIZZDO 1L Lo loZ &
MWD, WOFERY 7 Y 7 — U RELZBIZMLA TNz L FEZIZ<\W, LML, Zd CD
WY U —AENT 1997 FTZT AV D OFEFIZED — AN & LTHDLREM SN D FIEITR
S TNTZDTIXIRNTES D D,

WIZY YV —ASNT=DIX 1997 4T, H 7 YV 74— 7% Jamal Rossi 12 & D CD, Relentless
\Z Sonata for Alto Saxophone and Piano (1988)3 Xk ST\ 5, Z D%, Sonata IX 1998 4F,
2000 4E43, 2001 4F, 2002 4, 2006 fEIC 28, 2018 dEL L DY 7 YV 74— BH-HIZ L
STEF SN TWVD, 2000 FFLLETOREHIL, ~RA T WOV 27 Y 7 4 — U AERBEETZHIC
DLFMOEND LI TVWERITHEEEZDTES D,

ERIOEBFHEICIER T DL, 7TAY V248, ARI0K, AL 1 THo72, B TH
BB~ AT UAMERERE L TODDIE, 7O CD ZINEEL TV HADEHHEATH
%o, HATIE, 200242 Mountain Roads 73Nk S VT2 EIHENY v 7 ZMERH O CD 728 Y
J—=Z2INTLK, TOMDHIKIZELZ CDDY Y —ARLT Y F 2T RBEDT YT - a
VT ANTOBEENHERTE D, ZOZEND, 2002FEDOEHHAY v 7 AMEFEMDOCD Y
U—=ZAN—=DD& 2T L0, Tk, AKRTYAT L AOY 7 Y 7+ — B G
NTWolebBZONDTEA D,

Flz, mEICERT 2L, 27 Y74 —VMERICEILDT A AP RBEZL VU —A 3N,
35 A 17T KEED DY, v AT ADOF T VT — U AERIE, Be iR CENINTEY,
Ak T bEL DELMPEINTVDIONRY 7 Y 75—V UEROZOOELTH D,
oy sy 7xr—rmMERMITS dhH Y, Mountain Roads (1997)i% Transcontinental
Saxophone Quartet (=, Recitation Book (2006), Songs for the Coming Day (2012)13E H:H A ¥
v 7 ZAMERFICEL YRR, th2ihiz~ZT7 o InbEHMAY v 7 AWERFICHKESH
TWo, oY 27 Y 74— MEREMOERFEERELIE) Z 1%, V7Y 7+ —MERDIR

WY ZEETL e b LR,

432000 412 Y U — A SN 7z Music of David Maslanka. Albany TROY392 (% : Steven Jordheim)IZ{H 5TV %
Sonata for Alto Saxophone and Piano 1% 1993 /6 AlZ v — L vV ARFETHR T INTL,

HOLEMIIEREICL D,

B 2o B 1 LR R,
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ZZTAWTIE, SOV I Y 74—V FRELLNREML, 7 AU Wi KB CREL
D& %P HE = 7 — )L, Fischoff National Chamber Music Competition*® {23517 5~ 2 F > 7
ERMOEBEROMELZIToT, T4 AT H VIV —ZALTWHHEREMD S 6 4 KR, U
U—ZAD 1HEND 2MFE[IICH Ut # &7 1 7 F AT Fischoff National Chamber Music
Competition ([ZHFH L, BEBHHL =T O TI— L RAXLEZEHRLTNDZ EbbM
S>TW5 [#£5],

£S5 TAYL R ~RFUD FToRaAarl574— (VY753 —NEEER) ¢

hEwa s . H e ; Z:U& | Fischoff
L=~ v {8
EB ~ P 2 A b 2 = U 3% it H | e
TROY Transcontinental
412 Albany 2001 Mountain Roads Saxophone U.Ss Mountain Roads O /
Quartet
CACG TATA4 Y R AT 00 [ BIHFMEAY 7 X .
. M R
0039 CAFUA 2002 ~ LTy e m— I 25 Japan ountain Roads / /
CACG TATA4 Y R xRAT U0 | BIHFBEAY 7 X I
. . Rec B
0108 CAFUA 2008 Lo sty Ty M 2 Japan ecitation Book O /
Red Line
/ CDBY 2010 Back Burner Saxophone U.Ss Recitation Book / 2009
Quartet
TYCE . . David Maslanka: Songs for | E/HHEAY v 7 2 Songs for the
85001 Universal Music [2013 the Coming Day I 25 Japan Coming Day O /
Edition 9 | OUTRA+OUTRA | 2014 Recitation Book Cuarteto Skirion ESP Recitation Book / /
Barkada
/ Barkada Quartet | 2014 Aventura Saxophone U.Ss Recitation Book / 2012
Quartet
BG319 Blue Gr]_ffm 2014 Into Xylonia Iridium Quartet U.S Recitation Book / /
Recording
Syzygy Saxophone : Songs for the
/ Quartet 2015 | Songs for the Coming Day Syzygy Quartet U.Ss Coming Day / /
/ Mirasol Quartet | 2017 Four Four Mirasol Quartet U.Ss Recitation Book / 2015
RR . . L
8010 Ravello Records | 2019 Migration Fuego Quartet U.S Recitation Book / 2017
NAT (e Recitation Book
13501 Studio N. A. T | 2019 Adam! YoV T g Japan eotation So0 / /
IO e ’
CACG EHFRENY v 7 AMEREH | BHFHEAY v 7 X Mountain Roads 48
0302 CAFUA 2020 N B D 25 H Japan | pecitation Book | /

Z Z /51X, Fischoff National Chamber Music Competition (ZBIF 5~ AZ L ADH 7 V7
= HEREMOEBRAOREZEL T, OV 7 Y 7xr—ERR0NICHESND

Lo ol-ONnEELED DL, FiEL LT, ~Z2AF7 IR WD THUERGZIEELE 1997

B

461973 4=|Z Joseph E. Fischoff 2% Fischoff National Chamber Music Association Z§% ., £ DHZIZBE IS L D1
Teolz, 20204 T 47EIH L7225, BERBHM, REBHAMOZNEZNNY 2 =T O, =T OEIZHhi, ¥
2 =T OEFILI8ELLT, =7 OFIL 35S ML FTOERBIRASH 5, Ya=TOHIX, 272 b 105 0FAMS
ERET2ZE, BRMEIDARL LD 200MBHREEL G ENKRD O, MEFEEE 20 L-HKIE, &
EREETITERDAZA N, b LIEEALG 2, 209 bABMNAR 3 SORETH 200070 T LAE2HET
5, =T O®IX, Yl b 2000%EMGEERETS L, BHREMIIDRL LD 200 B E 2lhEE
THZLLEN, ERERBEETIIRRD AL AL, b LT LAR L 21, 605070 T A2 HES
5, YETOHBEDELIIEIT AV IDREOY Y 75— HEROEETH D,

YT T R BR]

B 2o CDDIHI B, ERERICTE YT D DIX Recitation Book
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s 2020 FHAEE TOM, EEREICHG LY Y 74— U HEROEZE M O fhi 2 57
el A, 164 DY YT x— U HURNEE LT 774 th 2 #El T & 72,

ZOTTAMITEICIZHKT, 7V Bz fflh (REER e FOTFBICLOFREE
Z) (1930), vV=—X Va7  RPMEM (T X TR 1) (1943), Vv
Ve UUa Bl (VT =TTV RAR) (1983) Lot T T U ADIEMFEICL DT Y
T A=V DOEFH L= =TT - T 0 7 UAEH (N 7 3—F—) (1989), T
vl Ry JE (RTAT 47« AV —X) (1976), U4 VT A FNVT T A ME
B (77 v Z V= =Fa—F) (2009) 2 ET AU TOMEMFICL HIERET, S5
Lo THBEFEEMO T 0 77 ABRFER I TV, 164 OERBMAKD > H, ~ AT v Ik
a0/ LEOE 79 KT, WERIX, Recitation Book (2006)26 [M{K, Mountain
Roads (1997)10 1K, Songs for the Coming Day (2012) 4k TH 5 [ 77 7 9],

Z"5 7 9 Fischoff National Chamber Music Competition (287 5~ X Z U WEROEZHEE (1997

-2020)
E==aMountainRoads ~ EmmmRecitation Book  ==a5ongs for the Coming Day = ==@==Saxophone 354k
16
14
12
10
¥ 8
izl

[T

. [ f Hﬂﬂﬁﬂ ol
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ZD9H, IOTYATZ U HOMMBRY EFbniznld 1999 £ ThoTe, / —AT = AKX
K% ® Mehke Consort 2% Mountain Roads (1997)% {#7% L C\ %, Mehke Consort 23{H 7 L 7=
1999FE TITIX, ~ AT DOV 27 Y 75— BEhEEMIT A #YEsnTnd, L, £
® 9 B Sonata for Alto Saxophone and Piano (1988)(%, 4 CZ X a v/ — L OifElh L7201,

CD %< VY —AENTWANR, 1997 F£F TIEEZT HLIFME L TRV, 1999 41X, IRF

W FF— e I YT h— BN EIRD T2 D Heaven to Clear When Day Did Close (1981), Sonata for Alto
Saxophone and Piano (1988), 7/ b + T F—« NJ hv « %7V T3 — LIREBEED OO Hell s Gate (1997),
BT F— 2 MERED O D Mountain Roads (1997),
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THOLTOMONTWIEZ EITHERTETCWDIN, H 7 Y 7x— 0 REZDBIZFEEM O
TAFAE TIER Dy 2 T2 D TIEARWTE D D I,

Fischoff National Chamber Music Competition |28V T, ~ A7 W 1ESIE 2008 4 IR I3
FHEN®mL 2D, HEFEOKEEN X T o UEMERY B K515, 208 xR
(i, 2007 FICEHFHANY v 7 AMERMADPIT>72T7 AU O 5 D>DKFTD Recitation
Book (2006)D R WIFEY 7 —DEBN LN LTHDHEAH, TDH% 2008 FI20]H T
Recitation Book 73 Fischoff National Chamber Music Competition TIHEEIN TV 5, HELT-
DL, /— AT xAZ Y RKFD Amethyst Quartet’* TH D, 5D A L /N—dD— A, Sean

Hurlburt XS4 EF ORI DWW T T D L HIZdm_TW 5,

Amethyst Quartet O A 23—, EIHAY v 7 AWERMHO KT 7 T, 2005 F|Z
BB —FBRIWCA> TWT s, [EFHEAY Y 7 ZAMERH O] Mountain
Roads T L7z, 7= biX, EIFHAY v 7 AMEFRFD 2006 4722007 12/ — AT = A
Z U RFHFVe & &, Recitation Book DHEZIEE £ L7c, THIXRFSL Lro7od
T, BRIz bHixZ08H T, ZOERTIy 7 =SSNl EBWE Lz, #62836%
YU —ZAFT LR, FAEBIEREEBN NS LLERA, E60BENEIRAT
WEEA, WTRICE L, BREEBIEFERAY Yy 7 AWMERMPKRFE T, HH50O~ R

T IR NDOERNP KL E TLIZ, (Hurlburt 2020)

The members of Amethyst are big fans of the Masato Kumoi Saxophone Quartet. Our favorite
album in 2005 was "Mountain Roads." When the Kumoi quartet visited Northwestern in 2006
or 2007 we heard them premiere Recitation Book. It was glorious, and we decided right then
and there that we really wanted to compete with the piece. We may have heard the premiere
before they released the recording. I'm not sure which happened first. Regardless, we love the

Kumoi Quartet, and loved their performances of Maslanka's and Bach's music.

EHHAY v 7 ANMERFOOFEY 7 —I%, Recitation Book & RBET-HIZIAD D E >TD
—obthholzbtBIOLND,
Fischoff National Chamber Music Competition (23} D UERMOEBEEEOFTENS, ¥

7V 7 3 — o WEFRM TIX Recitation Book NMER X 1172 2006 fEEE D B EFIZ L < OHRIZIEZE

SORX U N—1L, YT T/ « %2 VT4 — Johnny Salinas, 7 /L b « %2 Y 74— Sean Hurlburt, 75—« %7
Y 7 4 — Luke Gay, NV k¥ « %2 Y 74— Zachary Pfau,
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SNTWLENERTE T, ZLOREFTLLRENMT HRETHEINTZZ L TREDRHT
JERY, KRETOEBNREX>0MTTCDNRIV Y —RAIN57 EQOERBIE > TIRAIZT AT
VHEMBZRIN T EEZ BN D5, 2019 40 Fuego Quartet ® CD, Migration O HLFT

DO TIEMZFE O Canfield IZLLTD X S ich T\ 5,

ASHTIH, BBENERLFEALS DWW SAOY 7 Y 74— UERNSH Y, FAIEHEX
By THF—DREITHRYOBEONERZMEELL, (—FHELLTTH- T,
MY 7Yy 7+ —ra2ERBLETA) [] ZOMERMAOY YA XL TliE3 >DOMEM
ZEHBLTEBY, 20O BEND 2> [~ AT U I{Elh Recitation Book & F /N7 7 A
VEWl Fantasy Etude] W ZLARTHEWNZZ ERH Y, MR VIAKEEINLTWD (2D X5

FAEE T T 5), (Canfield 2019)

There are a lot of established saxophone quartets nowadays, probably as many as there are
similarly ensconced string quartets, and I have heard a considerable number of them at various
saxophone conventions (as a composer—I do not play the saxophone). [+ ] The group’s
recital contains three works, of which the first two I’ve heard previously and are (I believe)

rather widely played.

7 4 A2 7F 7 4 — K Fischoff National Chamber Music Competition ¢ {78 FERE D FH A (1Z
X0, ~AZ 0% V73— AERIZHIO TENILZ 1981 £0 5 2000 FH O FFH] 2 1%
T, Recitation Book 73E D IUTZ 2006 FLAMEIZIZY 27 Y 74— DL X— M) — & LTRETZ
HIZRFBLTCEHTFERDZENTE L, £/ LD Canfield #tFE LV, 2019 FiTiE~ A
TN OEHPIELSEREND LI ICho TN Z ENDbMD,

VAT U OERNBEIZHICERBIND X925 =ITIE, WEREEZPLELET 4
— IR LT OV I Y T U BHFICMOND XX EE A IR T & 7o, BITE,
VAT UHERMBRBREEZIIL DY 7 Y T = REEBICHIALMbR, HESRL TV
EWVWIFERET, AT WOV YT = ANERORRORILNZ OV T2 E M2 /7
LAEMIEDOFEIES RT I LICRDTES D,

ZIZTRLENY AT UIERO—RHRIEN Y 2B E 2 T, ZIIZEET 5 B0 FH o0
TIEE SE TR, FRICE S 22 OHHEICE L THRETT 5,
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AW TY AT HDOY 7Y T = MERERIICTHIY, F-HTLofBlzmL Ta
KaiET 5,

VAT UNETROEXO®Y, 140V 27 Y 73— AEmEEH Lz [£ 6], 1405 5
12 i34 U P F AR T, Sonata for Soprano Saxophone and Piano (2000)i% Sonata for Oboe
and Piano (1992)D N7 A7 V7L 3 U AESL, Aria with 30 Variations “Goldberg Variations”
(2010) XM 1S & 72 > T D, £72, Concerto for Alto Saxophone and Wind Ensemble (1999)
£ 2008 FFICA—F7 A M TRE L THRINTWD,

K6 FTATVL YR ARGV IDY T Y 75— RS

| e HIEHAE A H
N i 44 it F ZURE HITE 5 At ik 2
LN
1983 £ 2 H
Eastman Theatre.
1981 W}i‘lea;}en tg Slzalr Ts'fix AW Ramon Ricker (Sax), ](33?1:?2;/
N en bay £ ose ’ Bel Canto String Quartet,
A1l Cond. Sydney Hodkinson
1
North American 1989 %= 1 A 28 A
Sonata for Alto Saxophone A.Sax George Mason University.
1988 . Saxophone .
and Piano pf Alliance Susan Jennings (Sax),
Bruce Patterson (pf)
Hellgate High
School
1997 Hell'’s Gate A.\;.S.Sax Symphonic Band, ?
-Ens. Cond. John H.
Combs
Transcontinental 1998 4£ 11 H 30 H
1997 Mountain Roads S.A.T.B.Sax Saxophone Transcontinental
Quartet Saxophone Quartet
1998 Song Book A.Sax Steven Jordheim, Ste\zegl?ﬁo%d}lllii (BSOa)EI)
Mari. Dane Richeson Dane Richeson (Mari)
2000 4
Jerry F. Junkin, University of Arizona
Fl 1999 Concer;oi/ljio'r;i?to Saxbolphone VAV'E:aX Gregg [.Hanson Wind Ensemble,
bav| and Wina Lnsemble -EDS. Consortium Joseph Lulloff (Sax),
Cond. Gregg I. Hanson
Sonata for Soprano 2000 4 3 A
Saxophone S.Sax North American
2000 and Piano ) £ Marco Albonetti [ Saxophone Alliance 2000
(Sonata for Oboe and Piano P National Conference.
DRKTURAT YT a3 VR Marco Albonetti (Sax)
200744 H 13 H
EJf v 2 A | Northwestern Uni ity.
2006 Recitation Book S.A.T.B.Sax ﬂﬁg; orEE;vTe;Ee)zrj& ;n;e;m Y
Iu 2

ST SEFOMEFIMOBBO N T 27 VT vay, LLLEYZ Y 74— MERMOBENDIZDOEETH D,
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Concerto for Alto Saxophone
and Orchestra 2008.415 104 11 H
(Concerto for Alto A.Sax . ) Lansing Symphony
2008 Saxophone and Wind Orchestra Timothy Muffitt Orchestra,
Joseph Lulloff (Sax),
o Cond. Timothy Muffitt
N7 RAZ7 U7 a UhR)* ’
201249 H30H -
- FEIHEN
ia wi jati A= 3
2010 /‘l‘rta with 30 Va.rla'twnf S A.T.B.Sax / ’V'f/\j' v (R -
Goldberg Variations EFHHAY 7 R Y 7 %
Iu 2
] A.Sax Joseph Lulloff,
2010 Tone Studies of Janet Lulloff Jordan Lulloff
20124 11 A 15 A
. Illinois State Illinois State University
Concerto for Saxophone S.A.T.B.Sax University Wind Wind Symphony,
2012 Quartet A
d Wind E bl W.Ens. Symphony, Iridium Saxophone
an ina Lnsembre Iridium Quartet Quartet,
Cond. Stephen Steel
# 201249 A 30 A o
. e (hgr) | EOFHEA
2012 Peace S.A.T.B.Sax / = WA/
EFHHAY > 7 R 0 5 2
Iu 2
201249 H30H
2012 | S or the Coming D S.A.T.B.S e | wom—a Goo
ongs for the Coming Day .A.T.B.Sax Cl:)_ﬂlnir%tim eI IC Y
Iu 2
201444 H 25H
Slippery Rock University.
Jason Kush,
2013 Out of This World A.Sax Three Rivers New Jaspn K'.JSh (Sax), /
- Ve. - . Paige Riggs (Ve),
Music Consortium
Nanette Kaplan Solomon
(pf)
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Motz (EH L L L,

~ AT UhE,
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%1 E RTEE
%1 EIX, Ai#IEMS & L C Heaven to Clear When Day Did Close: Fantasy on a Theme of
Barney Childs (1981) & Sonata for Alto Saxophone and Piano (1988)®D 2 Wi Z v EiF 5, Al

TR T ATARRX 5y DO W H -5 TH 5,

1.1 Heaven to Clear When Day Did Close: Fantasy on a Theme of Barney Childs (1981)
Heaven to Clear When Day Did Close: Fantasy on a Theme of Barney Childs (1981)1%, 77
— VI YT RN EROTZOOERST 1981 21 H 24 HiIZ==2—3— 27 THEKL
fo, H—E O S, WA 22 9 Thd, Zodhx, 75—V YT x—
VREVCEBENTZZ LN TH LD, ZRELITLENE-TBLT, ZRENHEL
L7ZMZOWTIEAHTH D, AT 21X 19834 2 A IZ Eastman Theatre T{T424172 Ramon
Ricker & Bel Canto String Quartet®\C L B L a—F 4 72 e LTW5, M, La—F 4
VRO OB L VRN ERE T F— - H I VT = ORI ELDEBENRNETH
722 L 75, Sydney Hodkinson 23 f5##H %2 %5 0 72,

~ AT oI EE e LT T LI LT WA,

ZOMITHE-RET, h7 YT xr—rliBERABEROL S ITHVWENET, Z0E
ML, EFFLOKNTH D Barney Childs D7/ MBIEMDOREZEOE Y > a T, Z
DD X A NV, Heaven to clear when day did close 1% Childs DESIZ&H Y 18 fHfd oD

D DG T,

Barney Childs OfEfIZfHE T/ b T, BEERHIANAERRIL SN TEY, Hh
BIFIZFORALEZLZ2THZ RS KRAOMAEZIE R L TWET, A2l TIX
Childs ® FEZREH & L THY, —HOBBLZ BEROTHLOL I ICH T LET,
ZORER, AL VDA NI —h 2 a—Yy7 (AP =z—a—7 2V EIZEW:),
NynOaFz—n, A ZVTOFRT, 8y 7, 1950 EFRDO LA DOHOT LR L
SESERY —ADDREVERENEENE Lz, o b v Zmno TREN LA,

RKPF-& 0 LTS 2D TY, (Maslanka 1997)

2 INUBEOBEBRMIEL, ~ATZ AR T 2T A FTRENTND DO ERHT D,
3 77 A4 A VY :James Lyon, Clay Purdy, 7 A7 : Nancy Holland, 5 == : Carol Purdy
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It is in a single movement, having something of the effect of a concerto for saxophone and
strings. The 'theme' is the last section of a work for solo piano by Barney Childs, who has
been my friend for many years. The title 'Heaven to clear when day did close’ belongs to the

Childs piece and is a quote from eighteenth-century English poetry.

Barney Childs' composing is terse, compact, stripped-down, implying worlds of expression
without elaborating on them explicitly. My 'fantasy' treats the Childs theme as a touchstone,
spinning out a series of elaborations in something of a stream-of-consciousness manner. The
result is a work which ranges far afield, drawing from such diverse sources as Spanish street
music (from my years in New York City), Bach chorales, Italian opera, Bebop, and 1950's

Saturday morning TV. Toward the end of the work the sun does set and the heavens do clear.

COMITERNERICLDHIERTHE S, FiHIZI=ca.80 D/RINDD, FIROEHST =
N —RIZEDTVAROEL X BRI Z - THEIT LT [FEH] 2],

741 2 Heaven to clear when day did close (mm.13-16)
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filcs TRIBO X 912, 26 L, ABEEIC, ~NAF—IT, #@ERL ZA A THRHNEY
T—hENTFHE912%) &, BRRRBENRDLND,

i< S0/NEITIE, 4 D5F, T U RI=ca 184 2Bk L, v AT U ORI H
LE9ARN) = 2a—Tv7, EXYY, TLEOFEREEDEL Ry 7R EENHE

FCHLL ANE DTV, TF—« B2 V74 —2020F, 132/08ilc TEEBRIZ, Ll A

34 JFUIC @ as an improvisation loose, huffy, husky; heavy lip vib. where appropriate
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74 3 Heaven to clear when day did close (mm.269-274) 75— %oV 71—
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B 4 Heaven to clear when day did close (mm.612—613)
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55 JFUIC : tentative, but start to swing
36 JFUSC : with the freedom of an improvisation
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&4 5 Heaven to clear when day did close (mm.645-647)

Slower qel ... dying swsey - -

~
- > £ £ _, £ £ 2
= ’ :
T—— w — 4
= v
. ’ = )
r— .= - —- - = —
= = + . = +
_— ——
N it W)
$a o — z 2 =
T— ——— Y
- v
b1 PN ~
— rrares -~ z
— —n
N Py
v = vou
P2 —_— s 646. 47 »

Z ORI, FTESBER R @A E AR E T oM T 2 b b, £ OREK S EROF
Tk ~bnskoma LS, KEMZDRNOLTRELESED, LrL, —HTE Mo
Frh & L THET DN D EHEMNL2E b EEN D, REICHEND 27— VEOFHET, 5B
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1.2 Sonata for Alto Saxophone and Piano (1988)

Sonata for Alto Saxophone and Piano (1988)IX NASA D 2> X7 4 a Ol & L TH
MBS, 1988 FFIC=a—F—7 TR LI, MEMMH 2507 VE 7Y T =T
JDEDOERTHD, 1989 1 A, FarX7 4 varsMibiieYa—Y A YR
¥ N—=V=TMN T =T 77 v 7 AR THEWE Susan Jennings®IZ L o THIE Sz, FH—
ILEE Moderato, F _HE Very Expressive, o5 —38F Very Fast D& =I8FEINL 25,

Y AT INIERIZOWTEUTDO L ISR TV D,

Vo ZIIE BV TTREICIXIM S, HOWEREHLWVWEERENI v 7 A SN KERE B

T4, BT 75 « UR L Franz Liszt O 7 /) - VF X 0 EBHRICEE LS 17T

ST ¥°7 / : Bruce Patterson
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WET, TFEAOIEAL WD LEZAEHD EFEALN, VAN Y FZTAEL LT
B2 NEFADOEHOET LT L, R EORBERIO ) BREgxT, £hix
FOEBHOPLY, TOREIIHD YT HXOME L TIANRT—IZETDHEWND Z

& T3, (North American Saxophone Alliance 1999: 109)

The Sonata is a large, passionate, and sometimes ferocious piece which mixes old and new
elements. The first movement owes a debt to the b-minor piano sonata of Franz Liszt. There
is no musical borrowing, but the emotional power that Liszt generated in his sonata was a
model for my own writing. I love the "all out" nature of his emotional expression, and that the

focus of that expression reaches its full power because of the underlying sonata structure.

T, BoBEICOWTY AT UHEFLTOL I ICERD,

ROFE—-BELREEICY T HEAXT, 3507 —<Bb0VET, 20 L LEHFD
T, b DERBEONERHOT —~TT, TOREFRFICELLT R L F—
DIZIRDIEF Z ML TWET, TN bOBRIREIT A~ & LT ES, &
RN THRIEERNMIHE 2SI HIXSICRY, ZOTICHEARTRALF =085 Z LR LN

IZ72 > CTWW& £9°, (Peterson 1999: 109)

My opening movement is also in sonata form. It has three themes -two very similar ones in a-
minor, and a closing theme in C-major. The attitude of the movement is reflective with sudden
eruptions of boiling energy. These eruptions have been described as "going outside": a serene

and reflective surface is torn apart to reveal a fierce energy underneath.

VAT UADBRLE-BMED I ODT—~DHH 1 OOEHOT —~1E, BETET /
W7 2= —=HDONWE " E/FD A #HEF, BRET2HEL, 72 K1=90-96 moderate (Z
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VOFEOEETE N ND [FEE 7],
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&4 6 Sonata for Alto Saxophone and Piano %5—3FE (mm.1-3)
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L4 8 Sonata for Alto Saxophone and Piano 85—3£FE (mm.24-26)
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4 9  Sonata for Alto Saxophone and Piano F—3E (mm.26-41) 7—~ (2)
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&4 10 Sonata for Alto Saxophone and Piano HF—HFE (mm.63-64)
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&4 11 Sonata for Alto Saxophone and Piano 55—%%E (mm.73-75)
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P41 12 Sonata for Alto Saxophone and Piano 5—3%E (mm.72-79) 7—~ (3°)
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&4 13 Sonata for Alto Saxophone and Piano 3—3E (mm.99-102)
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L4 14  Sonata for Alto Saxophone and Piano FH—HE (m.111)
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P41 15 Sonata for Alto Saxophone and Piano 5—3¥%E (mm.129-136) 7—~ (3)
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R T O X LM LWVWRE~CAIWVWET, T—F 7 OEITMHINT, R
M7 FIETRIEWEE O 2B W& 9, FAOFE " EE, FEEHED L OITHhE
HIKBDHDHE/ v — 7 TT, 8 _EEX, F-RBEOFHOT —~DOELTHY, &K

BOWMBITEHEHOT —~2EHL EVELEEH DO TT, (Peterson 1999: 109)

The middle movement of the Sonata has the feel of an extended song. Two historical reference
points underlie the composition: the madrigals of Gesualdo, and the wind sonatas of Poulenc.
Gesualdo's pieces are intimate and passionate, and employ unusual chromatic shifts to
intensify expression. Poulenc's music is immediately appealing and moves through a wide
range of emotion with great economy of means. My second movement is a broad soliloquy
with an opening that has the feel of an accompanied recitative. The second section is an
evolution of the opening theme from the first movement, and the third section is a shortened

restatement of the opening.
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EAMEST D KD ICtEde, V7 Y 74—, MPOEASE T 7 — hOFENRML IR
IRENTZD, BEHMEFNEZHEINTZV T LX), BEOEIANRKNIERILINS,

34 NP BIE, H-HKEFHOT —~ (1) [REF 7:p.54] ORRETHL EEZLND,
TUMTI=5AICELL, BoELRRICET S BN\ EREZT [FES 16],

741 16 Sonata for Alto Saxophone and Piano 55 3% (mm.34-37)
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S8 JFUSC @ very expressive- use straight tone and various vibratos adlib where appropriate
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741 17 Sonata for Alto Saxophone and Piano 55 3% (mm.37-41)

>

=t 1 i 1 I I —————— 1

I 5 x ¥ ¥ e— t 'ﬁ i 1
== — = I
{ L i e & # . . J

— )

] P lewter sof tey thaw the prawo) ho dim.

(mp) S cresc ...
e e ——— 7 ‘
(86a) - — -_ - - '— - % - - — s - =

BT A — IR ETHNDE, 7oy REFWRROBRAICEEELH L, 49 /NG
TI7FNT 4y ERILBEET D, TO%, Y7 IV 73— E 7 FNT 4 v VEDEE,
M WENTE 2o e A RT D & [FEE] 18], 52 /MEinn D 61 INEITH T T 12 L7

MHIHZ TN,

741 18 Sonata for Alto Saxophone and Piano 55 3% (mm.53-55)
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39 JF3C : Sudden Slowing
60 JFUIC @ no faster
¢l JFU3C @ with all possible force!
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741 19 Sonata for Alto Saxophone and Piano 55 _3%E (mm.93-95)

101 /NEINBIZEBEOBEDOREMERET S, Y7 V74—, BT X730 T 0
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0 SRITHE I — A Ko TS W E T, S OFRE, HRTHVA 16 dho %

ith 2 V72 Allan Pettersson (d.1970)D&E 23501272 > TWE T, (Peterson 1999: 109)

The final movement is a huge rondo form which lays itself out as ABACA. The opening section
is a crunching, flying c-minor music. The second section is mournful, and the return to A is a
playful C-major variation of the opening. The C section is a dense, turbulent aria. The
recapitulation is literal until it releases rather suddenly into an ethereal coda. This music has
an antecedent in the music of Allan Pettersson (d. 1970), who wrote huge, dark symphonies -

16 in all
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& 7 Sonata for Alto Saxophone and Piano 3 =3 EHEK
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Coda 400-467 Coda
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L4 20 Sonata for Alto Saxophone and Piano H=%#% (mm.1-2)
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L4 21  Sonata for Alto Saxophone and Piano =%% (mm.5-7)
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62 JF 3 : hammered
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P4 22 Sonata for Alto Saxophone and Piano 55 =3%E (mm.12-33)
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R4 23  Sonata for Alto Saxophone and Piano % =355 (mm.27-29)
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03 JF X : fierce, obsessed
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P4 24  Sonata for Alto Saxophone and Piano 5 =3%FE(mm.135-137)
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o4 JF S : fierce, obsessed
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Rl 25 Sonata for Alto Saxophone and Piano %5 =3 (mm.177-178)
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741 26 Sonata for Alto Saxophone and Piano 55 =3 (mm.183-186)
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¢ JFIC : overblown multiphonic of your choice: a tremendous squawk
6 JFU3C : maniacal
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74 27 Sonata for Alto Saxophone and Piano 55 =3 (mm.210-213)

241 212. 213.

i 1 ) |
~ 1 - T - |
1 i 1
i 1 J

=3 Y V—— L] 5 ~ 3 » . o
z E: ;;i i: 1”“ : 2% R N =
- i: i E‘;
: Lk 1
1 . 0 1 1 8 ]1 + ) 1 !

1

u ‘I l‘l + 4 — h }'
%5_; ii E:-\——iiiﬁsg =

216 /NI v ay a"MBIEHORY 7 Y 73— RN TFEORBENEZRTH L, BT 1T

1

N
I
A
N

¥
¥
3
3
X
1

Ly
a8

NWE TR AIEEEZRZE LN LEITL TV, 2L, 223 /MfiCH oI V73— NET J
ERIBED U X b E— a8 d 5 [FEp) 28],

74 28 Sonata for Alto Saxophone and Piano 55 =3 (mm.222-224)
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P41 29 Sonata for Alto Saxophone and Piano 55 =3 (mm.460-467)
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2 M

B2 EIXTHIESMS & LT Hells Gate (1997), Mountain Roads (1997), Song Book for Alto
Saxophone and Marimba (1998), Concerto for Alto Saxophone and Wind Ensemble (1999),
Sonata for Soprano Saxophone and Piano (2000), Recitation Book (2006)% iV EiF %5, H#iix

PP B TR~ T ARRX 3 O % W2 B 72 D

2.1 Hell’s Gate (1997)

Hell’s Gate \XE > Z FTIND~VT— b@EFRY 7 4=y 7 « N R ($5#% John H.
Combs) IZEUB I, 1996 4F 12 A 19 HICE L X FM I X —F THER LTz, B 4= CHE
e 17 0 ORBEE Y7 Y 7 4 —V ZHROTZODOEHTH 5,

AT UMEIHAICE LT TO X I _RTWnWD,

5 A NV Hell’s Gate I3 Hellgate 2% U o> THOUF vk L7z, Hellgate 1%, T & 72
X=FZho>T, WBIZZ T—72 « Zx—7JIRHNALZHIBIZ DT ENT-LFETT, %
OHIOFTERIE, ZOBFFT CTHIULT HHEIC KL HHEERTFTRBIBICELALDOT, 77
YANMEET-HZ Z & Hell’s Gate L 4fH1FE Lc, (MELNTT, s) BHINE
L TEOBARK, FHHRNOZ ZRWE L, TOAFNIHITOH Y Stz
DERST-OTT, XTSI DO X A ML ERDIEZOT, TOEKTLHEZAITON
TREVWHB2SEONE L, T <IRBIZENSDOIX, TR ELHMOM), 2L TE
IR Z > THENZRET I E WS EETT | REBWIE SR Thi, THR O
Iy &0k, DEFERICIE, ADRAT RO R T, BiIFohT, LR L 2T

RORWRD THEERBITRZEWRT 5 EMNT 22N TEET, ZhbITAEELE
LTIV ETR, HbBALVOREFEM~OBITTT, ZOMFEMEZZOHAIIND
BHOWKANTZH~, ZLTHEAxOREIZNEHHD DT XTOANIIHEDY £3 ! (Maslanka

1998a)

The title "Hell's Gate" started as a simple twist on the name "Hellgate." "Hellgate" is the name
given to a section of Missoula, Montana where the Clark Fork River flows through a mountain
pass. Local Indians suffered many surprise attacks by rival tribes at this place, leading French
settlers to give it the name "Hell's Gate." Over the years the "s" has been dropped, and the

name has become a local commonplace, losing much of its psychic and cosmic force.
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Having come up quickly with a title for my piece, I had to muse for a long time on its
implications. The immediate picture that comes to mind is "The Flaming Gates of Hell", and
the desire to avoid these at all costs! Whatever one's religious beliefs, the "gates of hell" can
be taken psychologically to mean any extremely difficult point of transition in the maturing
process of a person, one that cannot be avoided but must be gone through. These occur
throughout the life, but one of the scariest is the transition into young adulthood. And so I
offer this piece as a gift to my young friends who are at that point of life. I offer it as well to

anybody making a hard transition of any kind!

Fo, HIZELTEHKROL I ICHHA L TWD,

COERITIBIORO LD THY, FOIITMEY I VY T — O=ZFE, HIMm

/

BTNVE B 77—l EoTREINTWET, 3T, EMOW LA EICE
ISR LICHETAENE T, TTAESEDY, ELELA, EREICHLRE, ETLHE
ETHAET, ZORBEICE, ANHORENBRARECHTH0HMOT 1 va v d, B
PRI T DR OBERDENE S, AR, R EAAREITMbD Y £7, Iz
BDRHMBRETEHDITONET, LT, ZOKPIZIE, 2T OERNTNE
T, BTEROPTRIEL, Z0bHSESOREZZERNOHERRICER LD F
T, ZOROSXICHALT, Tz oM EoEmoERR I LET, FAIZZ D
BV X —IRDOEEFE Christ, du bist der helle Tagh % & & £ L=, Zhix, SUEAIEH
BT, ZONyE—URHACHEBEASANITZODELWVWAZ T 7 —72DTT,
Hi % Otk O 5578 ThelleTag) = [Hellgate] 72D T, FATZDa T —NE2HbI 5%
BEHEATLE, ZOMIEZ, 2EV TV Iy 7 AOERTKRDY 9, BN TEL

WY BMRHEFEINLET, (Maslanka 1998a)

The piece is something of a soul journey, the soul being represented by the trio of solo
saxophones, and especially the solo alto saxophone. The soul is plunged willy-nilly into the
fierce struggle of life. It survives, and responds with a deeply mournful and upwardly

struggling and yearning attitude. With this attitude come first visions of the religious nature

TEZNL DT AT U AI~DA—=)LTDA ZE2— 2016)ITBWT, i, KRFE1HEADE (1961 4F) ITHEAL
12794 hay 7 7o (371 ® =27 —/LE) (Associated Music Publishers of New York) ZZ M L TW/-Z &b
Mo TWb, (371 DT —NE) TOHX A bvid Christ, der du bist der helle Tag T 5, AILH TIHLIKE, (371
DaT—VE) ORLICHZ D,
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of the human being, and first hints of wholeness. Life overtakes, and the struggle is joined in
earnest. The soul is driven to the extremes of its ability to endure, until in the middle of this
there is a memory of the early vision of wholeness. The soul responds in agony, and then
bursts into full and passionate awareness of its own nature. Reconciled to its connection, the
soul opens to the full power of its earthly life. At this point of opening I have placed the
Lutheran hymn tune "Christ, du bist der helle Tag" ("Christ, you are the bright day") - a
beautiful metaphor, regardless of your cultural tradition, for the passage into self-awareness.
I was further compelled to use this tune because of the last two words of its title:
"helleTag"="Hellgate"! The work ends with the soul - the alto saxophone- transformed. It

plays a quiet and beautiful solo song.
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o8 JFGE : very fast
9 35 : bursting
70 JFGE : not slow
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2 32 Hell's Gate (mm.93-98)
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Z DM 120 /NHITIX, 7 AP I=ca.60 IZZEL, ROV XLARFARGEFNG NS ERFIC
BOHZETMET N - B IV T = OEFROY T NAIN XY —EERLD, 126 /ANHin
O 143 /NEITIE, T — - H 7 Y T+ — U RREIRI I ER A DR & BN B WA BT L
T < (R 33],

Wfl 33 Hell's Gate (mm.126-129)

Kl | ie it ZE |* 2fti@ — 1
:t#? = %‘_.1-‘ t :
mp — mp — e
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seveng
P B B P 1
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T Y7V T = BRHEMTRON D DX OEFTOHATH 2,

144 /Wi BIE, 7oA NELS?) J=ca 180 IZHWVEDLY by v T 4 IZXHBETHOY X
LR =P IERIND, £ LT, 149 MEISHHENOMEY 7 YV 74— ZBHRMPRET
HELL 200/NETE CHEET D, ZZTRHFHEOLY Y7 VY 74—V ZHEOHRDOWIMNIE &

AE TR, WITHOEEENILITHET L7720, B LEFHKOF THEA TV,

"V JFGE : a warm, moving solo tune
72 JEE : fast
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215 /W Himn Bk, MBS 7 VY 74— ZFERE by v T o BRES LR S 233 /NI O 4G i i
BTNy 9 . 2 LTHWY 239 /MHTHEY 7 V74— ZBHEHRPHEROBH X 2 RE70bH,
244 INERD S DIMBET Vb - BT VT — U ORERIZZ TR TN, BTV N YT Y
TxA— 0%, WMETS—, N F oW T Tx—rDN—F=—L L HIT 264 INEiE Tt
2, TORIZDIRNEGZTOHERNG, H&H, TERZEOLRPLHETL, 292 NEiLLH
VMBS 7 ) T — ZEBREN T AVT v ETHEND, 0%, MEV I YV 74— =8
RITHIM OB X 2 BN S 313 /00 by v 7 4 IZE LTV, 313 /hHiN6I1E7T VAR
J=ca.90 (ZH1 VW FHbo o THAITL, 340 NHINOLKEIZT VAREED RN L 7 = /b~ —Z [T
T %,

341 NHIDT7 2 Vv — X EBRTENN— IBPRIET D L, ZOHNGMET VL - 7 VT %
—UNERETHAL 343 NEINDHEMTHZET D, 343 /il DEFICD -0 &, TR
=ca.48 THHITEIFE T LRLENDT,

Z D%, 350 /NEiND 360 NEITIET NV « I Y Tk —IC TRy b, Th— Y
VT x—r, NA+ huYR—VOENLTUMBERMDOY, 27— (FU AL, hEE
DY) Christ, der du bist der helle Tag’* D fief: [§&4] 34] NEIH N5,

P& 34 Christ, der du bist der helle Tag

8 ™ ™
/A i S S PO S S P S 1
GRS ESSS—sg==s— = ==

350 /hHiIN D 360 /NEITIHERDO Y X ANBLV R D 00, 27— vhEfd [FEf 34] #H

W, SAFGUHITEAFYDFAORMER/INZLATWS [FEE 35],

73 JFC : Quite slow J=ca.48, freely expressive
TR C.va XU UL I TR U A N #BuhEkilli 48 Christlichs Gesangbiichleinl (74 A L —~X 1568) T
Wit (B L,/ INAR B HE 19961 269)
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4 35 Hell’s Gate (mm.349.4-360)75

ChYST dan ba37 dlev hefle 7ag (ChrisT, qoin ave The ériphT Aay)

VAT UIIEZ DT — OB FHIZONT T4 D% O ZFED ThelleTag] = [Hellgate]
ROT, IZ0aT7—NEHEDLIZEHEEATLE LRRE, Zhix, 27 —1¥A
KL helle Tag D AL D 9 5 hell £ TEZFDEFIZ, ZHLED eTag IOz 5 &
Hellgate £ 725 Z L2 BERT 2 LB O D, SHEIECD X 912 Christ, der du bist der helle
Tag DNiEITH, BIHSINTEER DAY, £TaTF7—LDZA MDD S5, helleld TS
W, Tagld T1H] EWIEKREZLSZEND, 2T — LORERIL Hell's Gate (HFKD)
DEWRELEIFEERLITNIRTHWLENRTWD Z &R b0d,

Z D% 362 /WHiIE [7 2 RI=ca. 100, EL 2, HLILKBWVDOWNT UARTT) LIRS,
7=y ETHED, ZLT366/MHIICET =y v ETHNDMBET VN « 7V T h—2
3, FEEEFULEOEM TN EFOHERLZE - T 408 /NI E THET 5, KED 410 /NEi
MO AT, BT/, U4 7T 74y, FTxALN2=V U CHERL, i

CLond,

PEBOEDSET N - HF IV T =, FTUNy b, TF= e H IV Ty, RA - bRYR—,
76 JFGE : 1 was further compelled to use this tune because of the last two words of its title: "helleTag"="Hellgate"!
TTJRC : J=ca.100 — not slow: a nice walking tempo
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ZOMITFICHERFEZREDS, O TR LI TS0 _mtErRET 5, B
FHOMEY 7 Y 74— ZEEOWHTIE, TR BT T3 =BT F7V0F Ly bHFH
DEF Bb ITMELEIEL, WML SHEELO, —H THAEITLTHALOML SE24 2B
TEH77V by hoBBIIER SRV, 20X, hEENOEZICHIT TRAIZELE W

TWSHEERHH L TWBEDOTIEARWEAS D D,

2.2 Mountain Roads (1997)

Y7V 74— MEROLOOH 11EL 72 > 72 Mountain Roads 1%, Transcontinental
Saxophone Quartet’$|IZEWE X 41, 199745 H 30 BIZE VX I I X —F TRk L7z, 1998 4
1AL HDONASAIZL DY 7 VT —2 « R TY T AIZEV T Transcontinental Saxophone
Quartet |IZ K > THHH ST WD, 5FH—2E Overture, 5 _F Choral: Wo soll ich fliehen,
% = H8EE Aria (in the style of a chorale prelude), HVUME Choral, % HMEE Aria, HFRNHEE
Finale DA/NEEE TH BN 27 0 DIESMTH 5,

ESIZOWT< AT U HIFUTO L S Ich XT3,

Mountain Roads 13355 ZMH AR 2 487R T, FTZ DD LOWH ZNEHICIHEFITIRS
ZELTCWET, ZOFEOEMIT, Ny Is W2 —2OFT VST, BRALH
FITRFICDOIZ D39 58, Ny noad — RIS TnET, o [
=B IZEREITHVEEAN, 2200237 —VERNFLIZEZONLTHWET, A A
v L7725 1 DUk Alle Menschen miissen sterben (All men must die), 2 > HI% Wo soll ich

fliehen (Where shall I run to?) T,

B, =, M, T, NIEIITXT Alle Menschen miissen sterben D K EREFRO 71+
ATY, B—HETIL Wo soll ich filehen D3ETHINTES L, M ECTIXERRE TH
B LUET, Alle Menschen miissen sterben [T NHEELZFHOL LK A HEEZEONFa T — /L E

TREIZFHENNET A,

B A NIVD Mountain Roads X DVEGEZENTWVWAMICAEZENLETWNWET, BEoF
THIE, AETHLVIEEZEDIAD -~ ATLE, FHIEFE, KKUIIE-&0 LERIED

P H, TR ES RKRHICITEFERES>TWELE, FOBRFTOHZIIRK T, Lo

Y FZ )« WU V75— : Russell Perterson, 7/ b « %7 V7 4 —1 : Marco Albonetti, 7 — V7 VT x
— : Amanda Materne, /XU k> « %27 ¥ 7 4 — 2 : Yiannis Miralis
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AMAEZETHIRB>TWVD XD TLE, RITIIZDOERH /o L F Tt o
BEVICHTLIELNAZ 77— (FERK) THD EHICEbIRTZD T, (Maslanka

2001)

The music of Mountain Roads is a very personal statement. I feel very deeply about every bit
of it. The musical plan of it follows the model a Baroque cantata, and style and content reflect
my years of study of the Bach chorales, and of Bach in general. Obviously there are no words
in my “cantata” but the music revolves entirely around two chorale melodies. The main one is
“Alle menschen mussen sterben” (All men must die) and the second is “Wo soll ich fliechen”

(Where shall I run to?).

Movements I, III, IV, V, and VI are all a large evolutionary process on “Alle menschen mussen
sterben”. “Wo soll ich fliehen” appears in part in the first movement, and is given it’s full
exposition in II. The actual melody of “Alle menschen mussen sterben” does not appear until

the four variations of the chorale that end the sixth movement.

The title Mountain Roads comes from a dream that I had while writing this piece. In it I was
part of a work crew making new roads in high mountain country. It was springtime, the weather
was clear, sunny and comfortable, although there was still snow on the ground. The effect of
the place was exhilarating as only mountain wilderness can be. It seemed to me that the dream

was a beautiful metaphor for new life and new spiritual opening.

T AT UADBIBRD I HIZ, Mountain Roads (2%, (NIZARIEST RE LD Alle Menschen
miissen sterben’®) [F5H1 36] & CoOIIFTMTLIZ D EINAT < X E Wo soll ich fliehen®) [F5H4] 37]

D2oDaT— )LOEENSIHEINS,

Y EALIADOHRERITEHMRAY v 7 AWERHICL D, EHEME T v Y iR [FE#EME Praxis Pietatis
Melica] (v U > 1678) WA, (BRI, /MRS HE 1996: 268)

802 4 "V OHARFEFIIEHMAY v 7 AWMERAIC LD, EHEME : JH.U v A > [#ih% Cantional] (714 7Y ¢
b, 1627) PFril, (B, /K, i 1996: 38)
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B 36 Alle Menschen miissen sterben
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a7 —LVEROBIHOMELZL TORIR L [#£8), 2B, (NTHRIETE LD Alle

Menschen miissen sterben) % 27— /O, (OIVITAIZ 3 EINIT < X E Wo soll ich fliehen)
a7 —NLQEEKLT D,

# 8 Mountain Roads \ZB} 3% a5 — )VEgRDOBIH
O BERE, N :WhH

27— VERO | 2 7 —VERE
R A A
o K / O
=R A /
E eSS A /
A A /
NI AO /

o7 — )VEEME Alle Menschen miissen sterben 1%, ~ A7 VI X BFFEMMITNR SN, &K

HETHDHENBEORKE% 186 /EinD 201 /AE [FEF] 38] [FE4] 39] TEOEREFELICHT
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L, TORBEOKRDY ETIEEMKICEVIELTEREIND, £/-, 2037 — ViEMHfIX
EEELBLTHAIMICHWEND,

74 38 Mountain Roads 5575353 (mm.186-196)

Alle menschen miissen sterben
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P41 39 Mountain Roads 5575353 (mm.197-201)

) ) ~y ,
" A - -1 v 1 I 1 T 1
= e
+ ¥ i { 1 1L Ye r ) i
197 —
~ mp
e T—
s T - T — —_—
#{. bo i b3 2 < e ——F—F
—— L/"
P
o) no break
= — T T I — :
R 8 N e T y Tq & I
. L =
)
— b o bat
- T ¥ 1 ﬁ-ﬂzp:m_—-,_
SEE= T=—== E=S=SS=S=
N — J—— P
)
—0 - T + r—1 F_'L r~—
@:ﬂ - - e
—————— i

199
)

. -
= f e —— )
S —— = i v

\
)

e —T— — |
T I T T f
g::ll 5. r i 1 g_F' I ! ) -
1 4 - 11 - 1 1 bo- r =
R —= o o e 2
[ be — ——
A ()
— N—
Tt N—T N—
. i v 3 —— =
e Ve [~ == —
201
A o) , solo gently
-t
¥ I T T

— I

A"
i O EEEEE S '
Q) (n)
SE===x= : Nt
: o bo =l
P ————

27— )V Wo soll ich fliehen DFEHINZ DWW TIXHE HEOFIHNS 12 /hdi L 25 /MEHH S

HBICEERETENSOHTH D [FEH] 40],

78



#E(mm.1-12)

B 40 Mountain Roads F
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DOWi i Z o 72/NEF =T D7 —H, 76 /NG D 86 /ML 2 7 — VIFEQDZEZE, 101 /Nl
1o 119 /NEE = 7 — VEROQOE T &2 7o/heF—7 07—, 133 /hfinbixkiz= 7
—NIEHROOREHEDOESR [A] L7roTWND,

27— VEHEOOEZR [A] 2250V TE, ETHHEHO 1/MHinD 34 MDY 7T 7 - 7
Y 7 4 — 1T Alle Menschen miissen sterben DIEHEN AV [FEH] 41 : O], 7272 L,
AKKD 27— VEREOIZE L/AE 1B L WS THBIC AR OB, Y TT7 7 «HF 77
F—r ORERICIER L, 1NIRET =% 27 Yy 73—, 11L/NERET VN2 Y 7 54—
VZZEDOFENEIN TN D, BN 26/NHETER S TWVDHA, ZOEFRIIFRBEIC 34 /M i E
THEHZEINL TN,

L 41 Mountain Roads 55— E (mm.1-26)
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] 42 Mountain Roads 55—3K3E (mm.35-42) Y 75 ), TIVh - $ I V73—V
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2] 44 Mountain Roads F—3E (mm.76-86) V75 /) « 7 I T F—
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P4 45 Mountain Roads 3 _3E (mm.12-25) 7F—, NV by - H 7 VT —V
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&4 46 Mountain Roads 55 =253 (mm.1-3)
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5] 47 Mountain Roads 55 =383 (mm.6-22)
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FORNIEIIDD - Ab B ER o THITL TV, 2/ biZa T — LEROOEREY R
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L 49  Mountain Roads 557523 (mm.34-35)
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ZHUTE D L LR D TEHEIMEFE I A~ BT L, dhiTmEizmn o,

UL B X 9512 Mountain Roads 1Z#i &% @E L T, 227 —/VEHOAlle Menschen miissen
sterben (W EN, Wil 27 —VEEHE@Wo soll ich fliehen BB D, ~ AT X Mountain

Roads \ZB T AB|HOBHRIZOWTLLTD X H i~ 7=,
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ZOREOIFLIFILDEE L ERICABfENTNRT R A ) 1%, E0oaT—
v ANIE IR TR T RE L D Alle Menschen miissen sterben) \[ZEBL X, SHIZ22HD
27— )b (OIVIMRIZ D RNAT < RE Wo soll ich fliehen) ([ZHiFRS I ET, 1 DHD
ZA NVITFEERBET ON2NWZ EXBRLETN, EEBTHLRETHLHY FHA, EE
WIHIBESIE, bV EeWHr I LAEMICET A Z Lo Td, EOWRITH T,
b 5HEZ RN, MoYFICLERE, MM K5 ETE, fMREE 221
D DITHRIRIE L WO BETT, TOBEIZKO 2 &IE, xRl mcHlx O
WEIFZILARTOTT, 20, BWELILELZOMGOT X TOYHEZ KRS
HET, £70, BTILZENTERVWERLLREITRTOLONLMHTHZ X

WIKZ B2 CTHEET DL DO~OE L KR 5D T, (Maslanka 1997b)

The paradox embodied in this exuberant and uplifting music lies in the title of the main choral
"All men must die”, and further reinforced by the second chorale "Where shall I run to?". The
first title suggests the inevitability of death, but is neither morbid nor about mass destruction.
The idea of death is not so much about final end as about change. The process of growth is
constantly about "dying" to one way of thinking or feeling, and opening to another. After all
is said and done, there is the fact of physical death. The awareness of that fact points up our
deep attachment to all the forms of this life. It makes experience of all things both deeply
sweet and deeply sad. It also suggests the inevitable release of all the forms that we know, and

the movement toward whatever exists beyond form.

ULEOSEMNS, AT HiEL Mountain Roads OAERICH =V a7 — /LD X A b VI

SNIZERICREKHBELEZ TR DNL, 27— VERON RS TANZHRIEST X

b LWV RT =AM OREICHO BN, RIFTENLD 27 —AERQD oI imil

W NITS RE ] LW BHORHICE ST, kNBZLDOTERVWELEFNRICEHST

HaxREEEAZFOCEZ SN TS AHOLEFEZH TN LD TIERWES I, 25037

—NEMBEDELZLIZE ST, LVZEMIHEOERRAPAIREICR-TLEEXD, £

AT o APMEMOE, AT EAEMmORED BROERZ A2 LIZoWTHE L7722y, 3t

DAA=VEBESEDL 2T = VEROFAICLY, LMl dTDA XA — VR —E5| &3L

ToHNEERZD I EHLTE X D, Mountain Roads 125D 2T — )VERIZ L DHEDONNT K

85



Y I ATHY, iz, AT UABREAZEZS LAMOEDLERE T —LRRERT 55
EDNRT Ry 7 AL THMEES TV,

2.3 Song Book for Alto Saxophone and Marimba (1998)

Song Book 1% Steven Jordheim (4727 7 4 —>) & Dane Richeson (= U /) [ZL»>TH
S, 1998 FRICENPNLT VL - B I VT3 —2 eV RO ODOEMRTH D,
Mountain Roads & & H1Z 1998 4 11 A 11 HIZATONTENASA DY 7 VY T — « Y URD Y
LDIZBNWTERBEIC L > THIE STz, 535 Song for Davy, 5 2% Lost, % =2 E
Hymn Tune with Four Variations, %538 Serious Music — In Memoriam Arthur Cohn, % 158
T Summer Song, HISNHE Song for Alison, 1 HEE Evening Song DR HE D 5 Ak 5 [H IR NF
W27 53 DR TH S,

VAT U HIFIAESRICODOWTUTO X IR TW5,

Song Book D& MITILEHIELNE DT, ZNENOMITITFFEDFEL XENENH Y
KRBT RERFEORMR L FMMERH > T, THOMNRRBLISNTZEZATHMAHAL LN
TWET, RAiFZnb —D0¢E 2%, RUEHZR/mE L TEH X TWET, (Maslanka

1998)

The movements of “Song Book” are relatively brief. They have a particular thing to say, a
particular mood and attitude to express, and then they are done. I think of the pieces as

emotional scenes.
Tz, B oBBEICOWTILTO X IR RTWS,

[5—HFED] Song for Davy (T A U 4 —ICHETHIK) T2 7 — A lEfE (FEFETHEE
D) IZHESVWTWET, ZHEIEXHORBE~OKTHY, FAMEADOEBHIZE
NleboTY, L THEHWERBIZEIMELZHVTEY, HELIENRHEWEHAEZ b

> TWET, (Maslanka 1998)

S —dw . T AT R, R MR, R BN ENoOAERE, FUKE VYT R Ia
— VT == a— ORI, EEREE  e— - VS, EREE T Y UICESK, BtkE L
RO, HARFERIFEHHANIZEL D
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“Song for Davy” is a reworking of the chorale melody “Das alte Jahr vergangen ist” (“The
Old Year is Past”). This is a song for my young self, written at a time of personal transition.

The music touches a very old memory chord and has a wistful and haunting character.

B-dEIE, BHICI=100 2R S, 1/AED 24 /N ETE 67T /MDD REBEDOY 7 VT
A=l a T —)v (FEHFEILEEEY ¥ Das alte Jahr vergangen ist®?) [F&45] 511 Olgf % o
ELTEfEnsEin s [REpl 52],

&4 51  Das alte Jahr vergangen ist

0
] — Il ]
T -  B— T - T | 1 [ T 1 n T | ]
@ 1 | — — - T I I | — — I I T
o L 4 L4 @ &
Q)
Q)
¥ — | | T

Thillbic, vV RNFhLrEuor LY F—r THRERER XX 5,

Fiz, 2T VIEEOFIHICEEEN ST 25 MNP LEIND AV DT VOEEILT VR
=106 R EN, Y7V T7r—rourl h—ICXDEEE~ Y URNO NS E/FEREARL L
TeERIC L o THEAIT LT < [REH 53]

82 24 MV OAARERITIEHRANCLD, TR 1.2 b T—F 4 U [H 22 IIE Newe Geistliche
Gesangel] (=7 7/ 1, 1588) (T, (BEIL,/NFR, B 1996: 270)
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&4 53  Song Book for Alto Saxophone and Marimba 55— 3% (mm.25-30)

25 J =106 - a bit faster; in strict time m
——————
# T I e X3 u|
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1 1 1
% t t i
rp
ﬂ T eT el e T T Tl TeTe®e T T T TeTeTe T 7
{ T T 1 T T 1 T E T T il T T T T T T gl T il T T T T T T $
== == ==
V4
28
N~ ! -
)’ A [ & X | Bt 0 I 3 ]
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r A — — — r A 1 | - 1 1 1 1 1 1 1 & 1 1 K. >3 1 1 1 1 1 1 1 1 ]
— #® — e — ® — e [ [~ == g, —

WIZHE " MEIZOWNWT, AT U HIEFLUTOL BTN D,

[ 45D ] Lost (8R) 1327 — (EX, FMITHMEVWZLLELE) X5

TT, T LIEERND, K, FERDDEWNAA T TV ET, (Maslanka 1998)

“Lost” is based on the chorale “Herr, Ich habe misgehandelt” which translates roughly as
“Lord, I have done the wrong thing”. Out of this sensibly comes the feeling of being lost and

needing help.

BREI AW, a7 = (F&, FIEMEWEIL L E LT Herr, Ich habe misgehandelt®®)
[FEf] 54) DFERENRITE 2> TWVWDHA, H RKELE - BEERKRICERRIZE T T — /LR H
BP9 5 Lidden,

P4 54 Herr, Ich habe misgehandelt

a7 —LVERII~ ) D RO RN, BT Y T x— ko TEREND [FEH 55],

8 24 MV OBAARERITEHRANCL D, T 1.7V 2 —T— [5FH0 7222 O FEMESE Geistliche Kirchen-
Melodiend (<L VU >, 1649) (@, (B 1L,/ NFK IESYE 1996: 274)
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B 55 Song Book B _FHE(mm.1-11)

« = 48 - very slowly and freely

hcs.. in time hes. S
Alto Saxophone éz - .i .‘; i" ’a {.f .p:p - lo 1 " t, - ': ; 1
——p _
o Py (OO 0
é:‘ ==iSs=t e 7
\_d_’—r—’
N

-

BEIZ TETHELS, BHRIZHM) &

N, Txb~w—X, B <Xhes. & intime ZFH DO fERIC
Lo TT UARNPRKRELFENB 2N HHEITL TN,

WIZHE ZMEIZONWT, AT U HIEFLUTOL BTN D,

Hymn tune with Four Variations (B EM-D>DZEZR) 1L, ZOMET, BERKOERE

LB EZDZERLSZDFEFFANWEM—O DO TY, ERIE (AR IFTZBL) 15
EHENTWT, BETLICHEAM L, i
1998)

PBIXEM & L2 mEF IS Y £9°, (Maslanka
“Hymn tune with Four Variations” is the only movement that uses a hymn tune verbatim. The

melody is “Werde Munte, mein Gemute” (“Be strong my heart”). Each variation is a successive

speeding up of the chorale statement, with the last being a chaotic scramble.

BEEL, a T — b (AR LI D Werde Munte, mein Gemute®) [FEB 56) D letE %

FHE L, 77—~ [§E#]57] & 4o0%EFE [FEH]58-61] THEK N TS, ME—aF7—1
EENRZFOEEFIHINIBEETH D,

B 56 Werde Munte, mein Gemute

84 JFSC : very slowly and freely

8 24 "D AARFEFRITEIRANCL D, ThEf 1.3 a3 — 7% [ 3 #EHEE Drittes Zehn Himlischer Lieder]
(VU 2—=X7 7, 1642) \ZHIH, (BEILL/NAK I 1996: 276)
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B 57 Song Book FE=HE : 7 —~ (mm.1-4)

fermatas

J . . are not guidt(h
N L. =52 flexible - slowing at cadences long ) brea f? y
- %)V = : 1 - 1 - 1 | . : i ; 1 } 1 1 : 1 i i 1
P smooth, singing
~
O 1 . E p— ( * ) m

AN = 4 | Il 1 1 1 Il 1 ]\ 1 | e .I - ‘} { 1 Il 1 1 =i r - | Il 1 E

D) ”‘:f Yoy s e " e’ ML T g cve o
l N I . R I = A

T 1 : = = % ; 1 I % (7]

PG 58 Song Book E=FE . F—FZE (mm.1-4)

Variation 1
Fast =172 sim.

&4 60 Song Book E=FE . FE=FZF (mm.1-2)

Variation 3 - same tempo

R4 61 Song Book HE=%E : FMEZE (mm.1-2)

Variation 4- as fast as possible

EEMETIL, a7 —ERREEMO—D L L TR TWAEEEZ D49,

WIZ, HBEEEIZONT, YAT AT TOLIITERTND,
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Serious Music — In Memoriam Arthur Cohn (V' V7 A« Ja—Y v /-7 —H%— -+ a—0
D) 1, ZomEoR TROESHEBERIB T, 7Y% — - a -3 RE, R
fh, B—=n e T4y =TI TR I a—TVy s (fER) BAOHEEZDI
AT, EJEICDREY, FARROEME L BREROWELE LicH#ESF CLi, oh—
Ve T gy vy —thE OBRIE, TV —%BU T 1974 FITHE D, RN THEITRIC &
STRERADOMEHE LR L, 1998 FEOMHDOIEIE, BHEITE X AAWVITE L,
FICKRERELAZLEOLELE, (VU TR 32—V s MAEWIMLIT T2
TV IERE] LVILLDVOERZOTLE YN, BT THRASEILNET,
ZITHIET —H—0kdic, LTh [VITRA=FL®| REXRZES, R Z0L

ok Llieva—2%FLATINNIXEEIFRTT, (Maslanka 1998)

“Serious Music — In Memoriam Arthur Cohn” is the longest and severest piece in the set.
Arthur Cohn was for many years Director of the Serious Music Department of Carl Fischer,
and over a lifetime of stalwart champion of living composers and new music. My association
with Fischer began through Arthur in 1974, and over the years he became both mentor and
friend. His death in 1998, though not untimely, was a great sadness for me. The designation
“Serious Music” by the Carl Fischer Company of what would otherwise be called “Concert
Music” has always amused me. And so | have written a VERY serious piece for Arthur and

hope that he appreciates the little joke.

BB EE T 1 /NEI D 34 /0, 35 /0EioN D 95 /NI, 96 /i 130 /NEiD 3 oDk v
a v TCHER SIS,

ETUE, BHICT VARI=92 BaREndE, vV UARNDIAE/RFO RN LERRET =y UF
TREND [FEH]62].

&4 62 Song Book for Alto Saxophone and Marimba % TUZEZE (mm.1-4)

J =92 - not slow!

9 % I I I 1
Alto Saxophone [{s—% = f = f = I = 1
SV % 1 I 1 1

[
Marimba SF¥% : —E—F ¢ |
arimba (/4= :5 T e |

s bt S
) PP

FLT, TNZWT/INET o727 bink, B 77 73— RNHaE2T5 L TMbY 33/08ET

#1735 [FEH] 63],
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&4 63 Song Book for Alto Saxophone and Marimba FIZEE (mm.9-24)

warm vib.

N

jj
3

3
Slyw

q

L
¢
i
Wy

WIZ2OHDE® 7> a3 THD 35 /NEiLDIE, V7Y 73— oFEnEisdé, RE
W7 Ly y 2 RLAO/NEI T 4T 4 v P FBICEET D, 40 /NN BITH 7 Y 74— D
FEAEIZ LA B 72 DA O LT 2 £, R LT < [R5 64],

L4 64 Song Book for Alto Saxophone and Marimba B TIZEE (mm.39-44)

F 2 AS NS A9 /NERITIE, B Y T =~ ) URBRREICEN X B RS [FEH] 65].

L4 65 Song Book for Alto Saxophone and Marimba B TIZEE (mm.45-49)

A A A hold back...
% 3 — = — e -
: ¢ i — 7 - N a |

D) — = = =
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adlib. o > o
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50 ANHIINBIX, O Y 74— RN _\THOEIT TS E, S3/EINGZ Ly vz RER
Vo ST/INEINE=V XD Y XARMN DL, BMLIZELT60/NEICREIZET S, 60 /)

b0V 7 Y 753 —0%, FASEFETE LA L EREET S [FE6 66],



L4 66 Song Book for Alto Saxophone and Marimba B IZEE (mm.57-67)

>
f
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o o o o
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o rpe
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<~ U UNIZZEOM, FIZCEDOMLEREMET D0, 78 INEITH 7 V74— TG LT
BEx A REDL, TRURE, 7V 74— b~ U RNEES LN S 86 LT 4 I X
Y RLTWnL [FEH 67],

L4 67 Song Book for Alto Saxophone and Marimba B IZEE (mm.81-90)

dim. grad.

EBEOE 7 a L ThD 96 PEINHIE, U UARREHELEFERRICET = v U THNLS D,

BT T A= IWEMT AT 4y EOEGEET D [FEH] 68],

L4 68 Song Book for Alto Saxophone and Marimba % TUZEE (mm.96-102)

96 Tempol (4=92)
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96 /NEi D 102 /NET OB E (X FEARIC ZEEME D IR S, 108 /0 i ix, FEE & FAERIC~ Y
EV T T F = MEAI T ETOLRND 2T OMEITL, 123 DMHIOKEHICED,
123 /NN D 8/MHiNT TET =y VENOET =V U EETHE L TCRENKD S,
HIREIZONWT~ AT HiE [Summer Song (r~— -« V7)) [ ZHERE NS LT,
ZNLLEOFHBIIMLERNTL X 98] (Maslanka 1998) & B _XTW 5, HHIEHEOFHEIZIL,
=88 WREINL2NEIC TZD7 U RITEARREEDK L T, ZOMMAOHRT, HIT,
FriZhife s L IRIEICERB W T, IERICRLS RV BETY) s hd, ToEE0my, M
WO TINGOY 7Y 7 r— OEHEE, vV A "D RLEROERL L BICHBICH A &K
bihvd, TOHS/NIHINDIEL, VU NONDERFEERE LIEEREY 7 Y 7 r—20OR
Y7 h = K D lEE T AEIT LTV <,

WIZ, BREEIZOWVWT, AT U HELTOX I BTN D,

Song for Alison (7 U Y ZHESHK) 1%, EFEICOE > TRICHWERELY § 2 TX=FEIC
oM T, MEITEREEZTIIRVOTTR, BLIEEBEILENT, AOZHEO

D%, MOLXNELDKRELGFTEZHERL TNDDTY, (Maslanka 1998)

“Song for Alison” is for my wife, who has been a grounding influence on me for many years.
She is not a musician, but has, through her kindness, steadiness, and love, provided a safe

haven for my flights of fancy.

FONBEEIIE NS 15 /081, 16 /M Hins 63 /i, 64 /NEinD 87 /NfidD 3 >DE 7 a9
MBS,

FTHEIIET RI=72 THHIZY) BRI, 1S/MHET, vV "0 FLErdOfER
LB T Y T =R EEET D [FEB 69].

L4 69 Song Book for Alto Saxophone and Marimba %755 (mm.1-6)

J=72freely/\
.
~ IV A i-'; I o Il)a l; I — ]
Alto Saxophone
=% } I I 1T 1 I 1 } i I ]
p _
bi,
z z z z %
L:A-/‘\A/_\A/\A lbo Q
X PO — 1y © —© —© TP = ]
Marimba %%ﬁ—}%@—f—e—P@—H}—.eﬁe—{
= DO Ik =S ] I O 1O 1 l‘)c IG ]
. v

86 JF{3C : “Summer Song” is a sweet piece that needs no further explanation.
87 J]fU3C @ This tempo gives a basic sense of pace. Within that framework, the pulse may very a lot, especially on

sustained tones and rests.
88 JFISC : freely
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VI YT = ORI, BETHED L, 6/EHICABARZ Ly =y REfEo T 7T/
T ANTITET D, T/AENICIE TR Lt sh, T3 EEIKFDOREN TR
BInbH, IHIT, 8/hHIND I/NHIIZHTFLIZ Ly = NIZEY, 9/NEITT 44T 4

Yy VEETETLIN, 10/ I3HNILDOT 4 I X RTRAMIZHEEL 12/ MiTHEICED,
12/0Ei B THVELY) L, HELLREICHEL, HX TV,

WIZ 16 /NEi D 63 /NFiE, T2 RI=108 T U U NONDHFHDOT NI FOERE Y7
VT = DEBHEVEMTOREN L H— K TREND, BiOEs v a v LR g0 5HE
LT =y UEDORTOEREN LR, Rk L LT LT, 61 /hEITH 2 VT
F—rBHZDE, vV UL o T2 /08, 63/NHia T TT VRN EE IND,

B%IZ, 64 /NEINDIE, 20/ OT VN - BT YT g — v OfER [FEE 70] 281 A2
Z—T7 T o, EEL RIS [FEE 71],

P4 70  Song Book for Alto Saxophone and Marimba F7S3E (mm.20-34)
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&4 71 Song Book for Alto Saxophone and Marimba F7S3E (mm.64-81)

64, intime J =108
v - | - I - — T +——1 t 1 T — — -  — —]
[ v 1 1 1 1 11 1 1 | 1 1 1 1 1 17 & PN 1 1 1 1 1
\._)V T T I_‘I_ Iv.\ Fy\é & b‘:l Id- |=’ T IIPGW ‘T.l
p— -
s . Hl'- ’I ﬂ" ﬂl'- '-l ﬂ" Hl'- '-l . l'- I ]
r A 1 r A T r A 1 hx i r 2 T - 1
=" = — — = — = ] — ]
= = = = = <
P
73 slowin, slower
) ? freely ad lib. Faster J = 108
% ] ] ] ] — T —— —— % 16
T 1 1 1 1 | T 1 T Il 1 T T NI 1 T T 1 N7 1 1 1 Me
I. T I. 1T [. 1 [. T T T L.[ T .l .IV b‘"u.l I I. 1 1T T =% =%
s S St S G | S
—
T T
o ol » |b . lb .
(e e he T e =8 5: P e
ll P 1 T P & P 1 | LA 4 e 1 [~ 1 1~ P e IV A
—] ljl 1 1 1 blﬁ | = Ib] —t | 1k 3 =%
: =3 =

8 JFSC : full cry
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81 /NEIICH DI ONT VARRHEE SN TV R, 81/EITHORT VRI=108 IR SN D
L, VYT xr—riEn S b= OEREE, vV UNETARTETERLEDLHEEL,
EBII~VUROBEEBbO FLER TEENHAL OGNS,

WIZ, BERBIZOWTT AT U AITIRDO LIRS,

Evening Song (¥ _XOHK) 1%, ROBRUZAY O T7 77— 20 (RZdl /E5 116) %
AW Z 285D TY, Evening Song XM & FER, 1T-oZ V0 & v~ JRAYRESE
T, ZOMEMD THNMTHRTHL THETR, ZO—HED LTHBERTZWER

7BV Z i OO HFIZH L TWET, (Maslanka 1998)

“Evening Song” brings to mind some of my favorite music, the Op.116 Intermezzos by Brahms.
“Evening Song”, like other pieces in the set, is an openly Romantic music. It is ultimately

quiet and resigned, but has, over its course, an urgent and passionate statement to make.

NAT I DAL TN TR B z) fr & [EAR 28 oM 2HIZ >
WL, AIEANFEND 21 /0L 80 /NHiD~ Y 3D Bb b LE 1 b/, $%E 1L 35
NI T3NEITH D EEZLND, 12, 22 /0HIND 34 NEI RO 74 ANEI D 80 NETE
TR E LTIRZAONDTEAS, ZITHAIEEEZ v a v A, BEEE7a v BER
T EIZT A5,

v var A, TURI=I04 RFRICIREN, Y2 YT r—v v RO =" " Bb
BNRET =y VETHED, 0%, ~V AR\ EHTMEORET LESELEL, W
T F =N EHFTCENLNEHMO R — VA& T4 % [R5 72],

L4 72 Song Book for Alto Saxophone and Marimba F-EZEE (mm.1-5)

J=104 slowing a bit
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F =V DEREL <) RO AROEFOERIZ L > T 21 /hHiETEITL TNV [FEH] 73],
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P41 73 Song Book for Alto Saxophone and Marimba F-EL3E (mm.6-10)

in time (J = 104)

6 quietly expressive
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&4 74  Song Book for Alto Saxophone and Marimba F-E3E (mm.22-26)

“%9 in time (J = 104)
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P4 75 Song Book for Alto Saxophone and Marimba F-EL3E (mm.35-37)

Faster J=116
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LTV [REpI 76],
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&4 76  Song Book for Alto Saxophone and Marimba F-EL3E (mm.46-55)

suddenly
anew tempo J =96 &

passionately
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20, TANEIND TT/NEETIZ 2B BIL D,

R AT, 80/INHIDZ VU ROBbED FLERNLE Y v ar AICES [#E6] 77].

P4 77 Song Book for Alto Saxophone and Marimba F-L3E (mm.76-83)

76 slower still freel
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Song Book 3 HEIZR 2T —~%bh, MO ERERMLERETHEL THDH, FFIC
O T VERIIRARNEED )L R EICH LN DN, H2KFE Song for Davy (TA U 4 —
CHESHK) okoic, BEREET LM T — L (HEERBETEY L) OEERIIHSH
7Y, MAFICHEZR LN bDL, FEEHKEOLIICERCERMELTHN TN

bDNH D,
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2.4 Concerto for Alto Saxophone and Wind Ensemble (1999)

Concerto for Alto Saxophone and Wind Ensemble (1999)i%, T ¥4 A KZEF—ZAT 1 D
Jerry F. Junkin & 7 VU >~ F K% ® Gregg I. Hanson Z# F.b b L7z Y —3 T AL > TEHIB X
AU, 1999 4 12 A 27 HIZE X FM I X—F Tk L7z, #IEIE 2000 4= 10 A 4 HIZT ¥4
ARKZIZT, Jerry F. Junkin Gregg (#§1%), Joseph Lulloff (7 /L k « 7 V7 5 — ),
TXYAKRFEY 4V RT U H T ADEFETITOATWS, £ LT200846 A 14 HIZA—7
ARNTRAZERTHE, FE10A 11 BTy vl « v v T gp=—c = AL

(Timothy Muffitt f§4#), Joseph Lulloff (7 /L k « %7 V7 4 —2MIR) 12X > THIE ST
(&8 3],

BHt 3  Concert for Alto Saxophone and Orchestra FliE 7 0 75 A

ORCHENYT RAT

TIMOTHY MUFFITT » MUSIC DIRECTOR & CONDUCTOR

LANSINGSYMPHONYA

MasterWorks 2

ACROSS CONTINENTS &
THROUGH THE CENTURIES

Saturday, October 11, 2008, 8 p.m.

Timothy Muffitt Conductor
Joseph Lulloff Saxophone

MASLANKA Concerto for Alto Saxophone & Orchestra
(Orchestral Premiere)
Song: “Fire in the Earth”
Interlude: “Bright Window,
Your Night is Full of Stars”
Song: “Dear Jesus, what have you DONE?!"
Interlude: “Starry Night”
Song: “Mortal, have you seen this?”

Intermission

BEETHOVEN Symphony No. 4 in B-flat Major, Op. 60
Adagio - Allegro vivace
Adagio
Allegro vivace
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Allegro ma non troppo
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The Symphony (s supported in part by gran
the National Endc nt f
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“Interlude: Starry Night”, % TL38FE Song: “Mortal, have you seen this?” DETIEEN L2 5
FOERTH D,

VAT U HIFIAESRIC DWW T TO X IR TW5,

ZOBMBBHITRAAEMERICRD D LD RV KTV &R0 E Lz, fElliiciy

MmnbE, TOTATTRLOIL ERLTLLHEHICRY LA, #KEMFEHAORKX
X, MIEOROY 7 V75— 4Ef (V7 V74— WMERM Mountain Roads & 7 IV
FeW 7 VT xp—r b~ D7D Song Book) »HAEFN, B I LH LA
FTWERELRSTWET, Ny noaF—uRe, FESOIES Hell's Gate X° Mass® 725
DFIFIC L VRV R ERREENTVET, 2 b—U —i%, BEATOE ZKE

BrNTEXFIVARNOBERPE Y MZZR2oTWT, 207 T4~y 7 AL Mass 5
Crucifixus 5| L TCWET, FRITZOWRENAIRONMY EHADN, ESHETIERL

FERIZLZWOTI 2, (Maslanka 2000)

This concerto turned out to be a good deal larger than I would reasonably want. As I got into
the composing, the ideas became insistent: none of them would be left out! The format of
Songs and Interludes arises from my other recent works for saxophones (“Mountain Roads”
for saxophone quartet and “Song Book” for alto saxophone and marimba) and suggests a music
that is more intimate than symphonic. There is a strong spiritual overtone with quotes from
Bach Chorales, and from my own works “Hell’s Gate” and “Mass.” A story is hinted at which
has the Crucifixion right smack in the middle — the climax of the third movement quotes the
“Crucifixus” from the “Mass.” I don’t know what the story is, only that it wants to be music,

and not words.

B OWTY AT U, UFOXHICHBALTWS,

WS BIKOBICE L Z FOMEMAEHENTNDEE, 3OO A =N TEITICE
WTEFE LR, MHIZEL SNTHRWEOEY 2= SR T, BEOEmWL L DS,

VBT ik (M Bk, BETE R KR, bRTLEOKIIEATHOLTWS), FHE8E K (=
AL, BRI EZEINTZOTT ), FURKE : @WEd (BAK, FEEE K (Ao X, beliiinz
D0 2), HARFERII Liberation DRI XD, ZBERBRT T I v I v R, EHFHEAN (V7Y T75—2), fib
H5F (fR#H), 7L —>r » 22— v 7 BOCD-7174, 2010 4E%5E, CD,

92vz§/m Ko T 1995 FEITfEdh S Tz,

23 HARFERRIX Liberation DffF, 5B T7 BT I v 704X, EHBEN (M7 Yy T7x—r), HSF (GE5FH), 7
L—y 22— v 7 BOCD-7174, 2010 4E% 52, CD,
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FORTOFKEDETT, LTFDOLD RFHHA A—UNEEE L, KDk, KOFH,
11 APRIOF R, ZHUEENTEREN 2 ERTHY, RICZENEEHENTEL Y FHA

0, R TINARFEOERITEENTWE T, (Maslanka 2000)

Walking through a Montana field on a brilliant late fall day, three images came in rapid
succession: a distant row of red plant stems caught by the morning sun, snow on the
surrounding high mountains, green grass at my feet. The following poetic image came: Fire
in the earth, Snow in the heavens, New green grass in the middle of November. This is a quiet,

emotional music — sometimes not so quiet — contained by a very simple song form.

B ITI=116, HEEICHEL?) THED, REL =Tk [£9].

& 9 Concerto for Alto Saxophone and Wind Ensemble 55— 3B RR

ERU N TR
Al 1-30
B| 31-54
i 55-85 J =116, moderately fast
Al 86-115
B| 116-139
i 140-169 Slightly Slower
A 170217 J =116, moderately fast
B| 218-250

9, AL Blit, \DBEHORELECY 7V T4 — L RTL—RDRENART 4 — kT
%o £, 55 /0D 85 i [CITIx, F—~ [REG] 78] 7% 2 /i = L ITHERB 2 B 72
MOREHLTWE, 327 Y 74— 3 EITHBH T HADE/RFOEFIC L DEREZEET D,

A 78 Concerto for Alto Saxophone and Wind Ensemble 35— %% (mm.55-56) 7 L — |k B]7 —=%6

111
<.§
N
R
i
51
)

—J7, %ED 140 NI D 169 IEiD C]TIE, H27 Y 74— 3T —~DETHAS ZHD

FEfEA B LT [EEE 79]),

o4 HARFERRIX Liberation DffFh, 5B T BT I v 7 04X, EHBEN (M7 Yy T7x—2), MHSF (GE5FH), 7
L—> 32— v 27 BOCD-7174, 2010 4E%5E, CD,
%5 JFGE : moderately fast

O EEWRTITEENTALL,
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P4 79  Concerto for Alto Saxophone and Wind Ensemble 55—%5E (m.140)

3 ¢

ZLTI69/NEi T, o= RETTz~v—F T/ h—r&2LTHNDH, ik
F Y7 ORIER VS OO EI A BRSO X 5 2EFT AR T [CRB U S, oA
B& 47 LTl Kb D,

WIZE ZBBIZODOWTY AT U HIIRD L H I RT3,

(B 22 1TRADMERh L7z Mass D27 L ROERTIO Y 77 ) DI DI TS, 7Y 7+
—VMBOTZDOOFELVEINICETELE L, toOBROEKFIL, BRI, 3T
LD E DN/ ZROET, ZOFERIL, TAFTTINIKRFONR T 4
L7 % —, Joseph Christensen OHWHIZEHETF LN TWET, HORTEDHHIL, HO%

SORNZYa vy 7 &5 2% L7, (Maslanka 2000)

“Bright Window” is the soprano song right before the Credo in my “Mass.” I have transcribed
it whole as a beautiful song for the solo saxophone. The words of the original song reach out
in prayer to the Holy Mother and ask for a personal connection with all that is. This music is
dedicated to the memory of Joseph Christensen, Director of Bands at Iowa State University,

whose untimely death was a shock to his many friends.

R E, BENER L7 Mass (199550 Y 77 VMO ZOICENNTZE LT
Before the Credo: "Bright window..."% %7 V 7+ — DL DIZEZEHLEZLOTHLH LWV

5] 80, 81), 2 HIIZIZIER —TH BN 2 DOMELDHER T 5,

0T HAFEFRIX Liberation DfEit, ZERT AT I v 7 94X, BN (7 v 7 4—), hESF (8, 7
L—y 22—V v 7 BOCD-7174, 201043358, CD,
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PG 80 Mass 55T HEE Before the Credo: "Bright window..." Y 75 /%8

Sop - [EEF ; iz :2 — = = : |
;,{‘P, I5=2 : = i : 1 = = ﬁ:r :
(Jg P Tlvating, 1y wavet
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Bright —— win- dow, your ———— night- is—
vq p———
—  full of—— - stars
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Concerto for Alto Saxophone and Wind Ensemble 55
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FRIER O 1D HIE, ®HET 5 Mass 5D 59 /i 71 /i & Concerto 5 355 D 59
INEIDN D TS NI O\ FREMTH D, 1272, VALTRRLZ 00, HEEIZFELTH LD
FARDTERETHDHEEZXDTEAH D, Mass DY 77 ) OHG L RO EWEY 7 YV 74— D
JERIZHAIML L D & LD TIEHRWES S0,

Mass @ Richard Beale {2 L5 Y 77 7 OFGFNILLTO@EY TH 5,

BECHE, RIEOKITELX THMH TWET/Z L THIORL/HRT-ONIFA R L)
TH/REHORICH D KVFEIRICELS/ dRiTALl, MERBETT, FHORVWE/ER
DAL SIBDN/HRT-DOFET, FATHOMORNATIEH Y £ A, /BRES A, B
FTLEZEY, DL ETMIZ LTS EIN, /BELWRWET/Z L TERADA Z A TS

EEWHLRWEFNG/ETORFDH LAD/ZNILFH (Beale 1996)

Bright window, your night / Is full of stars / And the promise of morning. / Your light is like
a strobe, / Longer in memory / Than in our eyes. / You are the white mask of honesty, / The
face without shadow, / The noonday brightness, / The light in the window. / At your hearth I
am no longer a stranger. / Mother, help me. / Infuse my heart / With joyful laughter / And call

my name / From the unknown place / Behind every atom / Of the universe.

*72, 2-D2HIX Concerto ® 118 /NGB TH D, ZIT06IE, Mass DTV b « 7)b— kDX
— "W BES T Tl oTEIND,

WITH ZBIZDOWNWT, AT U HIFRD L I TW5D,

Z O WilE Herzliebste Jesu, was hast du verbrocken (A T AKX, &I %E 72 I N7=DT
TN EnHaT—aAnbAEERELE, 20T —E, Mass 5 Crucifixus ® 7 5
A~y 7 AL EHICHRIZMD D, HROVEENEY ERDAZ— MG Lo T E
T, A2k, HREIEIMERENZOTTN? -2 LT, HREIFIEVOANTZLE —
I BIZBl 2T 0 ES 1) 19 (Maslanka 2000)

This music grows out of the chorale “Herzliebste Jesu, was hast du verbrocken” (“Dearest
Jesus, what law did you break”). The chorale is the starting point for a huge upsurge of

powerful emotion, cresting with the climax of the “Crucifixus” from the “Mass.” Dear Jesus,

100\ ZRFERRIL Liberation D, H BT W T I v 704X, BN (7 V7 +—2), HHES (EH), 7
L—y 22—V v 7 BOCD-7174, 201043358, CD,
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what have you done to get yourself crucified?...And then you drag the rest of us up there with

you!!

BEAEERITIL, 3T — L (BRI M E R I N D T D Herzliebster Jesu, was hast du

verbrochen'") OReFENFIH S5 [FE45] 82],

#e] 82 Herzliebster Jesu, was hast du verbrochen
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o | I 7 Py Py | 1 1
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O R A B - . I
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| ™ | .
|7 A 7| | 1 I | o 1 | 1 N |
h [ 1 | | 1 I | IP - | 1 i |
D’ e e ® e g R I R Lo |
o © o f i

FPE BEOFHEE S TIX, =7 —VEHER 3 SICHMEn, 27— VRO A
AOQRMNEIND, 3D En-as—n%r2a5—1LD-1, 25—10D-2, 25—

O-3 & LCaeplicsd R 83],

Wiy f VO AARFERITIEHMANCEL D, et 1.7V a—FH—f FH L Ekdi 24 Newes vollkomliches
Gesang buch] (w1 VU 2 1640) (ZHIH, (B IL, /MK I HE 1996: 241)
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&4 83 Concerto for Alto Saxophone and Wind Ensemble 55 =353 (mm.1-24)

III. Song: Dear Jesus, what have you DONE?!

J=ca. 80

~ J=ca. 60
stern and powerful
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IhboaT— LA, Fik, A, TROBLATHRMLEMEEEL TS, *
FTHEBICEL T, BEBTHEEIND T —NICR L, HATKRERBNHEY TS, £
TEFEEEICEALTE, WEOa T =ML, AT FBrLR5, SHICHERICOND
T, a7 —ARBELROICKL, HFAMEHENERESND, ZOMBRa T —/1 L1
ARIZ & - T, e, ELHELEVSTHBNA A -V EZRHRIETVDLEEZEZLNDLES
Y. HAROTT v F =7 ROk, 1/MHIKT v RI=120 THEHET D & $I2I=60 ~&
AL D EFCTIX, T~ NN S 7ok O RSB E 525,

WIZ 25 /NI BIE, 27— LORBERNELTCEND (4] 84],

5] 84 Concerto for Alto Saxophone and Wind Ensemble 5 =35 (mm.25-34)

suddenly ¥z tempo X
25 4= sobz acgel, -ttt =160 J 80

) = o2 2 3 = |
e ———
suddenly %2 tempo
......... =160
J=go accel. > >

) =T 1 J=380 :

h ebd J ) bd TR e B bapba  oe
GRS = =
/ > o > o = sim.

27 /NEP L OEROB XL, 27 —1O-1 07/ —FHEEH (6] 85] WERLCEF—7
ChholztEZ BN, HRAICEIT LN LHEITL TV,
P41 85 Concerto for Alto Saxophone and Wind Ensemble 55 =3 (mm.1-6)7 / — /L = & IkFE:

garpprerter ferttf B EC 3

D% 25 /NEID D T2 NENTESHCTEITT AR, I3/NEITCHMEROILEL RV T — LD

e

HH, ITbb NEEANRED I ETREESE D, 79 /0, 84 /MEiIC A & Fit, 80 /NEiN D 83 /)

RIS EHROEFECFIEZEBLANS I T —LOFH~LWNHE L TN, 52 85 /hHiH
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GOV YT =T N, a7 LB ETESY, REOa T — iy (27—
@) ~EoiBRo T [FERI86] [FE6I 87] (441 88] [k 89],
&4 86 Concerto for Alto Saxophone and Wind Ensemble 55 =3$EE (mm.70-81)
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7L 87 Concerto for Alto Saxophone and Wind Ensemble % =35 (mm.82-95)

J=60
= play into piano strings
,5 T T 'f.\ > —F— ]
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7% 88 Concerto for Alto Saxophone and Wind Ensemble 55 =3 (mm.95-102)
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&4 89 Concerto for Alto Saxophone and Wind Ensemble 55 =3 (mm.102-107)

slightly faster - dance-like
(J="6) flexible tempo hold

hold back slowing
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G = %
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hold
104 (J=60) back... a bit slower hold back
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%‘; G—T—>r == = = =
_ hold &
(J =60) back... a bit slower hold back
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) bd 4 43 % 4 | % ~A
a0 £——— 7 z
—t i 7 "3 & =7 —O
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KAEER L 72D 89 /NI HIX, BHHER L a7 —AEENSIH (27 —10-1, 27 —10
-2, a7—1@-3) Eh, a7 LOMICEONFEEREE T NO XS ICHBICHKD
NHFEAMERT, WIFPAC N5,

~ A Z X, Concerto for Alto Saxophone and Wind Ensemble (1999) D3 #ifif i 12 3\ T4
HEEROF=RELFIZa T —VEEROSIHEZHF L TWD, 37— ERITIMOEEIC
HFEELTHAESNTOWARND, ZOBRNFEITRATOREOREIZT—~E L THILN
TWb, ZNETHRARLHY, FWEICIT a7 — o EH & &&ICHIRICEN 5 08,
27— VORNFO—FHRPREICHE DD X 51T, BRIC bR S22 6 fh 2k % ik
LTWDEWnWs ZEnbnd,

HEEM T, T, Ak, TRV oLETOMBHREFZRLEDS, BESKTHL2
FZ=nADBEIHENDBEKOREOFHRBEE L, THREOEFEE L LN WML S &1

DI BR YR LB L o T D, BFHOaZ— AL LHAMTRONEEFHO K, &,
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B oxttt, 7y RERIZEDEROT —~ Ol T L CERESRO RN ZRFRIIC X
2T, AT UAEFV A MOBIICLDHABELAELIEL W ol T —~ 2R LT LR D
ZEHTEDIEAD,

FRAPRICR NG, a7 —VEE LT OMEE %2 b o AR < &t & IXR R,
BthDa T —NVIEROGIAL, MAATH I Y 74— RNaTd—LVONFEERIELND
X, FBBOLIICHlx L AnT 4 —%2RTH, ZITEHHAKBRLAERE LW TLT —~
TR, BRAELVoRIMEREELMEFICHESEZIED, FEHEOIMAKICALGR
HRIBMEE, B0 TR L TR YT 4 TR EZRNPEDIDIZKRE->TWVD,

WIZ~w AT L, FNBEIZOWTKRO L DIl TW\WD,

(BAR) BEPRETEHY EEAL ! ZOFRICTTHBLEBERLOBERH Y, HEY
DARIEHNTBERIL, 228K, L Tb oy Z7HARFEKEES>EWS v 2O A%

ALET, T R_RTOEEDOR T, ZOREITIFIER 7Y 5 T2 (Maslanka 2000)

“Starry Night” is not a quiet night! There is both mystery and playfulness in this music, and
playfulness finally wins out, erupting into an extended dance episode with a very Baroque

feel. Of all the movements, this one is most nearly a scherzo.

AT UNDIRRLEEWS U ADOFENAEIX 90 /NEIiND 228 NEiThH B EEbNS, 22
TIEINCT U RI=104 3R &N, B FANSE/FNEET 5,

HEZICELREIZONT, AT U HIFRD I H BTN D,

FOWSHEIL, T EBEXTLOFIC FHOLIITH AN] ORERE Lz, [FHOH]
R ICEMAE R TWET, BEHOBIIEEZEDL Z & D TERWELS TIRO KW E
NTITE, TAOT &, SRlcldinz/lizn?] ESWE L, JIPMICAD E, KX
FLL RV ET, NOWNDIFNZT R THAEEZTNWDLTL L I, JIIBWVOKRIETHNT,
ZTORFEBHERY, TOEFTVWRLLERY T, ZOREIH - KEOTa—TT,
ZDOEREX, FLOES Hell’s Gate © THUER] LIHZN L EHETE THEMNITESLIIC
HEY, AL LR E TS, (Maslanka 2000)

102 HORFERR X Liberation DfEdh, ZWET AT I v 7 A4 VX, BIHEN (7 v T7x1—2), MHESF (), 7
L—y 32— v 7 BOCD-7174, 2010 4E% 52, CD,
103 [k,
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In the Book of Ezekiel, the prophet has a vision of a man “whose appearance shone like bronze.”
The “Bronze Man” shows him the Holy City. He then leads him into a deep and very wide
river that cannot be crossed, and says “Mortal, have you seen this?” Where the river enters
the sea the water becomes fresh; everything will live where the river goes; trees along the
river will not wither, their fruit will be for food, their leaves for healing. This movement is an
echo of the third. It opens and closes with what has been called the “coronation” music from

my composition “Hell’s Gate” — in this case played very softly and inwardly.

BRI~ AT U QBTN T Hell's Gate DRER EMIZTN 5 FHTHED &
BRENTWD, TOSEHBY, FEHNLL 19 /Mo T7L— e 27 F Y %y MTXohER (7
B 90] 1%, EAMIDEWRH STV RE2EETHSTDTLH5HDD, Hell's Gate ® 312 /)Fi 3
RS 342 /0 E [RGB 91] Rome/e> T D,

741 90 Concerto for Alto Saxophone and Wind Ensemble 8555 (mm.1-20)
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&4 92 Concerto for Alto Saxophone and Wind Ensemble 55 HEEE (mm.98-121)

2.5 Sonata for Soprano Saxophone and Piano (2000)
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MEPHVET, V27V 74— FELET A FOMEBEBNREZ LB TLERIZNONLE

9, (Maslanka 2000c)

This music was inspired by the idea of ecstatic vision, of seeing the beauty of the world
directly as it is, without story of interpretation — direct, immediate, powerful, perception. As
such, there is a quality of being swept up and swept along, regardless of one’s wishes, and
also of being held in rapt stasis. Great demands are made of both the solo saxophonist and the

pianist.

ZohE, F—38%F Moderate, 5 28 Very Slow and Free, % =38#¥ Moderate D4 =
Yy
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FEBSZ b > TH#EITL T [FEA 93],

&4 93  Sonata for Soprano Saxophone and Piano F—HE (mm.1-5)
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741 94 Sonata for Soprano Saxophone and Piano 5—%5F (m.8)!"*
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741 95 Sonata for Soprano Saxophone and Piano —%5%F (mm.38-40)
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L4 97 Sonata for Soprano Saxophone and Piano F—ZEE (m.143)

S/atding very gradaal/;
14

S

i3
— 4

Yy R

LonL, 147 /N bT 4 I X REES &, 148 /N D 152 /ANEESERICY 7 Y 7 4 —
YOMELDL, BOET BN 5 OIE 153 /MEIT, Z0O% 154/ 6IEY 7 Y T p—
CET I NALEROBEARLRN O HRRDLV XALTT7 =D ITHEL, 165 /IHiLl
BeOKRER~ LTINS, BEBIET =V ETHEY, ZIMLEBICEELBMLE TN
b, BRBEIY YT =BT =V VE, BT i pppp DRV b= IR T D,
BURELE T L FA, WM R ENDETTE BB AL S5 A meET
WX o TR SN, AR ZBEL T, 2200FF -T2k TR TVD,

ZO—=DHX/NEICY Y Y T — B [RE6] 98], 26 /i E THRES .

A 98  Sonata for Soprano Saxophone and Piano % " 352 (mm.9-13)
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L4 99 Sonata for Soprano Saxophone and Piano F _ZE (mm.92-96)
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741 100 Sonata for Soprano Saxophone and Piano 3 38 (mm.43-47)
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&4 101  Sonata for Soprano Saxophone and Piano % — 3% (mm.71-73)
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741 102 Sonata for Soprano Saxophone and Piano 3 _Z8FE (mm.95-99)
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741 103 Sonata for Soprano Saxophone and Piano =3 (mm.135-99)
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2.6 Recitation Book (2006)
YU T = UEEDTZOD Recitation Book 1TEFHEANY v 7 AMERMISICHRBIN
2006 2 H 22 HIZE LV ZFINI A—F CRMLIZAEM TH D, HERMIX 20 45T, HF—%

% Broken Heart: Meditation on the chorale melody Der du bist drei in einigkeit (You who are three

10575 ) e 7 ) T73—2 BN, TN V7Y Tr— EEE, Trh— VYT x— 0 KET
Z, N by oYY Tp— REE
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in one), # _I8F Prelude/Chorale: Meditation on the chorale melody Jesu, meine Freude (Jesus
my joy), i =#EF Ecco, moriro dunque (Look! My Death is Near!) — Carlo Gesualdo (1596), %
VU E Meditation on the Gregorian Chant O Salutaris Hostia (O Salvation’s Victim), 5 T35
Fanfare/Variations on the chorale melody Durch Adams Fall (Through Adam’s fall) D4 H A F D>
BELS 1%, 200744 H 13 BIC/ — AU = AZ VU RFPIZENT, EFFMEAY Y 7 AMERMEIC
Lo THIE Sz,

AT UHIMERITOWVWTLUTDO X Iz _RT 5,

RITFAERRLOA X2V T O~ FYTANRKEETT, V7YV 74— NEROZDD
Recitation Book 1%, ¥~ FU BT NVEDO LS IZE L OLNETH, K274 —LBHV F
T, FAOEH~DOANY DIXFTHY, V7V 74— OEFEITENT-BRAD—DTT,
ZOMOBEEITIBAEL, BLASLTWIKTT, ROFREOMDOZL X, mWilE)»
BA VAL —varEETHWET, EoAer s —RNLOREEEET, XFL1rT—
FREPELZHNTHNSDOTY, ZOHDOEMAITZOLIICLTA AL —va
13 F L7z, Recitation Book &\ 5 X A bV, —HOHAXZEWRLET, ZNLENLD
(#x ) BDZERTL2O0EITSED EFNVENDITTEHY AR, EhLDHZ A
FVEBEE WS T = ZHLICK S TEY, RICEoTHEHEHEVWLODEEH LV DD
B A2 EW L CWET, FAIE Recitation Book \Z72< SADEHWEERZSIH L72721F T2
<, Zo0EWiibZoFEESIHLELE, ETIX IS Ay OWUFEIT—/LED Jesu,
meine Freude, X2 5 7 THE S 4172 Gesualdo di Venosa fE#i >~ KU # v Ecco, moriro

dunque T3, TNHEY I Y 74— NERIZT LY LE LK, (Maslanka 2007b)

I have loved Italian madrigals since my student days. Recitation Book for saxophone quartet
feels something like a madrigal collection, but with a grand finale. My approach to composing
is vocal, and the singing quality of saxophones is one of their fine strengths. The movements
in this piece are relatively brief and intimate songs. Much of my recent music draws its
inspiration from the distant past. An old melody pushes open a door in my mind and a parallel

world or dream makes its way out. Each piece in this set found its inspiration in that way. The

106 38 — 2 T B N2l 2T —VREE [Z91I0 L T—2% bk I K AMEME, 5 8KE: FR/aT7—)L

=2k, ZBNVERL] I AEMEM, H=0E . 2 2 CHICDL ! (T ) =AY ZT R, 1596), #HN
Mmoo J LIV AEEK (B, ROERDZWFICX L] Tk 2EEH, FEERE: 77077 —L/ER [T XA
DOIRIZEDY Tl A OFRIE, EFHAY Y 7 AWERFICL D,
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title, “Recitation Book,” implies a set of lessons. I don’t want to say explicitly what each
“lesson” means, but the titles of the pieces circle around the theme of death, which for me
implies the passing of the old, and the coming of the new. I have not only quoted a number of
old melodies in Recitation Book, but two whole brief pieces as well. This first is J.S. Bach’s
four-part chorale Jesu, meine Freude, and the second is an arrangement for the four

saxophones of the five-voiced madrigal Ecco, morird dunque by Gesualdo di Venosa.

Recitation Book 21X, B —3ELF EKEICENENL DT —/L (=212 L T—27 5% Der
du bist drei in Einigkeit'’”) [FE#] 104] & (A4 =R X, B E QLK Jesu, meine Freude''®)) DN
fit, = HEEI|Z Gesualdo di Venosa (1566-1613)1E#io>~ KU v Ecco, morire dunque, %M
MW7 LY ALY O Salutaris Hostia, HHEFEIZ2 T — ) (T H LD ICED T
Durch Adams Fall'®) OEHERGIHI L5,

BRI, HEED 18 /N, 60 /NEIT VT X U btk 66 NETD 2 T — VgD 5]
MOBNZ19/NEI7T D7 2 27 Rinb 59/hEREASNTERY, BHERED 37— LIEMHEIZE
EFNDHETHEMLIN TN D,

741 104 Der du bist drei in Einigkeit
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7% 4 v O AREBFITEHHEAY v 7 AWMERHAICL S, EHEME : MY 7 A & FH L/ h#kih % Ein New
Gesengbuchlen)] (> 77> Z 7 1531) I, (Bl /MR, IEHE 1996: 270)

108 7 4 bAO AARGERIZEHHAY v 7 ANEREHIC K D, ERAE ). >3 — 7 [# 3 #HEHE Drittes Zehn
Himlischer Lieder] (V = —% 7 /L7, 1642) ZHIH, (BEL,/NRIEHE 1996: 276)

109 % 4 "M O BARFEFITEHMAY v 7 AWERMIC LD, EHEME:J. 7 v—7F (R4 Geistliche
Lieder] (V¢ v 7 > ~UL 7 1529) (T, (B (L,/INAR, IS HE 1996: 47)
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74 105 Recitation Book 55—32 (mm.59.4-66)
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51 107 Recitation Book 5 — 3% (mm.5-11)
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The melody that is used in movement four is a portion of Gregorian Chant with the title "O
Salutaris Hostis" (O Salvation's Victim.) I found it in a small book that I have is called Chants
of the Church. I am not trying to make a devotional music, just to make music that interests

me. The chant portion appealed to me, and gave me the idea for the movement. The composing
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process for the movement is a very old one: a single melody is given, and then repeated over

and over, while new melodies are added both above and below.

WRgIHLEZEEbNS 7 L3 A8 HiL, Chants of the Church!''® % T O Salutaris Hostia
e L THEEsnTWD [FE6]109],

B 109 O salutaris Hostia. IT

32. O salutaris Hostia. 11
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vi-tam sine término Nébis dénet in  pétri-a.  Amen.
life without end To-us shall-give in (our) father-land.  Amen.
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M4 110  Recitation Book FVIZE (mm.1-18)

FOXTEEIMEBETHN, 2EBO 21 NEHLBIZY TT ) T T —r Ny al—y
a v EEE LR 2EETHDS [FEF 111],

"' CHANTS OF THE CHURCH-Selected Gregorian Chants. Gregorian Institute of America. p.124
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4 118  Recitation Book S5 HFEE (mm.111-114) Y S5/, T b, TF— - HF 7 I 75—V
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FHIES CTEY BT 726 1EMD 2 Loz a s — Vg HE2ER L, =7 — ViEfE
OEIHIZ XY, WERDH VB MENHVLADLEFTAHEML TWD Z &%, MHOFELE D
RKERIBEWTH D, £72, Hell’s Gate TIIHIRDFY, Mountain Roads & Recitation Book Tl
H:3E, Concerto for Alto Saxophone and Wind Ensemble TIE% U X OB E W\ o72% U 2 K
B ERENTLT 5O TIERVWNEEZLNDLT —v R EA LT W, I L kT 25
EERERBRA A=V EZ ONTAERDREZLMEM SN EER D, FEDA A=V FY
ZMBIZEADLZ DO THDLZ X, WORBEN NNy 7 7T 00 NeBERT H0EEZKLE S

D, ZHICOWTIHHRDOETELET D,
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3.1 Aria with 30 Variations “Goldberg Variations” (2010)

Aria with 30 Variations “Goldberg Variations”1%, 1.S./Ny ~"BEH L7 F =\ aD=HD
EMESAT U ANT 7 74— RICT VP LD THD, AT I BEFHEAN
Yo7 AMERMICIKRE Sh, 201249 A 30 BIZ VY A — M TITOI 2 EZERRHEAY v 7
AZPHEZEHHE 10 FEHERRCTHE SN, ERERRH 70 2126 &SRR ES TH
Do

AT U EZ O ONWTUTDO LIBT3,

/N A - E'v 3 7 Hans Bischoff (F—~ Z%h) OET JRICESNT, T b2

Zihiedhzmi LE L, ETOEMEMEICEE, BoF VP L0 FRMNLEA
E#lcEL LT T, Yy 7 20@EBLEOMEEZRI LTWET, 4 U U L OgE %
DT IAFaT e d ROV V74— TIRFZ) R, BIxEDRHTT, 2
VL7 BIRMITERREFRET, ZOTRTEFY, HEZESLLRITNIETRLR
WO TIHFIZHNETT, LrL, ZHEERREHZICIZEGEOERDO -DOTHY,

ENEE/THI200H B D5 T)H 1000 fFI2#HbILE T, (Maslanka 2010b)

I have done a straight transcription of the entire Goldberg Variations following the keyboard
edition of Hans Bischoff (Kalmus). All ornamentation has been carefully written out, and I
have raised the key to A-flat from the original G to make more congenial fingerings for
saxophones. The effect of “opening up” the original keyboard texture to four saxophone voices
is startling and quite good. Goldberg Variations is a lot of music, and the requirement to learn
it all, and then shape a performance, is daunting. However, this is some of the best music by

a great composer, and every bit of effort toward mastering it will be repaid a thousand fold.

ARERITHRMIER 2O TRIICEED D Z LITT 5,

3.2 Tone Studies (2010)
Tone Studies %, Joseph & Janet Lulloff KFENRY 7 V7 3 — 2 & F A TWDE T Jordan
Lulloff ® 7= IZFEWE L 2009 FEIZER LT=T IV v 7 VY 75— €T V00 Th 5D,

B—HE Jordan, T _I8F Credo in unum Deum, 5 —38F Watch the Night With Me(Partl),

129



VUMK EE Watch the Night With Me(Part2), % TL38FE Wie bist du,Seele (Soul,how have you become

so unhappy), % /SHFE Whale story (O Sacred Head Now Wounded) D EI/RHEEI BN 0) | [

EEEMIX35HTH 5,

EFIZOWNWT AT U DIILLTFO L H b _XTWnW5,

Tone Studies [ KIBSIN P> W TEENR 6 DDOHINSAR->TWET, HiekzEmL, =
ST 2EIEFT7HANT 4 v VEOR =Y RBH DT T, FEFITHENEIIEH
No FLIS Tone Studies N9 Z A MLV EBRATEDIL, ZTNENOREESLHDTICEESHEIC
WHI DL OBRREDHY, ZROEORRBLVBEVEREZED L THA I L)
HENGTY, WV T74H=ANEET A NOMENEREZ KD IE L0 F1E, B
METT, TURICHT AR, TxAv—FITadT AAMMES, L TEAENDLE
Lo TAALEINTZER L OORENER T HFLZRKMS, HEERIELZLET
T WRKHENTICHE T2 LIXE THETT, 20X, HRICERCES L%
vy, KOZDTT, ZHTHIEZOEEZE L T, L BUVRRIZ2 N O = %L ¥ —
WAEBMSIE T, Tone Studies LD Z A MVITEREEARBERELRONIONTIEE A
EMbiEo TV EREAL, —D2OE DO, FiTx L TEERBIRE KD, ZORRMN
REBX TIENVRITHATHAIENSI ZENDLIDHA MV EDITELE, TREN
DALZT 4 —IFT/NELZ L THRRREE, WHDIXEEDORWER/NRRDOTT, 65

DD > H AdTa T — L OlERFEEZ S EIZ/E#H L TWEF, (Maslanka 2010c¢)

Tone Studies is a set of six pieces which are for the most part slow and quiet. There is no really
fast music in the whole piece, and only two fortissimo passages. I chose the title Tone
Studies because each movement, and in fact each moment, offers a large number of choices
about quality of sound, choices that will evolve with deepening study. The key to successful
performance for both pianist and saxophonist is patience — patience with tempi, patience with
fermatas, patient and careful listening into tones produced by each instrument and by the two
together. It is very easy to play without deep listening. This music asks and requires that you
listen deeply. When you do, a special settled heart energy arises through the performance. The

title “Tone Studies” says very little about what is actually in the music. I chose it because

II3/

‘E

—ETE I, BEIRE RITET, Mo, FEEE L LICKERODT (Partl), HURE L
1&(*@ 1o®HT (Part2), FHEE 8L, WhrhiFFEzn<MKET, %"*é‘?éﬁ:?/70)% - (Bk, Mmé&

ICEANIEE L), BAFERIZEIHAICLD
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each movement offers a large number of choices about quality of sound, choices that will

continue to unfold over time. Each study is a small and passionate essay — a “short story’

without words. Four of the six studies make reference to chorale melodies.

NATUANRED LREZTEND 7 A NT 4 v EFEO/Ny =V L0k, FUREE 82 /NHid
595/ L, HANEEE T8 /NEIND 88 /NHI AR T b L Bbns, ZoME30nE ALK
SOWMTHLIN, ZOKRKMPIEITAT U INRBRRD I Do Y THNRERTH D,

FURTED 7 VT v VEES THD 82 /Wi Dy —21F, 7 KRI=92, A HHT
fltaEh, ©7 2 ONDEFOLEEDO LTH I Y T4 —0 BTV T 4 vV ET C HPHEHR
TFTAFETEREZTITT S, £ LT /NiNnD DlEH~EHEITL TN,

90 /N & OfER: [FEF] 120] ICBAL TIE, ~RA 7 U OfFEH Tt 5TV R0,
Sonata for Soprano Saxophone and Piano(2000)''* D55 — 453 9 /NEi/n B 18 /IO Ed [FE461
121] BTl >TWH EEZBND,

Ml 120 Tone Studies FETIHE (mm.90-101)

in tempo

101 intempo

61

BEElX1A 7 2—7Ey, VUXLAERRL0, FIZFALCTHY, EROBE HIEFITHE

AR

(#X [#]
I 1T
1 1

T T

re -

LTW5A, Sonata D _BEIZBWTHLME—D 7 /LT 4 v EFHATHWWOLRATWS,

114 Sonata for Oboe and Piano (1992)D N7 > A7 U 7 a Y {Ef,
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P4 121  Sonata for Soprano Saxophone and Piano (2000) 5 — %53 (mm.9-18)

Jica 72 vevy stricl tempo

T ey TR 3
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F72, b ODTF AT 4 v VEONRNyE—VIIRKEBEETHDHIENREED 78 IEiND

88 /NHIZEIN D, 62/NHinbET =y UETHMBIND®EZ v a v O@EPICHY, 62 /1N
BIRAIZZ Ly = RL, I8/MEITT LT 4 vE, EHIZQIEHITRT LT 4 v
VEICEET S, TLTC, TOEFE/IHETTANT 4 v VBRI, 89 /i D
WEIWZWEL, 103/ MiTET =y VU EIZIRT 5,
EDHICV AT U HPEEIMREHTRARL LT, HREEL, oM THEECTICELTHER
WL DOBBREZBELN, V7Y T4 =T /), ZNENORENEBH N OF & RAE <
M EERINRLICKRDBND,

Bl zZ 1%, F—EKZETE, FEMS I3 /HBETCET ) OERAEIXZNTY Y VY 75
—ORENRRF I [FEHF 122)], ZTOFOENE X » TEIIZEMNEL B,

FLHl 122 Tone Studies FH—FEE (mm.1-10)
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BHOY I YV 74— OEFEIX, EiEE, F—2ENTICHET L2700, 6, HEEICHE
WIZHEL WD, AT U HIEENEZHM LI ETET 2 LO@AEZE KD TV D X HITK
Uoid, £72, heKZE LT, ¥ 7 Y 7+ — v OlERE T /) RNa=" v TRT HEHT
NEL, EROCEOAADBFOEHBRPIAINTNDLILITHDL, ZNUHIEY AT TN Tone
Studies & % A FIVEATT 2B LILZ2 Wy,

WA Tone Studies \[ZB| L7z &9 42D a T — VERIZ OV TR S,

FPH-REL, 2T (FAX AN EA T AKIZY Chirist, Unser Herr, Zum Jordan
Kam''%) Ot (7461 123] 23t & 2o THEKR SN TN D

4] 123 Chirist, Unser Herr, Zum Jordan Kam
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40 /NEIDND 68 NERIZIE, VT VY T — il a T — VEROERN R S [ 124], 14
INERDN G 33 /0ET L 69 NEI D RBIC T T — AFEEN Y Y Y T — LT ) D EFEHRO =

SUoTEDOEFORTEINS [FEH] 125],

A b O ARGERITEAMAC LD, MR Uy V¥ —iR [REUNIEIZE  Geystliche gesangk
Buchleyn] (V¢ v 7 > ~L 7 1524) (S, (BEILL/ BRI 1996: 269)
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5] 124  Tone Studies 55—3E(mm.40-56)

4l 125 Tone Studies B —H % (mm.14-31),(mm.68-83)

A bit faster » = ca. 60
411 — R - Q' "ﬁ 68 :lawingalatm fJ_:=“_72_’

P @ - TG IG ﬂ -

e BB R ENE, 37— (FIXET, ME— O Wir glauben all an einen Gott''®) O gt

(Rt 126] NBIHEN D,

e 4 MO BRFEFRIIEHMACE D, Ehed: : 1.V 7 v ¥ —f [5380/h kil 4£ Geystliche gesangk Buchleyn ]

(T4 T o7 1524) 129, (B, /AR IS 1996: 284)
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P4 126  Wir glauben all an einen Gott

o 1 .#‘o

NS 36 /NEITIFIERERETY 7 VY 74— IC Ko TEENDIN, TDO 3T — LiEE

TIX 14 /081 L 31 /0D CHDOEFTD Tone Studies DEZSEPFT CTH 5 14 /0 Fi & 32 /8NEiTiX C

WZHRoTWED, TOaTF—AERETIE T o b —F BN FENTWAD 23 /MEiD E B OHHR

Tone Studies TIIIRD HILTWTZ Y E WO FIESRH D [FEH 127), Fl-mD =T — VgD

25 /NHi VT Tone Studies \ZAF IV T W2, 2O — VEROBHIL, 7/ OEZFTOr v

7 b= XA b THEITT D,
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B 127 Tone Studies B —3KE (mm.1-36)'"7
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BHEETIE, 27— (BLL, &9 L THRIELRD DD Wie bist du, Seele, In mir So gar
betriibt''®) [FEH] 128] OfEENBIH IS,

B 128 Wie bist du, Seele, In Mir So Gar Betriibt
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EBHRETaT—ANEOEEORTHASNDEINLRL, BEMD 22 /NEi KO 48 /N

POERBIZEDEFRPEND [REH 129],

"ok [IXEFITX B,
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G 129 Tone Studies SEHHE (mm.1-22) *in Eb FiQ

A SR L )4 SR RN AT

NN NS

KEIZ, BARETITa T — N (BB, MERERICEANTMEMIEEL ! O Haupt voll Blut und
Wunden (O Sacred Head Now Wounded)'"?) [F5f1 130] OEERSIH I D,

741 130 O Haupt voll Blut und Wunden
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BEEND 19 /NHOET /o EFE [FE4] 131] & 105 /NI b DY 7 Y 73— 8T )

OEFEHO= 2 [FEH) 132] (2 Z OlgEREN D,

W 24 bV HARFEFRIIEZEHBEAICKL D, EEMRE : HLANRA T —FO @R (23 0I1EF 2 1ZELAL Mein Gmiit ist
mir verwirret), [/# L &# N4 >V FEHK A4 Lustgarten Neuer Teutscher Gesang)] (== /L2~ 27, 1601) IZ4]H,
[ 828k 4E Harmoniae Sacrael (7 V0 » >, 1613) AU, (B L, /K I HE 1996: 268)
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Fhi] 131  Tone Studies 5575FE (mm.1-19)
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] 132 Tone Studies B575FE (mm.104-123)
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P4 133 Tone Studies 55753 EFE (mm.30-53) *in Eb &t

éz.@ﬁ 3 3= ﬂm’ 'GFOM

50 ten. temposlowlng
47 — —— ﬂ..‘-\ —_—
» f?é- - i ) S = " ate w i :
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~ AT 71X Tone Studies DHFEZ N LI BRI A A =V ZGE> TRV, ZiUTEAK

B2 A A= R, BRECHLTEZO LD ~OEHEZ B ER LIV E WV KFFH DB
irh Livewn, i, ZoMmEIHnmEnZ Hubi, FRICEERLESL=Y U off
Hlizks, Yoo o 7rnrBapaiiancnsg

3.3 Concerto for Saxophone Quartet and Wind Ensemble (2012)

Concerto for Saxophone Quartet and Wind Ensemble I3 201249 A 12 HE LV Z FINI X—F
TR LY Y 74—V UERBRERBEOTZDOELTH DL, AV AWML KRFED A
K« 27 4 =—¢& Iridium Saxophone Quartet (Z X > CTEWE 41, 20124 11 A 15 HIZA U
JAMNERZICBWTRKREY A~ K - 27 4 =—, Stephen K. Steele (§5#H), Iridium
Saxophone Quartet'?*{Z & > THIH S 4L7c, 5 —3E Slow, #H U ¥ Moderate, HF 2=
Slow-Moderate D4 ZHEFE7» 5 72 5 IR 33 3 OEMTH D,

T AT UMIIBHMICE L CUTO L Ich T B,

ZOBMBHITIEFEERE WO BANLOHATEET, WEBREN IR TH 7 VY 7 x
—VUERFEETR— L, B PEREREL LG T EAREERIEET, Z O
WCBWT, 37 Y743 —VIMERIREDTLIOoOFEED ELTHELET, 480
Lo ERENTVWET, HHEDR->HY LFEMATLELBOLS 2D TEAEWE

1205 ) « %2 V74— :Paul Nolen, 7/ b « %27 V7 4—> :Marcos Colon, TF— «H 7 V74—
Paul Forsyth, XU k¥ « %27 V74— : Eric Lau
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MFXzE->TWET, FHKELE RKEORLFEL LD 3T —VOERICE->T, #f

DOBERIZE B2 BIVET, (Maslanka 2018)

This Concerto can be spoken about in terms of community: the community of the wind
ensemble comes together to support the community of the saxophone quartet and you as
listeners complete the community of musical sharing. In this spirit the saxophone quartet acts
for the most part as a unit. The four are tightly woven together. They are siblings with arms

interlocked, helping and pushing one another along this musical journey.

The Idea of community is supported further by the Chorale melodies which underlie the first

and second movements.

VAT U DIBRBLEEL L, BEHARTLEZOND, UTFICRBHEOR SN E —5KE
B EORICHOWTEET S,
ZUDIZ, F-RKEOHKIL, UTFROXIICEZOND [F 10],

#£ 10 Concerto for Saxophone Quartet and Wind Ensemble 55— 35K

NEIR 359 FEAM (m : /NER)
IVIT) BT I T k= OMENLT VN, N MY, TS
. YT r = MENSY YT | T Y T =DA%,
— I EE ORI (Mm.19.321 OHTF— « Y7 VT 5 — A =R NER
%)
22-28 Y77 = NER BT = W EREN L
29-39 ié;;;_/wiﬁ F 07— WREC MO ORI D 5
40—59.2 BT x = WNEED R
0365 27— ?7y7ﬁ—yw$£,7§U$ybwiﬁ(%—,:,£7
) FIXy b, "X 27FUxy ) O
66—70 FTE4R %D H
e /ISR AR — A AR — /N R R
71-108.3 [/ V74— bARO—EWIZRD (T b e 5T o g~
108.4-120.5 BTk WEE, IA—EE—, 2, =T U Ry
b, RE, FTEER
120.5-127 (25— BT x = NEE, TR
BT r—rNER, 77Uy NUEEOH
128136 (mm.134—136 O HATHENMD 5)

9, 2/0HID 21 NEIX, YT VI T = OMBITEEED, QNEHINST IV
he B oYy T7xr—r, 1T/HTHRY "y BT T7x—2, 19 /NHiTTF— T 73—
UMEWC b o T o ZOf@EATX, 22 /MNEINSLDOY 7 VT — L MERE~DORIBES & &

Abhb,

141



22 NEINBIE, V7Y T A= MERPFLERDE, REBEICT 4 I X2 RaEfEo TR
FEL, 29/hEinbT—~ [fefFl134] 28, 7k -7 YT p—r (mm29-31), YT T/ -
Y77+ —r (mm31-33), 7k -H 7Y T —r (mm32-33), 74— bk (mm.34-
36), YT B VT r—r (mm.36-37) DIEIZER I TN,

51 134 Concerto for Saxophone Quartet and Wind Ensemble 55—35E (mm.29-31)7 )V b « %7 Y

TZx—v

| % WA. S
20 /NEIDND 39 /NEINE, VT Y T a—r AL A DD, ORI RFEO&EE &2 H 5 T
HEERDIEAD,

WIAZ 40 /NHI D S9/NHID 2 H 1X, ERICY 7 Y 74—V UEREOHICL > Ta 7 — R
FEN, 59/NEHSHIELD 65 /NEITIRE -, B, BTV Fxy bERR I T U Ry b
WML, FBE—HBETEa T =L (FUVAF2bNLIRTEDHE D XL Christum wir
sollen loben schon'?")) [FEf] 135] OfEER SIS %,

B 135 Christum wir sollen loben schon

BMEIZG|H I N D Christum wir sollen loben schon IX, HTMMiAZZE x, HEMiE L2
T, 40 /MEi G 59 /NEiD 2BIZY T ) « B IV T 4=l TREDE, £D)
H 59N 3HIAND 65 /NEITIEE —27 7V Ry 3%, 40 /NHi S 59 /hEiO 21 H F

TIEZF— AR AT TV FADOEFOMENMIEN, 27 Y 7+ — 2 NEED

21 g gt - [M#%  Eyn Enchiridon] (=7 7 /U b, 1524) (ZATUL, (B L, /MR, I HE 1996: 130)
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HDFEFE D [FEFI136], LovL, S9O/NEISHIEG 65/, 2, 377U %> b
ENRR 7 ZURy EBRIMDY, 77V Ry NUEREY I YV 75— NERICL ST 59 /h
Hi 3 NS 65 /i~ LH#EITL TN, 40 /NHIDIE, YTT ) B I YT — L
FUXy b, TV I T3—HE27T7 V% b, TF— - HF 7 VT3 —0LE3

77V Ry b, RUR I TF—0BDRR TRy MR- OFHE2HE LTS,

B 136 Concerto for Saxophone Quartet and Wind Ensemble 35— 33 (mm.40.4-59)

e e

27— D%, 66 /NN T0/NITITREOAIC L > THESIN, TI/ELIRE, %
AWM ESERRE by vy T o ~Emnd, ZOM, B2 Y 73— MERINYy v T «
DL o TN D, 108 /INEHZDNNR S B AR &2 ISHEARE D S Sy, FefEIIZiE 104 /i
TITET NNLTIVR - H 7T = OMBE~LEHNIND,
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B, 109/0i7 77 &2 7 FUBRIZIEHR2 7 — A3 HBT 5, FEREIT 40 NN S 59 /0
B 24 BIZ@E2 D Christum wir sollen loben schon THh Y, —FiI~ AT Ik DR
IF &7 o TWA,

Fo, RUNET U727 b6 127 WNEIEY 7 Y 7 — U IUER L ITHE, 128 /IMHin b
136 INEIIEY 7 Y 74— UEREEL 7 T ) 2y NUERA~E 27 — VIERPZ TSI —
WEPKD D, 40 /N HiND 59 /G0 2 AICSIMEND 27— Vlg#R L Ry, ZZTIEE
HFRHVWENLTZD, EMOBEWVWTIRALAD bDOOEHEOEBEITIZTLALEFRKEO LD L&A
S TW5,

B TSE R OB S, AR D 64/, [Bles INEiA D 118 /N, [Cl119 /i
125 /MHiD3 7 v a iyt s LnTEs, BlobyyT 4% AL Clo/MRic k27
YT ARELE TSNS, BT/ Y 7 —r MEEL F v v T 4 DL 25T
1T 5,

AllcELTIZ, Y7 - HF YT r—vMBEOU LS NV THED, ThET7L— b,
BT, FTREOT VRO ANRIZ BB G 12 /0 E THETL TN, 2L T 15 /0EiRrS 18
MOy aa LT 2O EFRHOERSEZITHMEII, < 19 AHiN G 22 X, Tv
M, TF—, NV b BTy —r, 2T TyrAy N, Fa—N (Ta—h)
Lo Nn—F=—0 T3 D, 23/NHEILIBE, 25 /hEiND 27 /0HilX, B yardi 7 /oL
FEROFER:, 28 /i 30 /NEIIXT VN, T —, NRU R e H T YT xRN T T
UXRy hON—F=—~EZ TR TNE, 35D 47T /NIy 7T ) « %Y 75—
voury T h—=UPREOERT S, 48 /NEHT VT2 MinbliEa T — A EEE T L — R, b
Fo_y b (Ra— ) PNEETDE [REE 137], S6 N DL YT T ) BT TF—2D
feHICZ ks [RE61 138], AL BN S,

B 137 Concerto for Saxophone Quartet and Wind Ensemble 3 — 383 (m.47.4-56) 7 /L — b

ol

T L a— i Sm—
1 3
T - t

.
N ﬁ N neo /,é,

T 1 T T IZY 1 ) 1 I 1 e e

J T T o 1 1 1 11 ) ) ! —= T~ T

T = Z Z ’) e z —Z | — I

=— L4 T I =

L
L N——

144

R



741 138 Concerto for Saxophone Quartet and Wind Ensemble 5 3% (mm.56-63)
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B 139  Wer nur den lieben Gott lisst walten
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[R&41 140],
FLH 140 Concerto for Saxophone Quartet and Wind Ensemble 55 3% (mm.84.5-91) K/

-+ v

Ny

- »
al = T A
1 1
B =
T 1 1
. N — A
¥ ——t ——1

T, =7 —/LD2/08H AZED Concert Di%X4 &

ST 86 /NI TIZ A L7 o TS &

[y
H

IMBEED DD, TOBRIOERIL, 91 /N8I TYTT ) B I Txp— b v T~y b

TR D [FEH] 141],
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R OB L, /BRI I 1996: 283)
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74 141 Concerto for Saxophone Quartet and Wind Ensemble 3 _3%E (mm.91-100)Y 7 Z / - ¥
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EICHEN, [Cl~smno,

Clix, 119 /hine 121 NGTH 2 Y 74—V UEREFa—A, BT /1L N—F=—
DHEFTTIRE Y, 122 /NENSIIET J EATHRGDOT ARV AO LT 2~ T, H—2 7%
Yy hOBRY 7T F—=VICXVHLOND, BRIV Y T - MERERHM DR D
g, Al Clcahr ey rro—Ee LT, Blck by v 7 40— & LTHY
bivd,

HBIZ, FEEREIZOWT, AT UHIFUTO LI ITEHERTVW S,

FoREL, AR IR ETZENEFT TRy 7R DT, ZHIFEN IO —4F
2L, IS ANy OB FMZ BV E LW RE»D LLETA, T OITRICE
BNI/NEREATHY, SMICERICRBEINTOET, BILZOMPTEE & D E
MiLHZ L ZFEVET ! (Maslanka 2018)

The third movement is the most Baroque thing I have ever written, which may be the result of
my having listened repeatedly in the past year or so to the keyboard concertos of J.S. Bach.
They are miniature gems, exquisitely crafted, and exquisitely expressive. I hope something of

this has rubbed off on me!

WEME L, VI VT — L UEENSEL OESS T, SEEPHLE D IR0 5EY
FEELCEITT D, HlxiE, 39 NEITHENADIELIT 47 NEIE TR LD OHHEWV TN

[R5 142],
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P4 142  Concerto for Saxophone Quartet and Wind Ensemble 3 =383 (m.39)
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30 NEDIRE R 2 L C, EBIMDOMAESHLESRLT XAZZBEIEDLZHLDODFITWT LD
N NFMTOEMGFERLTND, FrZ, TOEZL Y7 Y 73— nH5, vATUH
DNEEAR R Tl TN D, R SO S0, e RICEN A WEZFIC L o TERIESh

HDOTILRNTEA 9 D,

3.4 Peace (2012)

Peace X 2012 FIZ/EHi S, AT U IO EFMAY v 7 AMERMIZEEZOT =
—L e BE—=RE LTHONTZIITH D, 201249 H 30 HY v R — /LI TIT OV EHHEA
Yo7 AWMERME 10 BIEHEFTZZIC T, Songs for the Coming Day, Aria with 30 Variations
“Goldberg Variations” & & HIZHE S NT-, OV 7 V74— BTl bE L, HEREM
X255 Th 5D,

Y AT INIERIZOWTEUTDO L ISR TV D,

Peace 1%, FL3EHR L 72 Concerto for Saxophone Quartet and Wind Ensemble 55— %5 0 &
boo T#H] Obro& LEHEMETT, 20 [FEORVEK] X, 27— OlEfk
Christum wir sollen loben schon % FJE ¥ 7-H D TH, Peace (I v TN FHDO X H I
RN LNERFAN, SLXAFTITRAar ba— VO N7 v A e 3L

L £9, (Maslanka 2012a)

The music for Peace is a slight recomposition of the “song” that ends the first movement of
my Concerto for Saxophone Quartet and Wind Ensemble. This “song without words” is an
evolution of the Chorale melody Christum wir sollen loben schon. Peace may seem like

simple music, but it requires an exquisite balance of tone and dynamic control.
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VAT UAMIBARDL XD, ZOHIX Concerto for Saxophone Quartet and Wind Ensemble 5
—EED 108 /NI AP O RBZIIOT CENL 27— ANZOEESIHIND, AR L
72D, 27— (FVRAME2DNL IRT S HEDE D XL Christum wir sollen loben schon))

DRI~ AT U ABRFFEMHT LIZb D E o> T 5,

3.5 Songs for the Coming Day (2012)

W V74— WEZEVES Songs for the Coming Day 1%, 2010 fFIZEHHENY v 7 AV EFE
Meary—vT7 Al oTEBISN, 2HOKAEZRT21247H 10 BIZESZFMIX
—Z THER LTz, 201249 H 30 H Y v A — M TITh e ZIHHEA Y » 7 ZAUERHEE 10
B E BRI CTHE S AT WD, B35 At This Time, 5 38 Breathing, # =%
Awakening, FVWHE For the Dead, % T Letting Go of the Past, % /NJSE The World is
New, L3 When I cannot love I wait for morning, % )\35FE The soul is here for its own joy,
B ILHEE Song for the Coming Day D& JUHEE, 48 /3 DI TH 5123,

AT UBIMERITOWVWTLUUTO X IR T35,

[z ZzhoREET] (BkE) (ARD) (BELOP) GLXZZiC) REDFA b
BONT R E N [SHEORVWEK] T, BRLEEOS H8MIFI EFIEFRESW
Dipo>< VD ELEBEET, ROWHEOFFKMHEFNPRFAATI T AZHRIAL TWHET,
WERT VT N~OB#EFTEOT LY RICR L TEERERE L TWET, Songs
for the Coming Day &9 % A ~viX, Rifie LIcROEKEO T T, b BHHOHER
LML TAEZLLEVIHLNEBERZZFDAEN R RV F =N LR LTND LWV FL

DRSS % K LT £ 9, (Maslanka 2012b)

The movements are relatively brief “songs without words” with titles such as Breathing,
Awakening, Letting Go of the Past, and The Soul is Here for its Own Joy. Eight of the nine
movements are varying degrees of slow, emphasizing longer durations and quieter dynamics.
There is a high demand for precise ensemble awareness and blended tone qualities. The title

Songs for the Coming Day reflects my belief that under the chaotic surface of our world there

B AT ORI, MR D BIRE, BERE AR, HIUKE EEOLDIC, HHEE REED
AR, BEONEEE AT LYY, FLEE  BFTLILNRTERVEE, EERHWE/FLDLOD, FNEE BT
T, BHOBEVDREDIT, HILEE : R XEH~OH, AARBIUIEHMAY v 7 ANERRIC K D,
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is a rising creative energy through which is growing a new idea of living in harmony with

ourselves and the Earth.
YAZUABIBRD L DI, BRIVHEED D HHJUCEELAMI R TIEFITENT R THELT

T5 [F11],

#& 11 Songs for the Coming Day 7T V'

K /N 7 VR R
1 Very patient J=ca.52
2 Quite slow J=ca.48
1-13 Quite slow J=ca.48; I'=ca.96
3 14-28 =84
29—-41 Flexible, but not too slow J=ca.84
4 Slowly J=ca.56
5 J=ca.56
1-33 J=ca.63
6
34-61 A bit faster and brighter J=ca.68
7 J=ca.52
1-69 =88
70-79 Suddenly a bit faster J=ca.104
80—-105 =112
106—124 =152
125-140 =176
8 141-156 Suddenly Tempo I J=ca.88
157-170 =176
171-176 As fast as possible
177-203 =176
204-208 J=ca.72
209-212 J=ca.60
9 J=48; =96
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FH—EEIZOWTYAT U HIE TZOBWT VREELBIZBMITENTE-EOEE I, =&
HLWWEFERNFELET D725 Z ORF124 (Maslanka 2013) | &5, &H—%&=E|X)l=ca.52 &
WIHIFERIZBWT VAR TIHEY, ar s h—rofEpaik< [ 143],

P41 143 Songs for the Coming Day 55—353 (mm.1-8)
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49 /NN BIX, TN, Th— I YT RET =y ETET D (R 144],

P& 144  Songs for the Coming Day 55—Z53 (mm.49-53)
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THEEIX 61 /NEITT 4 I X R T 5 & 62 /NI T Slowing DFERICK W T UR AR E L, K

%64 /NEIZTF— I VT = DOHBEORTHUOND (4] 145]).

124 JEUSC @ This is a meditation of being directly in the present moment. The slow tempo and many long sustained
sounds let you and listeners focus completely in each sound. H RFEFRITEHMAIZL D,
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P4 145 Songs for the Coming Day 55—Z53 (mm.59—-64)
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L4 146  Songs for the Coming Day 3 — 35 (mm.8-14)
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WoEREL, VST, T T RFEND 22 /NfiE T =Y U TlERE
FL, 28/NENS 32/NENEXY 7T ), TR, Th— W T O ZERTHEITT D,
WA TR L2EE, b LITRRDIERTEIND DT 23 /NG 27 /NEi & it 33 /i
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BWT, SATUNIFEZRTIZONWTEKRD LI IZBITWS,

125 JE3C @ This music gives the feeling of very slow breathing. The Baritone Saxophone has a different kind of
breathing which creates a very dramatic contrast to the others. H ARGERITEHFEAIC L D
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—~ ANOANBOBMOERTD LWL, TV X NOBEE] ITHEIZFY R MNEFEDTZDTE
TR, BIRoOMBRICE S TIHFICEERA X 77 —Thbd L5 %52, (Maslanka

2013)

This is a metaphor for realizing one's true spiritual nature, which is a kind of awakening. This
kind of awakening in each person is very important for our world right now. It is a human

thing, not just for Christians.

BEEIXFED 100 E 28/ AMBE DD RFZICT T L (FU A MIED 72F 20
Chirist ist erstanden'?”)) OfEfd [FEH] 147] B5IH S5,

MeB] 147 Chirist ist erstanden
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148), —J7, BB NDZ 2T —NF Y T T ) VI T =l kB AT =L T b

FF—, NU KNy H T Tp—T HETLEOn o — 2 THER SN D [FE6] 149],

126 GAFERILEHAMACL D,
127 gtk [kt 8 Geistliche liederd (7 w7 > ~UL 2 1533) (W, (8L, /BRI HE 1996: 269)
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P& 148  Songs for the Coming Day 55 =% (mm.1-4)
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IRV FEAICDIZY, F R HERAREORHBEHOBIEERICHOWT, £/25 TH A
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DIFEHI—a Xy T TOEFCONVTENEKLETCEELE, YarFXa—T
4y FB TASOERIZTRTEHE RKBOEEDLODOEBRTHY, TEDHIERL
ZORFTEL Role— ALV DDIZizEHE ] LRXTWET, Aot r v
~ o THFFITHT HEVE, ZORBIDBEIZHROEWMETH DT TIERLS, T
TOWRBASTZETHY, ZHERECHEZ T RNENSI Z L TT, EERZDE

T &N TEET LT, (Maslanka 2013)

I do not always understand the titles that come to me. As I was composing this movement this
title came to my mind. It is a very powerful lament. I did not write it specifically for the earth
quake and tsunami victims, but it is certainly for them. For many years I have been deeply
concerned for the victims of Hiroshima in the Second War, and for the 50 million European
and Russian dead. Shostakovich said that every piece of his was a tombstone, a memorial for
the dead of WWII. He said he wished he could write a piece for every person who had died in
that war. My feeling for Horoshima[~ <] is that this is not only a horrific Japanese wound,

but a wound for all the world, and that it has not healed yet. Music begins to heal this wound.

LD~ AT 2 mIZ X B AR THE R OV O EE o 72 % (Maslanka 2013)!128) &
DEENRNHDHD, 2010 FOFRBMHEZKD 2012 FEF T, 2HEDOmA NN TEZ—H>OHA I,
2011 FE3 H 11 BIZRALEZHAARAKRERL THoZL W), ZHIZOWTEHMEAIZKD LS

IR _TW 5,

BaDZOEMEZBLIEOIE, 2010002 L7257, HAPIEIT 2011 FHIEIZ ) — A
Ve AL URFETIT) ZENTREIN TV, L, 201143 H 11 BIZ R K
PEMPHIE SR & 22 ik, EMBFBOETEy HiItbizVIkE-oTLE o7, D
BT RESZEDLY, FED 2012 FOFKITTIIAAT,

< AT OEMMBERN L, ZOEHOMPITHADORMICHEZRITTEBY, FHIZXHLTE
WEWTWEZ E ™M 2 5, TRERBT L0851, FUREEHEIL, J=ca.56 B &
RO T = vETHEY, 7VE, TF—, RYU LN BT YT =L B al—

A rOEEOLETY ST ) YT TR NBENWEENEEEET S [EE] 150],

128 JFUSC : for the earth quake and tsunami victims

N NS N i
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FEH 150 Songs for the Coming Day 35 TIHE (mm.1-5)
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L4 151 Songs for the Coming Day 55TIHE (mm.40-43)
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P4 152 Songs for the Coming Day S TUZEE (mm.62-67)
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TEMAZRLTLE S ] EWVWHINAETT, (Maslanka 2013)

The Buddhist idea: transforming and releasing past suffering so that it is possible to be fully
alive in the present moment. This piece is a recomposition of a song from my piece called
"Black Dog Songs." Black dog is an English metaphor for depression. The "Black Dog Songs"
are written to poems by my friend Richard Beale. They are about chronic depression. The
words to this song that I transcribed are about feeling worthless because the poet's father felt
worthless: "When my father's sperm entered my mother's egg I was encoded with depression.

I see my fate in his face in his late photographs..."

BREEIL, RERENLRLIFFLET ) OO Black Dog Songs (1996) D 55— & )N
JTLE o TS, FHAIEIX Black Dog Songs DF—HED -5 T OREMH [FEF] 153] [FE41

154] L4V CFNVOFERIC L > TR SN A [ 12].
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4 153  Black Dog Songs (1996)%— 352 (mm.1-4)
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Now Be Joyful Z# T\ 5, BONHAEZH LT 53 (Maslanka 2013) L i8R T35, «

AT UADEI AT —NIE ANWEFER, MoELLXXU R NOFEX Ihr lieben Chisten,

130 JEUSC @ This piece uses the Bach Chorale "Beloved Christian Now Be Joyful." Be joyful for the "Coming Day." Joy
makes the world new. H ARFEIZEHMANIZ L D,
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Sfreut euch nun3") [F&6] 155] THY, ZOERENAFEEZ THEABELKICBEND [FEH
156],

P41 155 Ihr lieben Chisten, freut euch nun'3?
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L4 156 Songs fort the Coming Day 55/N3 % (mm.1-6)
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lon, R
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rp (pp)

a7 —VERIZ4AEBY RSN, YT, Tk, TF—, R v W T I Tp—
DIEIZ 7 2 —F ¥ —Eh b,

W2, AT U MTELEEFEICONTKRD L H Ik 5,

ZoREL TBROHFK nNslHESNET, FRRITEREORICEBEVIADLND, THITHD
FRESECRT, BLLEShLLAVEE, BREPEHLDUD] Kb & H~

DOHFINE, RERBIENPOOMEERIA LI L ONRZ W E B E9, (Maslanka 2013)

This is another song from "Black Dog Songs." The words are: "I am smeared with the tar of
night. It covers my imperfections. When I cannot love, or feel love, I wait until morning." It

seems that a lot of "Songs for the Coming Day" is about release of unhappy feelings.

Bl : (XU X FkEEOFK Ein Lied von der Zukunfft des Herrn Christi] (V' ¢ v 7 > L7 | 1546) ([ZHIH,
(CB& 1L, /BRI IE 19961 279)
132 Nun freut euch, Gottes Kinder all't [dl—,
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M E|ZIE Black Dog Songs (1996) & 0 5 " MEO AN = EICBH S T T

W5 [Fem 157] (3861 158), HHENS 31 /NEiETIXIZIEZDOEEDOETEIHEINS.

R4 157 Black Dog Songs (1996)% — 2% (mm.1-4)
=85
3 J 2 —_— ——
G % - T 1 1 _l ]
% £ = & " |
} S E— hiS— L2 —
i d
am smeared
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P4 158 Songs for the Coming Day 5L 35E (mm.1-4)
J=ca.52
r () | | |
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Alto i t t LN . — t t LN . — t t Ly , — t
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Songs for the Coming Day FHLHEE TIX, 31/l 7 2 ~v—F LT 4 IXT LV REEST
WHIET D L&, 32/ Tk - 37 V74 —21Z K 5T Black Dog Songs TlX72\
TR R S D [REF] 159), £ LT, #viksid 35 /hdiL 36 /WNEilx, 7k, 77
—, NV M YT YT =R DR T =R T 2 —F BITATREE LS long,
longer DFE/RIC K W REFITHF ML S I, HEBEEFT VL -7 Y 74— OMBIZL - TH
Cons [FEfE 159],

P4 159  Songs for the Coming Day L 35E (mm.32-37)

Tempo ad lib. Slower Slower yet
long ~ longer longer yet
‘0 ; ~ f ~
6 — = = = =
© long longer longer yet
9 i ’ . m m 5 mn ) mn
= o bo P | ¢ | i | ] %
D) e = & = & = &
—|pP —|pP —
longer longer yet
A A A
T. g:: b b
re
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~ ~ Bl 0 ~
B | = =
N a2 33 34 35 36 a7
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T AT UBNFENKEBIZONT [NLOoDEEBEOHR T, ZOREBEFLITHRENPOTRIILE Y
vaThbH, BEEREN IV BOEDY] OdORIITHH TV 5133 (Maslanka

2013) LR RTWND, BICHB A=A, ME—T RN KBRS B HET, ToRELbHE

<THLW [#£13],

#& 13 Songs for the Coming Day $E)\ZE TV HRER

/N 7 v RER
1-69 J=88
70-79 Suddenly a bit faster J=ca.104
80—-105 J=112
106—124 J=152
125—-140 J=176
141-156 Suddenly Tempo I J=ca.88
157-170 =176
171-176 As fast as possible
177-203 =176
204-208 J=ca.72
209-212 J=ca.60

BT, v AT U HITENREIZHONT Ry D5 —)L Be Content, Be Calm % 7=,

S A

COREORMEL LU TNV TH D, £ L ENREGIT~ X KT T < 34 (Maslanka
2013) LB RTN D, FILREERIKIZa T — v (BOPELIZIFY Gib dich zufrieden und sei
stille'®) OfEf: [FEH] 160] 23ITIZ72> TV 5,

P41 160 Gib dich zufrieden und sei stille

Songs for the Coming Day 13~ A7 N T9RMEDO S L 8HMIIIEIERERF VDD

DELEBET, ROEORRIHEHNRIA T I 22@m#H L TWES, BERT W

133 This is the only fast and energetic movement of the nine movements. The whole piece needed this contrast, and the
idea expressed by the title is very simply something to make you smile. H RFEFUILIEHHEAIZ L 5,

134 This one uses the Bach Chorale "Be Content, Be Calm." The idea is again a simple one: release into a a beautiful
and quiet place. H AFEFUIEHFAENIC L D,

PSR 0 ). S Ny ~ER (B ILL /AR IRE 1996: 272)
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VIINASDEREBFTOOT L NI L TCHEERERE L TWET 3] (Maslanka 2013) & i
NRTWH EhR LTz, o<V & LB ITRICHMBERDOT U RIERTRLIZEY Th DN,
BHEETHEANZE ) ICZolliFa=y 0% EMENZHIND 2D, Lotk b
TNT, BT ESD—EERYD, Ao IR, FVEETEERTY VT ERD S
W, ~NATZUIBRFITH L TRV RS ESNEREZMT DL ORDDEEN S hbind,
T/, B HE Awakening (HRW) TiE, 27—V (XU X NIV 7=F 2V Chirist ist
erstanden) DOBIAICEA LT [~ ADAMOROBRED LMD HIE, [FV A2 FOBIE] 1x
WZF VA MBEDOTDIET TR, BROWMFIZL o TCHEFICHERAZ 77 —ThHDHLFE
% %137] (Maslanka 2013) &8 _72 0, FHHIEET AHOHAZITIL [BEOENEZFHETD Z
LT, BBEESNTEZDZENTED] LWVIHI LD H H38] (Maslanka 2013) &k~ 7=
D&, FTHIOMER LT DL - DORBUITEONRVEVREAZR L &5 5 AR HLD,

3.6 Out of This World (2013)

Out of This World IX Jason Kush & Three Rivers New Music Consortium |Z £ > CZ&Elg S 7z
TNbE e HF T Tr—r, Fr BT DRHD 95 30 BOELTHD, 2014 424 7 24
HAYU w8 —nm .y 7 K% T Jason Kush (#7277 +—2), Paige Riggs (F = 1), Nanette
Kaplan Solomon (E'7 /) 2L - THIE S #L7=,

AT UIMERITOWVWTUUTDO X Iz _RT 5,

Out of This World 1%, 7 A N7 ROFFANY = A~ A+ & —=—Seamus Heaney (1939-
2013)D[REI% DF %, FBNFHAEZ EmbAEENELE, I FY v 7O I 9 TORIK
FHHEICOWTORBRAFE > TWET, BITHMARER, FREfFEILR EE2RBL ThET,
HMEFER, Y= XA, BRORES, ZhboF XTITR L THEIE, [TO&E#E) (K
(BAEEHE) LWolkBELZREEXLEYA, TRAOLOXFITIT@ENT o> LHITHEL D
HFRKO LI BRANPEDOBZLE DD LE>TWET, ZOFEMLITHKRHENL O

THR, ZITREILHLDOMNENERILELL, YavonNT—RNZ@ELLY

136 J]U3C @ Eight of the nine movements are varying degrees of slow, emphasizing longer durations and quieter
dynamics. There is a high demand for precise ensemble awareness and blended tone qualities. H 4S8 UL E HHEAIZ X
Do

137 UL @ This is a metaphor for realizing one's true spiritual nature, which is a kind of awakening. This kind of
awakening in each person is very important for our world right now. It is a human thing, not just for Christians. H K&
FUTEIFHEANIC L D

138 J]U3C : The Buddhist idea: transforming and releasing past suffering so that it is possible to be fully alive in the
present moment. H ARFEFRITEHFAIZ L D
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SEMAFio TWWET, BE—=—DFF Out of this world (Z DA S5ht D, OE) X, A
EOEXIZhbDEI—u v\ BHFEFRICKEIN, “EOHRKEIC X A0 &%

BRLIEAR—F 0 ROFFAT = AT 7 « 274 = Czestaw Mitosz (1911-2004)iB 5D 7= D

BFoNELE, E—=—3Z0FHORNTREICH S BRDIZEHITHOVWTRAE LZD
T, [ TOFIIH R v T HEIZONTTIEIRL, YR o TRENSHE

5k, TFRO LD MRS, ARICET A&, MRS T OBEELERKICZS
WTEPNTVET, ZOFRBRITYTEILPERN LW HIBEZHEITL, TRV AE

HOERRRD NN ESITHFET D E W) ik b D7D TY, (Maslanka 2013b)

The composition of Out of this World arose from my reading of the brief poem of the same
name by the Irish poet, Seamus Heaney. He describes his experience of communion in a
Catholic Mass. He has the experience of the mystery, and of time stopping. For all the
rationalism, cynicism, and violence of modern times, he says “I cannot disavow words like
‘thanksgiving’ or ‘host’ or ‘communion bread.” They have un undying tremor and draw, like
well water far down.” My music is a relatively brief but passionate statement from the heart.
It has a storytelling quality similar in intent and feel to a Chopin Ballade. Samus Heaney’s
poem, “Out of this World,” is dedicated to the memory of the Polish poet, Czestaw Milosz,
who in his long life, experienced the devastation of Eastern Europe through two World Wars
and Communist rule. In this poem, Heaney contemplates the enduring nature of sacred
symbols. [+ ] This is not about being Catholic, but about sacred mystery embodied in
symbols, powerful symbols such as the cross, im- ages of birth and death, mother, father —
music. The experience is innocent in the sense of being without cynicism or irony, of being

fully open and immediately present to the full power of the deep unknown.

Out of This World 1Z K& < 5 504y (Al~E) THIKSh D H EEDOETH 5,
SEN D 34 MO A, RO TEBEIC) RSN, 1=92 THZ Y T —r b F =

o= ORERENEEY [FEHF 161], 11 /G537 2 Bb 5,

13955 © Impassioned
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Bl 161  Out of this World (mm.1-5)

Impassioned (J =92) ten.
1 2 3 3 4 5 3 N
Alto Saxophone
Violoncello
g Impassioned (J =92) ten.
Piano E E
= = = = = lé = = = =

Yoy T x—r&Fenld, 1NN 33/ 55 15 /0 & 21 /NGB 23 /i & Bru 72
ETOMNTa=Y vV OlERERT D, ZHUC 1L/, 13/ iTCIEET VB3 Y 75—
EF xa OERICHES LZRIEREAZERET 2 L, 16 /MIiNLITFEREREZE0RME CTHEITT 5
[FE61 162],

3 162 Out of this World (mm.14-16)

21 /N8, 22708, 23 /08, 28 /NEiEBRSEA TR Y VY Tk —r, Fzu, T/ D=
VR VEENRESNS, ZOM, 26 /MNITIE, J=ca.84 DNfEREND E, BT IR =1+_%
B OEBIC L DA D L) e ERICEAT D [FEH] 163],

B 163  Out of this World (mm.26-27)¥°T /

* A bit slower (J = ca. 84)
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< 35NN D T2 ANE O BlX, VYT r—r, Fxu, BT /O =Y U HEDAKT
WBED [FRH 164],

34 164  Out of this World (mm.35-38)
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> > > >>>>>>>>>> g\—__/ =5
Rad. o,

37/hEiTl=ca 10 3R END &, 61/NIETYH I/ Y 74— e FonbDa=y Il LD ERE
BT JICL D Z#OT AT F ORI L o THEITL TS [FEF] 164), 61 /NEILIRED &7
T OERIIFREICEE, Fxuon sl h—rOEENREIND,

WIT T3 /NEi D 112 /060 [Chik, 73 /M8 d 82 /NEilcH 7 Y 74— b F=mlc8ingd
e R LT < RSB 165].

B 165 Out of this World (mm.73-82)% 2 Y 7 % —>

I

BEAREZIX, FEfED 83 /NEIiNL BT 2z Tk, FUIHFG L TTF = u NEIEREZ HE
L7235 86 /NI 7 Ly vy REfWEELZHT L, 88/NHINLET J ORI+

FHEPFNAIINE U [FEB] 166)], 90 /NEIi T +vT 4 v U ERIZEET D,
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4 166 Out of this World (mm.88-89)
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167],

4 167 Out of this World (mm.94-99)
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/N, BRBEAERZNDD, 12/ I=ca 52 ETT VU ARAREE SN, FouDOHE
DrrrZ h—rebi, 708 TREIZP- YU L TREBIZT 4 I X2 F LT
DIEROIE, A EBIZEITL TV, ZLTI6/MCiE7 = v~ —Z TIEIET 2,

WIZ DX, 117 /i35 124 /MO HBIE N E 7 > a > ThY, ¥ 7Y 7x—rour s
FN—=r BT VOB THEREND, V7 Y7+ — X RIPNITHL, ZO®%IEIET /72T
HITT 5, 124 /NHiTlE, 7=V ETCHOMEBELERL, KEFEO 7 o2 v~—FIZX->TH
B9 %,

BT, 125 /M bR%E O ENX, BHEQAOT <AL 5 [F4] 168],

L4 168  Out of this World (mm.125-131)

=52 (flexible tempo)
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o5\
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125 /NG S 133 /081 E T, FzuOMETT—NET 2w vE, LHI—FTEEND
L, 1B34NEITY 7 YT =R 5 [REH] 169],

4 169  Out of this World (mm.132-134)

)
= S R~ S A -
S = . & TN S A —— - —
—— S - A

S DIZ 140 /NEIN D ET J BRIBETMD Y, 150 /NEITYH 7 Y T r—r e Fznmid7 4 IR
T REFESTHATHLS, TORET /1%, 151 /Ei, 152 MHiIIFIET, ZORIEIEEFD

oy h—rEEL, RBIEIET =y VO FRICEELCHAHE T LS [344] 170],

141 JF5E © slowing grad.
142 JFGE © dim. grad.
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R 170 Out of this World (mm.151-157)

in tempo
p 15 152 153 154 155 156 157/~
J I I I I I 0
- 1 - 1 - i - 1 - 1 - T - b |
3@ 1 1 1 t 1 1 i
(o)
= 1 I I 1 1 1 i
in tempo
_Hoo igc fo N ) ~
9o A— o ——
iz =
Ppp let fade
mn
r— =
®. S T
Rad. sempre

Out of this World TiX, %7 V7 —r bt FzuNa= 2 ClftZERT L EATNIERIC
%<, LEICET /oLEFERRERICbS, 72, A, B, Bl thEho I, HET
WEY, oK% S /DEHMOEE THD, THETOMILL RICHFIZ X 2 ik 8 3 ERST
DHEREF Z DD TIERNIEA D D, T OHIX Songs for the Coming Day Tk~ & 17 #U5 72

TUHTNA~DEHEFODOT L FADIRELAZTHMINTVLLIITEKLEBND,

HFHEERICBNT, ATV AOEBA~DA A —=VFF VR MW RbORE T2 21
ik CE 2R, HBINCIE, KVAWRATHEICHZMIT WD EIICBbN L SENEBA
Endz, AN SFHE~NTRECAT U TAFIMAOLPOEEBEZ > Tz EEX T
Fhh Liveu,

Fiz, ~AT A AHD Tone Studies THE L TND LI ITHE~OEROFEE Y 28 A CTHA
%, Tone Studies THONTZERHELESL2=Y VOEH, Vo TN T 7 AF 27 135 <

Songs for the Coming Day X° Out of this World T & FFIZFHEAIIZELNL TV D

3.7 &0

HBLMEBL T AT IOY 7 Y 75— AEMEMBLL TE2), FERTERNTEOE
B DOEEZ, 7Y T —AERICHERMLUHENTNDLZEBINNBR D, YAT
HAES TR RN D IS ONAME R Z L OERN BT 22, FricY 27 V75— 1EM
TlX, Hell’s Gate (1997)LABE DAESIZE DR BZE A B Tc, DO RITIL, Hells Gate
(199N LLBEDES Ta 7 — Vv OREEN L < 51 H S v, SRS M2 &R 28 th 2R o b cHEhn4
LLEBIZ, aT—NEROGIAEFT THMEN L HWONTEFENDH D, £, TOK
® Tone Studies (2010)LABEDO/ES TlX, 27 — A EEOSIHIZMZ, 2= > TOHEITNE

DEIICRY, ELICEELEOHEALOCEEFOLTREINDIEHIN L 2D, ZNbiX
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RATGUHOY T T F = HERMB TN T I AF 2T ~NEBIT LI LR &S K
TdH D,

2= OEHEOH L LT, Tone Studies 5 _HED—f A R"7T, LLTOREH TIX, 7
MW7 3= €T O EFHR=Y CEREEET S [REH 171],

Bl 171  Tone Studies B —ZE (mm.51-59)
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F72, Songs for the Coming Day (2012) OEHIX, Y77/ - B V77— &F7F— V%
YT F—r D= COEETHE D [FEF 143 @ p.151], S HIC9/NHinsY 7T ) - 4
I T =TIV T T = D= U OEHICZ TR TV [FEF 172],

P4 172 Songs for the Coming Day 3—35%F (mm.9-14)
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& BT, Out of this World (2013)TiE, &KL LTCT VK - YT p—rv b Fznpa=>

DIEENZ BN DN, BIZZRICET /) O EFEHAMNbY 3 ORI D 2= Tl
WEATT2EATLIND, RISRTREF TIEI3OORBN I A7 X —T D= TiHlFT L
TV R R T 5 [FE6 173],
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34 173 Out of this World (mm.26-27)

A bit slower (J = ca. 84)
26 7 |
p - —— = —1 T ]
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= | I 1 — J
[} 1 | = =
> > >
H_ 7 e = Z.
@ t + H = ]
1 T 1
1 1]
A bit slower (J = ca. 84)
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N 2w, s -
. 2 & YA 1 - - 8
PO - L 1 1 1 1 o | B >
o, e Q e,
C /— —— i o e o
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& —_—
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7

BEWTERAEDOMEFOB & LT, Tone Studies 5 —HFEHIH L EITETH HH NEEORK
%123 /i BT, £, B RETHEET VOEERE A, EFOu T h— 1 EkE TH
WwWoivd [FEG] 122 0 p.132), 70, BEAREREZOLLTOREGITIE, ZKIFERLEZLDLH
BICT Vb -7 Y 7= b BT ) EEEO=Y ORGSR, Kk 123 NEild H, Fi#
ICEDERHECTHAENHAL LN DN HRBTE D [FEH 174].

PG 174  Tone Studies 35753 (mm.119-123)

119 slowing
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e

F 72, Songs for the Coming Day 5 =H¥ 29 /NFiT 77 X 7 MinbhhE 527 — VEEHED 5]
MEFFThH, 7HAbh, RU Ry 7Y TH—2D Eb i, TF— %27V 75—20 Bb &
R DmBERLEOR T b= b iTY T T T T DEENREEND [FEHI
149 : p.153],

—7J7, Songs for the Coming Day DIKI\ZENIVTZ Out of this World (2013)Ti, ZEHE H LA
SRV, HETOEITHNHEN D, flxiE, BEHT, 7AVh B I YT r—rFcad
2=V OHTIHEY [FEF 161 : p.163], mEITET VICKD2EFOEFE THAMAL 6D

(R&61 170 : p.167), #iOEHIZ Y, 35 /IEi, 36 NHITY XALFERRDEODOT Vb - ¥ 7
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VI F—rv, Fxznu, TP HELTEZHERFLEZD [FEH] 164 : p.164], 125 /hEilxF ==

DOHERO B THEIT L2 5 [FE6] 168 : p.166],

Tone Studies & Songs for the Coming Day \Z & HIERIIFE O DL H A, HIEHFROMZENZL <,

Out of this World \Z 7 H T2 K 9 RBEEOBEIRIT L D2 =  TOREREITIZE A LR,
CHOBRE LT, AT IOV T V74— AERTIEEBEZAN D IO, BV

Ffioa 7 b= P LTWD Z ERERTEZ, ZhICO0NTIE, MIHOERFTTY,

FWEiior 7 b=V OEERRBINDEFTIIFET D, LNALEORS, v/ h—r

DIEEDETLEREN —ED U XL %2t b DR Lo 7= [F84] 175] (32451 19 : p.60],

741 175 Heaven to Clear When Day Did Close (mm.539-543)
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BREEIZESTH, FAKICE Y7 P = ORBEOETHREN ~ED Y X L24Te & D K
Fl&fe B D2, Recitation Book (2006), Songs for the Coming Day (2012)i21%, v > 7 k
DIEHEN D> TH, RV —EDO Y RLEZLALHEANIEA OV, —EDY Xh%
b RICL > T, MERE L7 F =0 ThoTHHEICT VARNE L NN, BEICRD
2o, —EDY ALEZEDRWEFTOMBIZLY, v 7 h—COEHRTT U ARDOKLIC
SWEFIBBIND L ICR-oT2EERDLEAH, ZhIE, BFEOEMITHML TN 7 =L
~v—H2DEH~OHEL BRI D ENTEDLDTIERNTES I I,

Wi, BHRAFHOBENL R TV &, KFIOVES Heaven to Clear When Day Did Close
(1981), Sonata for Alto Saxophone and Piano (1988)D 2 HiTi%, 77 V4 L v hEFHOF TH
MR EEHAEFHAL TS, ZO2HIZEL CTERBEZICOVWTE-Z D bbb EF
TEH LTV 2 afEEMERS B WS, fe< Hells Gate 1 3mSR K BB TH DL Z b mkk
M THLI L E2HHREHRML WL OICEDbND, 20U, TR - HF T YT r—

MBEIEONS 7 IV Ly FEEMNEST Bb DL THLHLZ NG TENOL, EF Bb Tk
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BMEONYE EOFRO TEBKAEICORARE TRV, 22 T THOFEHEZ B2V, K
D2HOBERTIEY 7 Y 7+ = OREPCHB LOEGEZ2HE VB LRNE I/ L,
FOBRBRICY 7Y T = O EHE L T 2 BN D D, £ L TREID, BIES
HWOEEBE L ETEERHENAERT DL )R oTconb Lithw, 7Y 75—
EREZ < EBELICONT, BV 74—V EHMELEY, HEOAREEZRENLIE LY
LW ZENEZ>TWEDTIERWEAI Ny YATUANRY 7Y T — I LTE
DEICRBEEASETZOD, ZOYFRIIFEEEE AT IRV EHD > THNZD
MIZOWTERTOMENR DD, ZHCEHLTIEESETHE~DZ &IZLE D,

BZIZ, ~SATZUTARIZEDY 7 Y T — U AEMOBMMETIZER T 5 &, B ERE
ZHINToA A=W, BIARTRV ¥ X, T LEEM, LOREZREDBENL LD TH
STZDITHR L, WAL RANRNE~LEBY, BEIIE, HERE OFFf, R,
HWEREANDIRZELA~NEBVEDoTE R ENDL5, HHREH 722X ICB W TTIZE
WEMTCNTZONEERT LI LETAA—VOELOBBIZONTHLENDFTRNNY 245
LILDHNE LivZewy,

~YAZUADOY T YT F—AERITIE, HEOMOIER THIR RS T & T2 AEE D ZE k23 [F
RIS N TWAD Z MR TENTZD, BICH 7 Y 74—V EHREOERBZ N LD
VAT UAPRENCRDIZERBUZONWT IO ZLDFERNYPEEINTHDLEEZLLND,
YATUANPEREISEEERICEAFICED LS BN SToD, Y7V 74—
VEVWIBBRORELLEDOHEHDV EZLEDLIICELLIHE TV ozDn, Z LT, EEEIC
BT T = RBELBIMELRZATELEON, TNULEHLNTTXE 2 LR DB L2
D, FACHNTHE ORD o FRBRBOMPFUC OV TRAMICE LT L2 LI L),
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28 ~ AT A DEAL

YATUADA U Z E2a—BRBEND L DEATHIRTIE, v AT VARNDR, 27
DEZ, "o "DaAF—)b, AF 4T —var:tnokd—U—REHWTEHRTo 2
DONTHESTWD, TOIBL ARy "OaT— VLT, F1EoEaHICLIYr YT
F— AR OEIMEH THELA SR INTE T,

FHELETIE, BHOEHOD LICRE A A—VLEMAR, U R MNMRE®RZNTL
b O BRFITE IR K, EECHEORMES L Vo R EBEO KT ICHT 5 E N

SERTOHT AR TE I,

WOER 7 v ZADEADOEFITIE, KT THERNON TE kA RERICL > TE
ENTZEBOEER DY, TNICE > THEREDPRESLSEEZZ T CELLIENTHREND,
B2 TIE, AT CERSNTELL LV TOHZ, Ny OaF—L, AF 47— 3

VICHETOEOEHEBRFL, HOBBOBYEDYIZHONWTERET L,

FaAm fEH 7 v 2DE L

FFE TR A_RTARRDOZAICEB N T, ETEHA L LTET bl DIid Concerto for Piano,
Winds and Percussion (1974-1976){EHif%IZ/Ei A (D72 18 » A TH 5, EROFE & LT
RENTZZORHIE, RFHEB L L THEINHRGICE 2B TEI&Z1T 5 — 7, RAAEEICE
K9 2 SR IC M I T b b odo, TORHIE, v AT HITE o TIHEFITH LVE
KOKTholclF 25D, LML, LEEELZE T E LI ODEFA~OBIERE O F I
Flbxzb7ebT &Il ThD,

SNAZUHE, EAD 18y AN 1977 FICHUMEM 2 BAA3 2 £ TIZ, KHHYEIE 2 6 [
"W D00 T7E—0ri{ (1975-83)'%] (Weaver 2011: 4 H-7= bR T 5, FiE
TR XL 51, ZORHITOIEFEIEICL 2 BCBIROFBRLA A AOLHEEF T —/L -« 2

> 7 Carl Gustav Jung(1875-196 1) DO 2 N¥—T— K725, £T1E, ~ AT DO

143 JFU3C : The period in therapy

MC.G. 2L, A ADREMBHIE CHONLEEORME ChH D, R—T VIHRES AT ¢ VIO & L CRE

Bl 7L, N—BNVKRBESEEE, A7« 7847 — Eugen Bleuler (1857-1939), E'x—/L « ¥ X
Pierre Janet (1859-1947), ¥—27 LY b » 7B A b Sigmund Freud (1856-1939) LIZHATE, $RI2S. 7a A b &

11907 FFlci o7z L & bR EER, HkE L BHINL WA, FEHEER 0FX H 2K T1913 4
B LTND, C.G.2xr /i (EAMEEH God) (BQ) LWvolMao&s B L CLORBZED i

Fiz, ELTHRIHRZREICL, AOLOREIZIZTRXTOALEBLZLOBOL >R EDNH Y, Ziursp

FHEBENOR VLS TWEDIEEE X T,
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ERPOEESED E oNT LR LHREA MR L LT, HolElh 7 vt 2ok
Ok (at e A N

4.1 DHBEENBAT 4T — g o~
4.1.1 LEPEELOHSW

Alston 1%, ¥~ A7 L LDEEEOHESWIZOWVWTELTO X HIZIERTVES,

1980 FEfX, ~ AT U AMEARICKERRELLZ T2 & &, HIT0H
7, DEURIE, BIXOEICHKE L ORI oTe, AT U OETRIT
BWKRHIZ A 7=07, HAHFOMAMRLOMELFHRRL THLT 5
VEWERD Tz, v~ AT U AT OBRIERGY, BT A MOREICEY
HOBIREEZ M, B—b s 2 7 0EE, i TAMELM] 25D

£ 912> 7, (Alston 2004: 23)

during the 1980s, when Maslanka experienced a period of great personal
difficulty, he became interested in psychology, psychotherapy, and dreams.
Maslanka's life entered a dark period. There was a need for him to rediscover
and deal with issues in his own personal psyche. David Maslanka entered into
psychotherapy and, at the suggestion of his therapist, began using self hypnosis
and reading the writings of Carl Jung, specifically the book 4 Man and His

Symbols.

2T OEFEETAHEEGHE] o BB EHBILAT U NX, BRI TOEEDO %X
A RVIZH D A Child's Garden of Dreams (1981)'¥ & {EMiT 5 I2E -7, ZOEMITEHEE
MBIRDRBEDOTZODIEMT, ~AT DAL EZMITHO LOD DD onF &roiz,

~ A Z VHE A Child's Garden of Dreams (198 1)IZDWTLL D X HIZiB TV 5,

45 18 ARICHEAH - T, T2 TEHIOILZIEHEVICHIRLS LOFIZLA TS0 T, &5 &5 HRRIC
FELTLEY, 2%E XL >TmHDANKOFIZE LA, L Ro> TERKICR>THTL 5, 3%
B ASWEMOBNR, BERTWLIOTEENT, B HEILOTIVKREZIECRY, 205 HO 1L
OV ERHIAT, ABE  THFHOKDN, EHEE TR TSI LR AD, DX, TO 1HOKIZKDENGE
FoTW20&ERL, TOZLEFHRAOERLZRL TV EDOTHD, 5HE: KE~ER-TnCE, 22 TR
REEORY OFEXBZ TN TWEETTH D, TLT, HEB~TH TN &, REZLNETEZITo TV DET
Th b,

173



A Child's Garden of Dreams DIE#IX, ¥ 7 EA M2 VT OAREFTe L D
e b L&, K TAMELRE] 280N/ L &IThEY L LT,
ZOXREFHIEO TT ICEREOAEELZE L S LEICHIVWE L,
FIXZ OB, HOLEPNTA A=V EONHR, ZihvE LoD CIEMER
FHETLERE, ZOFHNRIBMONICTELRY FEERS, £LTTE

LR BFEIZREE S & LE Lz, (Alston 2004: 154)

"The Child's Garden of Dreams" began when my therapist suggested that I start
reading Jung, and he specifically recommended "Man and His Symbols." So I
remember I started reading the book and very early on came across the dreams
that struck me as having a real possibility for music. I took the images that
attracted me the most at that moment and stare at it and open my mind in that
meditative way and tried to follow the force of that poetic material as far and

as carefully and as closely as I could.

v 2T HOFEHTe e 2, oM XonTERoTELEZDOTHS, Flhi7u

ADEACIZ O W THIZLL FO X 9 Il TW\ 5,

BOEHETre AT 20l L bIcEDbY L, ZOKRITIE 12 DEODFE
Mo E L, FAMIZOFEEZEZIHLT, ROHORIOET JICEZEL
loo —OOERBOBLERL THES <25 FT, RiZENLEROD
TWE L7, A, ZOFOXFHEY ONEEZ TE LT B L
2 RBLFEL, AEEZ LA A—VET TR, EXD5TO/ED
HNRWEREBHTEE L, MMOXERTIE, 27307 nt 2%
MBI (72T 47 A~V =07) ) ERALTVWET, FAEH &
HDEZOERMICHCMEREZFATEY, EIRTREA A—UNEWIZ THE
ARG O A=Vl TWD IR IEELLE, IThiE, A AT
AT —va LSRR T, o TNRLHHR) 22 MR ® KT 52
oMY ELE, BEZRELTVARLESZROLSOMHEMIZ TTY T

WS | ZTENTEDLZLERRALE L, ZORBITIAPNOTHR-T
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IoNDEBEOEMEARBELE L, 22238, A, BEOENRD
VD, FRIZMZ TERES TIIABEOL_LOBENTH L Lo TS H
SROB B DORSE, FTHMERO IR ETN 2Bz 72718 OEBERZR SN YN

o> 7D TJ, (Maslanka 2021)

My composing process changed with this piece. There were 12 dreams discussed
in the book. I typed these out and put them on the piano in front of me. I then
stared at them until one caught and held my attention. I then set out to try to
imagine the literal content of the dream as vividly as possible. Not only did
living images come, but also an eerie sense of their living power. In other
writing Jung describes this process as “active imagining.” I had just prior to
this learned self-hypnosis, and became aware that the images [ saw in hypnosis
were qualitatively similar to the images of “active imagining.” This led to a
persistent exploration of my “inner landscape” in a process that I called
meditation. I found that I could “descend” into my unconscious dream area
while still awake. This exploration brought to life a dream space to which I
could consistently return. In it were animal, human, and spirit forms, as well as
a representation of a natural landscape that I now know to be a manifestation of
the instinct level, as well as a direct connection to the powers of the earth and

beyond.

VAT UHEFA L E ECa— DR T TOEEET VT 47 « A~ T =27 Active
imagining &R R TWVWD R, 2 T OHEOEXRLHRIEIT /T 47 A~V F—va v
Active Imagination TH 25, ZIUZOWTIEL T2 708 H L OFRAIEERZ 7R L T < fic
BWT, ZODO—2DFikE LTER, FETLTELLD] (Y2t =5~ 1994:6)

EHB SN TS, ZOEEHFIEZODNWT Y a8 =7~ I TO X 5 Ik ~7z,

BERNOAECTEAA—TVEMEFICLT, ZRE2BIELEVAFELEY T
LD, TORICENZRLEL TR TERLRY, T TiEae T

HLEWH ZENIEFICKUNZAR->TL D, bLENEZETICVWDE L, B
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RO NWPERLS 00 FECT, FRNICH LI SN CTIHEFITEBRARRIEIC R -7
D, KBRNAFAHMHERLDICR>TLESZYT 5B, £ZT, STk T 5
LDV TEDLLERONNBRL I2o T, BEHOWNNIEE ST
LEI), BREBEREOART U ABKY O THD, (Vab—F L~y

1994: 7)

TATUNE, 2T DT IT AT AR a L ET I T 4T AT TN

IF—T— RICEXHZ TUTOLIICHHAL TV S,

TITAT ARV = 7 LIFTLETEED CCAry IRl E5HTT,
ZITER T2 O EMEROREM~E A>TV FIETT, £ DAL D
FRITENZ E 2T TWET, Z1E, REBREED D HIENMERD,M
S, ThEZAGTHMLIZVTHZETYT, ZOME, BEHEEDHRIZ
BRETHZENTE, FEBPMPVTENFART XL —ZEK L LT &N
TE252D0TT, ZAFETOANIARTT, BhoEizg, BExR, R
FiX, BHFELTVDED, LTWARAWHIELLTIhEMHE > TWVET,

(Antonopulos 2004: 95-96)

“Active imagining” is a term used by the psychologist C.G. Jung. It is a way of
moving the conscious mind into the space of the unconscious. The closest thing
to it that most people do is happening, and in finding ways to deepen the
experience. The result is that it is possible to approach the unconscious directly
and to ask for the direction or energy that wants to become music. Every human
has this capacity. Every good artist or thinker, every good performer, uses this

connection whether they have identified it or not.

Flo, 7 a2 22BN TCT 7T 47 ATV =0 T H2EDLIITHN TN D NITDOWN

TUTO X IZdm T35,

FTTIEF LWVVEREZEZEZHOLNARVOT, FAEETHDICAD L OMEL
DLDORFIZEYVTRWVWET, TENRLO-TLDBETHESLDTY, KON
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KTHEZWHESTRATHLLEYT, RIZFEAIE L2 R0DTT,
LoxL, ZOT 774 0RTav AR GE oD, FIFHERICH L CEM
W7 7a—F (AT 474747 -7 7u—F) 2LE7T, ¥t hz,
MET 7T 47 ATV =0 T EVWHIFETRLTWVWET, Tt T
VIV 74—V MEREELS DLV E] LS BBLZLOFIZEL Z &
T, BIMBZEIRDZDONE NI YT T EEANR, ENbZEZEN
Mtz b7 DT PRYEONRNHT Rl EFT DL W OMEIFAETD

MR A2y 728 2 5 DT, (Peterson 1999: 106)

The first thing that I do is to let it sit in the back of my mind for a little bit,
because I can’t immediately begin a new piece, it has to wait until it’s turn
comes up. So it’s sitting back there doing whatever, I don’t have a clue. But
when the active process starts, the thing that I do is a meditative approach to it.
It’s also been described in the term “active imagining,” that is to put thought
forward in the mind, “I’m going to write a saxophone quartet,” I don’t have a
clue what this is supposed to be, so this is the nervous part of the composer life
is that you start off with a new piece that you don’t really have a clue what this

is supposed to be!

TITAT ATV =78, BRWICEERONTEZRE S T LW FIETHY,
EWEEEHREZTERTLI2LO%, 2o00MA 22Xy v FAR-ALTDLIRERTHL LS
25155, £, BB LTEX O~ ART U AET VT 47 A=Y= 712250 TC ITZih
X, AR AT 47— a2 EMESEBERT, Ao TWARLHR 22 E#RTsZ L
DN F L2 (Maslanka 2021) E R R TN 5, 2 ZOEEN~ AT 2 H O T S

N, hEEDOAT 4T —varin)I7TaR B TWo=Z ERTHEINS [K1],

146 FT3C @ This led to a persistent exploration of my “inner landscape” in a process that I called meditation.
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K1 79547 - A== avdpbAF 45— ar~

42 AT4T—vav

RATUANEZ LT DT VT 4T AR TR aET I T AT AT =T LT
HEOSEICESHRZ, ZHALERVREVBELE L TAT AT —varDEIHF~E Ao
TWole, AT47—=2arD7FaeAbT VT 47 A~V =0T EREERICETER M)
LOWBEELHIIZITTND, AT AEFLUTOAL L E2—DPTETIEX FOEIDT
HOBIRINZBDIZZ L, ZIPOAT AT —va o8B 2R B LI L2250 T

WARTWB,

AT AT —=varONNy 7 777y RIFMERMK2OIXZCED £ L2, FIX
LIS LDEREEZZITTWVWT, B A MRENZEOT-OTY, EE
# [E7 AN W, A7 ACHELELIGHC, HEBRT —F L a—
B —H NI BES TR 25fTeR T TWwE Lz, fidtyvar
1R R AT &, ETHHNREEBETT — 7 % fli o THE-> THCOMEIR
ZLTWEDOTT, LT, ZOT7—ITHCEIRO=OIZHF S h
DT —FFEol=DT, IO Tav2E2@ L THELZFS I ENTE
FlLic, ZNE2THERERIE VIZ7E—ar0dTLE, b,
Hiple bR BIRRBIZZVASTESBEEE ) 7y 7 ASHZY, BV
REBICLEVTDHZENRTEET, TR AT 4T —2a o HicH
TWpEEWE L, [ 1 FLITHE CHEIRD 7 1 X TRAO A D ZE /I
AL ENTELZEZHALELLE, ACEBIRTITRLTEREZLS Z
EEBHYEEAL, MPRETCHDLIONEFICBETIHOLO —EHAH Y
FLl, BIFZOZEMICAZZENTERZL, RiZZo7rkRIckdH

CHEIRCTEBENS T~, TLTHIZWS G Z 2R 2 TWET, (Alston
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2004: 152)

the background to the meditation came first from hypnosis. I'd been in
psychotherapy for some time and my therapist recommended, in fact he had a
place set up in his office, a place to simply sit an do work with the self-hypnosis
tape. I'd go in for a session an hour early and do the self-hypnosis thing which
amounted to sitting in a very quite room with a tape recorder and the tape is a
prepared commercial tape on selfhypnosis and I'd go through the process of
doing that, and learning how to do it. The primary reason for doing it was for
relaxation. So, you could go into a mildly-hypnotic condition and give yourself
a suggestion to relax, whatever else you wanted to suggest for your own
improvement. What that turned out to be was similar to the way that meditation
is done. [...... ] So, I discovered that I could go into my imagination space in the
self-hypnosis process. With self-hypnosis it was never a matter of losing
consciousness there was always a part of my mind which would observe what
was happening. But I could go into this space and I do remember that the self-

hypnosis suggestions for the process would be to go down and inward.

THOLTCYAT R, LDHFIEICAT 47—y ary0HUSEER_REL, AT 47—
2 VDEZX T ERBASETHS72DTH D,

TR, AT AT —varyEFEBEWITAEERT HFHET, RESLLEFERLEDSE
THWHNTE I, [LEFED THICHT 720, LE-DIZEFT L2 L) (B 2007: 33),
THZPHU TEHNIEZR D2 &, B, BIRE b, M o720, LR LB/ LY
THEEYL, ZOHEEEDZERHLDIDOT, b Ry —% - (LF - BH IR ETIXETED
—O &I 5] (HARAJUFEREM 2004: 1016), TEHH, fEdH 2B LI LBETE 2L 97,
BEOFH#HEITERDEBRRELEBRT L2 L, HDHVIETOEDITL PO RICEHEE
T DHEMINE A TH D) (B 1998: 1577-1578) 7R ERHMEBENVERSZ 0D SHEL L
TEZEINTND,

—HLEYTYH, 2T To#ERICEALT 2070, 772747 A ~vYVx—V=

EWSLHMENGEEE D, RIFOEBOITIZE OIS Z RO, 72T, SF
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JFER I —HOBEHALBOITAH S EBIEEANETOHNTND ] (=27 2020: 25) & D
LR H 5, ZOZEnD, 27 OLEFICHEFEOBE TH HIEME & OB E N T D
LB, SATUIBRAL T OLEENOAT 4T —arOEXHIIBITLEOL AR
RWNITEEEZEZBINLD,

T, YATUHICESTAT 4T —va v L3 MEERTLIOTHS I H,

VAT DRRT 2T A N TR TELIMIBAE144EHL, ZOETOXA MKW
W RSB A BT 2 &, AT 47— a2 (“meditated” “meditative” HETe) &I FENE
bivsdhn 17 R TE 5, WENDLIE, AT AOFHRICENTED L I RIRTAT
AT = aryEVNIBENHLNTNDOMNE VI SIZHER L, HONRMMIHel o2 e
2—DHTHESTEAT 4T =2 arEWIFEERLRERL, ZANRERTLHDICONTE

RBatd s,

421 HOAT 4T —va

SRATUABHDTAT 4T —varEWIFEEEM L7-DIX 1981 4E 3 H 27 B IRl L7z
Meditation on ‘Dr. Affectionate’® % A ~)V T 5, Z OHliX Lisa Ricketson D72 IZfEH S 41
feX¥ g —mETH D, B CTIIUTOLICEILNTVHETT, ZodicfL T

AT ONEIZOWTE ILFEL TV,

ZoOIIENT, FAY O/NIHF Gunther Grass DEFICA VAL —3 g v
EEANEMN 2T, ZOFHE, o/l TosH] oficHT 5%
DT, 40 EMZ B HIZIIRERBONPLE L LR L TWNET,

(Maslanka 1981)

This is a quiet and inward piece using a poem by the German novelist Gunther
Grass as inspiration. The poem is from his novel, The Flounder, and suggests

that men over 40 need significant consolation(!)

E OEFEIANE STz Arcadia I1: Concerto for Marimba and Percussion Ensemble (1982) TliX

PUITFO LT, FERERARROAT 4T —va L ThdERLLTND,
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BORETIE, HROMAEZ AT 4T —var LTWET, ZhiE, v~y & ol
Wil DA Ty R B R=0DfHEEEoNT L LTRICEENICH D S
LOTT, 20 100 T—H—OFIE=a—I—27 OHOEHEO KK T, Hif
MOEEEDZILT, FARD &, BAGSTWVDICHL2»bLT, BROFITELZD
BTSN TEE L, 2OFIE, AM (7 VU AMR) LRASEOFE, /haed
DRAFAH NI F, KOWHRT oo T AOHRIZRBESND LEBHZTINEDT

9, (Maslanka 1982)

The second movement is a nature meditation. It comes directly from my walks in Inwood Hill
Park in upper Manhattan. This hundred-acre wood is the last “wild” parkland in New York
City. Though faint and crowded on all sides by urban noise, the voices of nature can still be
heard in these woods. They suggested a music in which the human presence (the solo marimba)
communes with the sounds of wind, birds, the rustling of small things, the flow of water -all

represented in the ensemble.

ZOMTE, YATUANERICA Ty R b s N=T BRBET 5L 01T 4RO A
A—VEBETDLIZLIZORPoTWNDHEDLND, ZZTORAT 4T —Yarkld, 44—
VERETLEoNTTHY, TOA A=Y EEMICRBELIN TS,

INSOMBENNTEINL, 2 T OLBRICEELZ T T VT 47 ARV =0T
FCHI CTHER L7z A Child's Garden of Dreams M 5E5% L7-Ri I & R U 1981 EFEHTH D, ~
AZUAE, 2T EOHBENCE S TAT 4T —vartn)BEZICHE 7200, £h
PRI O AT 47— a VICHERZFF > TWeon, ZTORIMZBEBZRICOVWTHET 5 Z &1k
LW, 27, FOREBEHML TCWIEONEDLNRLRWE, TI2T 47 ~AvT =T hFE
BLTWEEIZ, BBICAT AT —YarE W ofllE&aMmo TWeZ L3N EA S, LinL
Z D%, Nocturne (1990)F TOK 7 4[], AT 47— a VICBT DB L dh iR eIz
oY ARANAN

EHDOTHEERTAT 4T —v a0 ) iENEHMAET I DT Nocturne (1990)1%, 1%
D=a—d—J7AEFEOKDLYICENINT, ZOWHIZHONT, vAF7HiF TFHAY Fv—

R« B — /LD Silence and the Gift |2 W= HFERWL AT 47— a>TT, [ ] Zo
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BRIZHMAI TH 503, ROWHEER KO 5 E7147) (Maslanka 1990) & <XTW 5, Z O
DIEFFDOFRIZIX, Tt & 72 H5FF Silence and the Gift % 7' 2 7 7 NMIFL#T D L 9 EIL TV D,

FONEIZUTO@EY ThH D,

FACERRBOBEEZHNTLZE N, BRAEBIELFEXEOTZDIC, BEOHRERNS
XD LEZTANSERVOTT, THLEILTWWNORbLRY /A, #HxTL
NEFEAD, FUTRKT 2 2 E0RMD Z & MBHEVO T, (Maslanka 1990)

Teach me the path/ Of forgiving love. / I would let go/ Of resentment and remorse. / The past
is repugnant/ And blocks acceptance/ Of life today. / But I do not know/ How to do the things/

You are teaching me. / [ am afraid of failure/ And the unknown.

TATUNE, FOARA—VIZESWTHEI L Z ERFM AL, ZOMTOAT 4T —
= > b ek U7z Arcadia I1: Concerto for Marimba and Percussion Ensemble (1982) & [RIERIZ A A
—VEBRT LA TN D,

SYAT UL, 1980 N D 1990 FETORAT 4T —va VIHTDHERATORRIZONT

AV HFE2—TUTDOLIITFE-LTWVS,

T ==—3 =212\ 1975 0 b D HEIEZ R, ODEAICRERKAZ S > 72D TT,
ZOWEND 1990 FFETD 15 FIE, AT 47 —Yar - o AREMAL TN & &
72ol=DTY, 19804, 81 4EIZFLIL 4 Child's Garden of Dreams % {E# L T F L7273,

FOLEFETITNEAT AT = arDTat R 0N ELNEVIEENROND T
WE L7z, 19804006 1990 FE D D&MD, AT 47— a VIIEE L ZDOZ R LF

— DR FEITVECEAT 50 OIEFITHM LWL D &L &2 -7 TT, (Alston 2004: 142)

When I was in New York, starting in 1975, I began my association with psychotherapy and
after that I grew really interested in psychology. From that point on until 1990, those 15 years
were the time of the evolution of the beginnings of meditation process, so by 1980-81, when
I wrote the Child's Garden, I'd already had the beginning sense of what all that stuff was. That
whole time, that period from 1980-1990 was a very intense exploration and the first

exploration of meditative thinking and a way of finding that energy.

47FI3C : Nocturne is a musical meditation on a text from the book Silence and the Gift by the poet Richard Beale. [
-=-] The music is open and uncomplicated, but asks for a deep understanding.
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TDOAEE2—5D 19804END 19904 FE TOHMIZ, AT AL >TAT 4T —
aVDEZTDRRELFWIZEEBRBI Cho7mZ bbb, BHERICLALDEF~DE
Bl EHITAT AT —aroEzFnisEn, FHlCEEL2E5E2 TWDTH 5,

422 AT 4 T7—varoiik

TIMBIE, 1990 FLEIZS AT U ANRIEAT 47—y a O FIZONTELEL TV
o TN, AT 47— arybWIBNREENDIRMMBERND, ZOA A =TT THE
BEND b OEERIEITZET 5148,

[Meditation®] Crown of Thorns (1991) : FL2¥ TWIEH DO ER ] W9 F
WERLL DM Z DL D, £ L THEBITEGR T 7 nizdofi b v
TATATEAT AT —varylicd&E ROXLIBRAA—INENIOE
L7 F0IE, BTN ZE, TODE, TODEDN R, &6,
HDSHDFETT, TOOKOKBITWVES DO EFEEBE L7242 —V T,
ZLTERERBBENE LAZBEATHED SR b ERARENR T
—DEFEZDOTT, A A—=VEFV A MEBTTN, ZTORBRITZE %A
B, ¥WENRLOTT, FREIELAENTHT, BERVTTS, LI

Uit &S icmx v ¥ — L BT 72 SALTUVWE T, (Maslanka 1991)

As I meditated on the words “Crown of Thorns™, and on the plant, and on the

idea of a work for keyboard percussion ensemble, the following image arose:

a darkening sky/seven stars are visible:/ the seven-starred halo/ the golden light/

the hands of blessing

The seven-starred halo is a transcended image of the crown of thorns. It is the
crown of highest spiritual power arrived at through the greatest depth of
suffering. The imagery is Christian, but the experience transcends religion, and

is universal. The music is at times sober and reflective, but more often filled

S EE b, RICE S EZAT, BEICHA (Fd4E) RS, 6 [Meditation®] Crown of Thorns (1991)

183



with a liberated energy and joy.

[Meditation@] Mass (1995) : Mass \ZDOWTE O TZEHN G, FAlL

Bax R CHROAT 4T —Ya VR ANEIZELEA A=V THD
[female creative (ZEdeZctE) |, %V [Holy Mother (3272 2%Hk) | #&®
LI npndEnrshE L, [ 1 THoly Mother| DF{E%E Eik 9 5 =
N, ROREZRTHROREN R FOEERE N T Lo TNDLE
PRIV ETA, FIL, BZXLEHEZ L > TANEOHIZZDFTEE

ik L CuwWE S, (Maslanka 1995)

Almost from the start of my thinking about the Mass, I was moved to include
the “female creative,” or the “Holy Mother,” an image which has arisen in many
forms in my meditative life. [---- ] I must say that the awareness of the “Holy
Mother” has become over a number of years the significant catalyst for my
creative work, and I acknowledge this presence in my life with a sense of

wonder and gratitude.

[Meditation®] Sea Dreams (1997) : A A T 4 T — a »§ HEIFICE
WT, BEICDOESTHOA A=V PO kElzHoTEE Lz,
TEEEREOA A=V T, WRITERNZOEFEOSIHIT T, AT
N WOA A —VEELTEELTEELE, [ 1 BOAT 4T —
3 DRLEND, ZOFEMEFEICHTE > TROLEBN LA A -V %
BIRLELE, ZRHEMEBTHLAIAXLTHLRLS, LAZOFEOEH

BH#R RNy 7 7T 7 ReRo e FHAREEDOEY A 7725720 T

9, (Maslanka 1997¢)

In my meditation life, sea imagery has played a central role for years. The sea
is the dream image of the unconscious the seashore the connecting point to
conscious mind. I have grown up through the images of my inner sea. [...... ]
From my meditation journal I have made a selection of images which moved

me in the writing of this piece. They are not a story or an explanation rather, a
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mosaic of moods and feelings that directly underlie the composition of this

music.

[Meditation®] Blue Mountain Meadow, Missoula, Montana (1998) : 7 L —
2T UOEMNSIE, Sy va R, VY7 A TR, T R R
X—7 Wk, IAXA—=FDOHTHR—LZTEES, [ 1 Zodhlx, Bz L T
WAHZOHROGFHOEAEH TIERICH b EM N ERLIZERTT, &
FITIEFR T, IEXRHY, OoZ VR LIRS ET, TIEBERORS
TIERL, EIIWCAEZLITRTOLOD T EZDEFHBKO TR SAT

4T —a it o Td, (Maslanka 1998¢)

Blue Mountain meadow offers views of the Mission, Sapphire and Rattlesnake
mountain ranges as well as the town of Missoula laid out in the valley below.
[ ] “Blue Mountain Meadow, Missoula, Montana” is a music that reflects
the complex and humming life force of this nature place that I love. The music
is brisk, vibrant and insistent. It is not a description of the meadow, but a
meditative reaching into the power of all the things that live there, and the

power of the place itself.

[Meditation®] 71: 11-4 Dance at the Edge of the World (2001) : FL2S 11
NI HFREA EZROTZOIX 1998 F0 D TTHR, ZOENLT VX VG
T ML EWIRRNICR D& E Lz, o0 Liz#Hmbiel, @
REWV D KV BT DTS, Witz Rl WEBICEE O, £ OREHT
M) EFRSINTVWDLHDTY, BATBL LANSTZDOTER, £D
%, MIPBEOEEEZIZH5ELTNDAEIITKL, D LAKKICRD F
L7ce BAE ML) I22WTERX, AT 47 —vary LD, ELiloTk
fafg L REOA ATV EZITRY E L, TLTRIZZOEENG/ELE

#L ZEIZLE L7, (Maslanka 2001b)

My first diary entries on 11:11 are from 1998. It was then that I began noticing

the time ‘11:11" on digital clocks. For no apparent reason, and far more often
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than might be coincidence, I would have the impulse to look at a clock, and it
would read ‘11:11° . At first it was amusing, and then it became a bit spooky,
as if something were trying to get my attention. I began to think and meditate
on ‘11:11° , and received images of impending crisis and disaster. Then I

decided to write a piece out of these feelings.

[Meditation®] Concerto for Trombone and Wind Ensemble (2007) : 77 U A
T4 —XORE, FIERAT 4T —va VIRt RO P el icanEL
oo WHIZEVEVOMSKETHELE LTS NLE L, TN

TR MW TIEHE S TWE E L7, (Maslanka 2007¢)

Following her death I saw Christine in a meditative vision. She gave me the
most brilliant smile of recognition and reassurance. She then turned and walked

away.

[Meditation@®] (ZZiheE 8 &) (2008) : AW AT 4 T —a v b & il
R OE T n 22 bh0 5 &, RGO 2EO Y — U RN F
L7z, LrL, ZOBFBRIAZLOMRORMEOEXRmNR DO TIEHY £
A, THIE, BEbIZEEORRETVRITFESETIND, LViEL

DB HI|AN~DIGEZTT, (Maslanka 2008)

I began the composition process for this symphony with meditation, and was
shown scenes of widespread devastation. But this music is not about the surface
of our world problems. It is a response to a much deeper vital creative flow

which is forcefully at work, and which will carry us through our age of crisis.

UEOHIBIZOWTEET L, AT UAIRRTWEAT T —va ot faRko Lk

BT HZLENTED,

149 7 )L — K283, Christine Nield Capote, Concerto for Trombone and Wind Ensemble (2007) 1% Christine Nield
Capote IBIED =D ICEBE Nzt TH 5,
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F3° [MeditationD®@] TiE WESHDER] = THoly Mother (BEAR5E) | Lo, L
IZF Y 2 MR A A=V ERBT S, LL, FrZ TWIEL0ER] KBELT~vRAT UH
BN TA A=V F Y2 MW TTR, TORBRIIFEHZBEL, HiEH2RH 0TI
(Maslanka 1991) L R _XTNWD Z &b, HORHIIHETLI2ERICLBAADMLERH DA
9, F72 Holy Mother 3% U A2 NHIA A=V 72 D0, LVIEWVEREFFO S DRDONITON
THHEIZEY LT 5,

AF 4T —va rONEICEZRET L, [Meditation®®] D%, [Meditation®@®@] TldifE
REVHTRECEDLAR~ONICHTHZ L, Z LT [Meditation®®] TIEKE I &
WO TEBIRIZET2ENALBYEDo TS Z N5, [Meditation®®] 1% 1991 4 &
1995 £ DR T, BRIy D% M, [Meditation®®@] 1% 1997 4 & 1998 £ DR 5L THERIX
S OE =4, [Meditation®®@] %2001 4F & 2008 £ CTH =ML B LTS [F14], X
FUT =2 arDAA=VBOHY FNEEICO RN THEL KIFLTWD TREENE 2
bhd, 1, [Meditation®] 1B L CTIXIBE OO OIERTH D Z Enb, Ao EN S
IEBRSN LTz,

# 14 ERRX45 L [MeditationQ~®D)] DA A —D55FHHE

1970 1980 [ 1990 [ 2000 [ 2010 2017
Bolstad B —Hj B
(2002) AR 1980 4ELH

~1978 4EHg ~Mass (1996)
Weaver 5 — M 5= &Y
(2011) YERh BR%ANS | Concerto for Piano, Winds, and Mass (1996) (e i

- Percussion (1974-1976) DL ~ (S ) i%fg)

Concerto ~Mass (1996) (2008) LI

for Piano,

Winds, and

Percussion

(1974-1976)
Rose B—H .| %= 550y #
(2019) 1972 4£~1980 4E 1981 4 ~1996 4= 1996 /- ~2014 4 2015~

17

ATFAT =Y a DA A—VHGH

D(1991) : FHHER
©@(1995) : BZHE%
®(1997) : BARER
@(1998) : BARER
®(2005) : HE
@2008) : B3z

FEWOEEND, AT AT —va 2RI HLEOA A —TVBOFENPRIE I NI,
F 7 [Meditation®] TAT 47— aroftficdins@mot oL L T/RE 7 female

creative (ZETe#& k) 5% Y Holy Mother D1, % L T [Meditation®] TiX, A7 47—

150 JFI3C : The imagery is Christian, but the experience transcends religion, and is universal.
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aDEBE L TCOWOHEIETH D, FICHEIL, BFORMTHDL EEON, AT 4T —V 3
VEFEBEBRLIEOSOLbDELTERIN TS, TNHIELEDA A —TBIZTOWVWTIE, K

SHTEZRLTNL,

4.2.2.1 Holy Mother (27225 Fk) DA A —

AT 4T = a R BT H5LEOA A= & LT, £71% Holy Mother (ZDWTHY |k
T2, ~AZ 0%, AT 47 —Ya rotcEn @D A 2 — % L LT Holy Mother
DIFEICEL2 SR LTERZ, hDOAF 47— 3 »OMFIZE T D Holy Mother & 131 2 7R~9
DIEH D D

FFPEET, AT A% 1990 FICKFETORTORAEREL, FiEL & bICAREN T

W LT a7z, T % F DO E Holy Mother DA A —U LY HLHHDE L

T, UFo Loz ~Tn35,

WE 15 FoM [BEZE 1989 FLRE] I BE#T 221 oTzA4 A—TD—DIF,
ENEZFICBETAIERNOH D F LN, T2 FICBELTCIEFICEBIZRY
F L7, ZEXUEALA Holy Mother & FEA TE 7oA A— VB TT, BHEMICE 2L, X

lfeminine creative (ZEZe4c) ] T3, (Antonopulos 2004: 96)

One of the really strong images that has come into my awareness over the past 15 years, that
is just before we moved to Montana, and then very vividly in Montana itself, is the image of

what I would call the Holy Mother. In traditional terms, this is the “feminine creative”.

12 L AiE, Holy Mother DA A — VX, EVZ FIZBETHIEAINOGFEL TN LI,
ZLTEDA A=V, BEVIT~OBELCL> TR0 TH %,
£ 72, 1EHIFEIZ Holy Mother DA A —U b ED X5 BREEEZIT TWDHDOMNIIHONT, ¥

2T T TO L HIZIRRT W5,

FL1%, THoly Mother] &4 FFATWS bDODBENEHERZTEY, SARAGENRTLE
THAEOKRE THED LZTEDICAFENICEDONRDLA A=V ESRLTWET, BAEE
THLDIEN OB AMOELZ L TWLDLITTIEHY A, RERLAXZ2NVWEDO LR
EOET TR EHLED L NTABOIZIR 726 O TIE2 W75 TH, Imother-
creative (ZETef})) EPMESLOEZERT DI L1, BE#RMORLERVEREZFEROT D

188



W72 B /NBERDTE, [ ] Holy Mother &%, FAAY TRHA] EFEA TS H DG
EFEND IO Z & TT, J11L Holy Mother Z FFONVEE Z §F5hll 72/ MEZ - TBEIL, &3
FIZRBE L LTERBEZRD L OICRDDTY, ThidE THHEKEWZ T TR, BEN

EO LS ICE S AT D12 DEE/RR A 2D T, (Antonopulos 2004: 96)

I have been given a direct vision of what I now call the “Holy Mother” and refer daily to this
inner image for a sense of now to proceed with any creative task. My visualization is not
always in the form of a human figure, because the power that drives the visualization is not
limited to human form. The awareness of what I will call the “mother-creative” is an internal
path that connects conscious mind with deep intuition. [+ 1 well, the Holy Mother is one
image which is associated with power that comes through, and it’s the focusing image of power
from what I call “the other side.” Power moves through this particular path which call the
Holy Mother, and becomes available to me as musical sound. It is not only very interesting,

but[also]a fundamental point of understanding for me of how things works.

PLEDOEZEN S, Holy Mother 3~ AT I OER LR FERONTND A A=V L)
LI BN TH S, £ LT Holy Mother ICEMAMITHZ &1L, 77747 ~AxTV=07
OBBETERNICEERIGE S VI ZEEHHLTWD, ZbiE, #oElhickiT s
AT 4T —varOBEZHICAGN TR MR 22 MR<KHEBET22 L &R &<
TV, Holy Mother &1, —2DA A—Y L LTETTIEZRL, fEliicm o 720 BEiEfE
ERTHOLLTOMEORSEEZOND,

KIZ Holy Mother DA A —UIZBA LT, v~ A7 0% TAABEBT 2 0EW2>H A O
ZLTWD DI TIEHY £H A (Antonopulos 2004: 96) LR _TEY, ZDA A— TR0
LELEZLTWHWEDTIERVWI LZRBLTWD, 1%, HEOEMLERoT (B
10 %) (2017) OFEFHTAT 47— a »OWFHIZI T 5 Holy Mother & HH DBIH D (2D

TUTD XSz~

Holy Mother IZHEN HNT, V777 LI/hSWExDIIOREEZEVRED L7, £2
FERBAOALELITOETHEMITIZE A LR, RERAEDBIZELVEANTELSAHY,
KEDENTWET, FAEBIEE L BEICEHIEFEPDIANICEAZBILT 2 K& 2K
FVERDTE L, KIFERETT, BREBIFKZEVITASTTIFDOHFIZEKNWE D i
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=Y, KOWIZHE N> THORER LY LET, FHEIZIE, ALYV EVOERITAT
[faxe LW M908 HY £3, HEIFLFOLRETZFEDY [ 13 ¥ HN TE TWET,
HRIZOTICKIHIELTWVDELDEZITRD 230V F7=bidZ ZicWET, 7o T

RLoTE/RIV] EEWVWE L7, (Maslanka 2017)

The Holy Mother takes me sliding down a rocky mountain slope, all loose small rocks. It’s a
wild stony country, very little vegetation, many beautiful colors in large rock formations,
brilliant sun. We find a large pool nestled among tall vertical rock faces. The water is turquoise
blue. We go into the pool and swim/flow downward, rising again toward a circle of light. At
the surface is a “divine” place of craggy multicolored rock faces. A voice speaks my name and

says, “you are ready, receive what wants to come through... We are here. You go and do.”

U EDA A= TiX, Holy Mother WXL LT, AT U LATE)ZLIC LTS
BFRiEsns, £2RkoOERTIE, 18 MOV &KIZE %% 2 7= Holy Mother DA A — VI

LTS,

FAX 18 D A A AD LG D /DI D% % L= Holy Mother IZHEWE L7z, 7rY KET
b, BREREEY L TWET, FMIHERE O L 2N R o E S, HEk
HifEL ENWTT, ABITHIEKRE DANT U ZEZWMD LDy, EETT, TORGD
ZOFIE, AFE TV EWORGEZ R T E L, R, BIEREEL TV
ET0, BREBIFREMAEFLZE S TOVET, RIFIEEPRTOATVDOIREIRELVE
BEERELNE L, 2L, ZTOHRLWIHREZERT D720 L 2 & IC&H

LTWET, ZHIERRZ T AN ITIEH D RE %2 TT, (Maslanka 2017)

I am met by the Holy Mother in the guise of an 18-year-old Swiss farm girl — blond, pretty,
traditional dress. I am shown various views of the earth and the oceans. The earth is clean, the
oceans are clean. Humans have come into balance with the earth and are happy. The farm girl
shows me a farm full of milk cows. The world is still technological but we are living an
agrarian life, I am shown a large beautiful auditorium where music is being made. The girl
thanks me for what I have done to make this new world possible. This is an odd thought for

me to accept.
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~ AT U HIZE 5T Holy Mother DA A —U%, AT 47— aroftRodhchmb bz
fETHY, £ Z T Holy Mother L E#:B DD Z Lic L v ot {14k L T& 7, Holy
Mother DIFEIZ L 2 TAT 47— a COMRNEHH R TIIR L, BRHR L LTHF
ETCETWVWDHEEZRDHIEA D,

~ A7 7112 & 5T Holy Mother & 1%, fEHiIFFICEEA RETHTELIND DDA A=K
ThY, EXEHICAPI ZOOBBBRBRERT LOROTHD, B, EHBRA A
TERSRA A A=V EBEIETY, fFlhZm»S 20 BEBBREZRLIZVT 260
% Holy Mother &8 L 72 DX 725 9 D,

ZTRITIE, BAREHIAR R T- L S IR T2y T OLEEDOEERL NS T H
LOTEBRWNEEZBND, 2 7 OLEFICIE, o Archetype EWH BX RS DH, =
PR TAMOE R ESTR S ONEORB ORI, el LI AR Z R 2 &R
TE2) (E1967:95) &L, TNEIUMEFFARL, 273 E LT, vy Rl T
NHEOTH, 7=~ T h=2& I8 MEOxH, F/L—h - vF—L KTN8O
T, A= R UA XAv e R3NnH5RXoxH, £ LT, BEHoOKOMREZFY, ik
EEOELAER, F320oRLTHY, BEFREEEROMEOFTMAZ LN D L) BET
RIFAETH LA T (BKIL1982:152) ZFEIZHET TWD, AT D, BRrRAA—T %
MEIERZY, Flicmnd 2o EE\R4 R L7720 35 O% Holy Mother & Fr L 72D
2T OO ED 7 L— bk « v P =12 G5B AR LA ONRNTEA D D,

DA A=/, WX MEE, RE, BEHFERLESOPTEZ MBI L TERE, il (1982
175) 1%, BoeBa TRED & O A EE R, MtE2E 2 T b ofmE, L LL,
BUIT, REL, HY, RRLEEEAEMELG DL, BEREZFAIDLIELEHBAEDY, £,
KEEM T, WENRELET L OO, Ok, By, BEhizbo, B, ER, &»
ThH, BERL, BEAEEET, AEENET, bbb o] RTLEHHALTWD, D
FVTL—F v —DxIL, ERAFTCHHDOL LTOMIEE, HHAZHDTHlEE W
) “HMEE OO TH D, LT, TNHLIEFFICHOELE L TEHALLIDOTIERLS, ZOoWE
BN TEHBRA A= L ThBNDL EINTND

Bl oy 73 E#RE BT, MANEER S EEMEERE KA L, T2 RBAREEOEESL LT,
ABTIEHRL, NEIL, DLABMIZESZEEBNRLOT, MAOLOEOEBETH S (WE 1967, 94)
152 (5B ClX GroBe Mutter (K725 f:) & L <X Urmutter (JEFIDOFE),

191



TUHAT~OBEEESNTEL, v AT U HITEVEAIZE 725 &7z Holy Mother & W
DA A—=VBIE, TEUFTICE LW eEM AL ROTMOERNER D rbTHEE L
FERIZDTIEZIRNTES 90,

Holy Mother IZ— R+ 5L F U X MR A A -V L LT, BRZRT LI -Ebh,
[Meditation®@] TIEF VU R NEHIRE®REZNET D b7z, LrL, A7 0
Holy Mother DA A — V3 7 OLHFO MO RIZHB T L7V — b - v F—DBh L b
BZDZENTE, BENLRERIB-ZLOTIERVWELEZLND, 220D IHERO
WaE RV, AT U HNEDA A—V % Holy Mother E 417701, ZL—Fh « ~%—
DZHMED I BRYT 4 TR BERELL GH, HOFEMEIZ, BREESLTIHRE LT
O Z 2O b2b Ly, 22 7 OLEPICHEEFD, EEINAIEN DM EZ R Lz
AT AT —=varZFRELTERLIENRNY AT DA A= D7e)NT Holy Mother % HHL
Hiz—D2DHEK LTI EEZ LD,

Holy Mother DA A —JIZT 25 Kk, &EOEMLTH D (LZME 10F) (2017) £ T
<o ZTOAA—=T1F 1990 FFIZE X FICBET DEATNOIEMICEEL 52 TNnDEE K
SNTWVWLZLENG, HOFEHMTr v ZAOREIZES TREBLZMTLIZLEZD,

4222 WOA A=Y

~ A7 VL, Holy Mother DfICH AT 4 T —2 a U E2RMTHLDOLE L THOFIEILS
KU, mitg L7z [Meditation®] Tix NHEIXEEHERE DA A — T, WRILERAN L EH
OO G ThHhHERRITND, HICLoTHLITIEDL I RIFIETHDLDIES D D,

YATUHDEENT T a—ty VIN=a—_y 74— RE7 U R FVEREE O
FIALE T 28T THESCHMETHMON D, YAT U ADMWDOA A=V, AEhiz#ioN

WZHORT 206 LALRW, AT U HITBOREIZOVWTLUTO L SRR TW 5,

BRI~V Fa—tyVIN=a— Xy N7+ —RTEENREFELE L, £TTEIN—~v -
AV /v Herman Melville O/hiit [FE— « 7 v 27 [AfE]] OHfifsds T, M3k
BICEO —#TT, 15 MO LMD TRALEE, RX [T —- - F vz )] ic&d
IRV E LT, ZOKRODBY SNy, 2FE0 I EIERBOFRMADTE, MO
720, FEEEHM 2 21X, ERZ2AHEOBNERI L bW FADO NAEIZBANE L

77o BHWEMNMNDL, AT 4 VOMOYIERL, L Vi) Winslow Homer D#2H, Pablo
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Neruda OFOHFDOWDO A A —T1F, FLEIICRDOLERRNTSLE L7, (Maslanka

1997¢)

I was born and raised in New Bedford, Massachusetts, the whaling port of Herman Melville’s
Moby Dick. The sea has been a part of me forever. I was riveted by Moby Dick when I first
read it at age fifteen. The mundane aspects of the book — the pictures of the varying ocean
moods, the minute descriptions of the ship and of whaling gear — sprang to life for me as
powerfully as the titanic struggles with the white whale. Since my youth, other stories of
Melville, and among other things the paintings of Winslow Homer, and the sea imagery in the

poetry of Pablo Neruda have opened me in the same way.

UEDEENS, AT WL ->THlRL, HWDPHITLENPNTELDTHSTZZ EBDND,

FRL (1982: 174) 1%, oMo 5> H LV MGEHNRA A—v L LT, X, i, #, A
REEHT, TonsixzrnbleriZL—h - v —DENETNOEZH LDOTEEE W
FITENTELY ] EBRTWVWD, ZLOAEEIYNFELWIX, EarELBFL LW AlE%
HbOZEnD, BOTLMOBNTHLEE>TELIXZRVND LAV, DA A —IIX
Holy Mother FIEEIC RO TR OB E L TOMTE S H > TWDHDTILZRWTES D D,

VIS S TeMFE~ AT U ORERE E L HIZ, DEFLEOMEVWERT, AT 47—
YasilBILESHMNREDA AT LY, WRIIERNRLEHIOIGHTE L TR
AHNDEITRST-DNE LR,

VAT UHFMEDA A —VIZOWT, Sea Dreams (1997) LA DAEM Tl < 255> T
W LL, BOWBDOA A=V OMFBERITHFELZEIL, 7V V7Y Tr— LT )
DI=H D Tone Studies (20095 ANHESCRBHO 2O D (RBEWE 9F) (2011) FHHAEFET
GEHIICHON D, HOFEWIZE W TEHOA A —VFE EHICEERFECHTZEE
R DD TIERNTES D I,

FRER 2O YEEORNIIE A HIC KL D5, (7T T OWEE) Whale Story Bk Z H i, [

FRENZHAF T D Z Lo TWB, (7T DOWEE) ZLLTIZET 5,

75 OEE

REMERIZIANZ ZHEHFONEDL L LTRIESNEZDIESH 2 (7P TIZOVWTOEWVE
i) BRBLXZ6 THHEOHNE, BELLEZ VI LR RMO EIZHREOTIZHE
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DELE, ZTOHIZE, BAENRVEETZSIADRKRWRLIFERDH Y £ L1, KY
DZEEEIE, TNOHTRTOREL LTIV THIE, 4AKAEDED Z W THF
BED DVITILPE L oo TWD DO TY, F2FiE, #HERO KBFITLFEDOEHE L Lo T,
S OBDOFEDIO ST TIE, BIIMEED, B EEEELLE 7V TICETNEDD L
ERNTWVWHDTYT, FLTENEZ AN, ZOMEROE 0 KMERIE, BZ248 2715
FEDEAT DR & 72 5> TV E T, EOLE 7V TDOBIZUENTRIEOLNIEYIZET D
K HUT, W OIEFEAE LB ITTRCITRY 3 D, FiZb D DIZFhD TT!S,

(Maslanka 2010c)
Whale Story (O Sacred Head Now Wounded)

Why should God have incarnated only in human form? (a brief story about whales) In the sixty
million years or so the great whales have had, both on land and in the oceans, there have been
numerous, and in fact innumerable, great beings among them. In fact, it turns out now that all
the great whales are either highly developed bodhisattvas or Buddhas. And in fact it turns out
that the Earth’s oceans are a Buddha Pure Land, and when you pass from this existence it is
to be hoped for rebirth as a god or a great whale. In fact it turns out that the Pure Land oceans
of the Earth are a training ground for Buddhas across all space and time. We are loved by the
great whales, and they, serenely riding the waves of birth and death, will die for us so that we

may come to our enlightenment. The end.

AT UNDFE (T VT OWEE) T, 7 VT BEESLPEE Vo LB T A A A —
TELTHIETEEND, BB LIZAT 4T —3 a VICHND BHNA A—T1F, $U 2 MW
BRLEDOTholeZl baxB22L, NMERTHOFRHBM L RKEL B L TELI ENEZ D,
DHEZENDIRE ST DOAT 4 T —v avid, REANBREZEOBYEDY ML LML 10K
BEZITTRELBEL TS TZDOTIERNES I D,

Tone Studies (2010)DFEKEE, ~ AT U WL (7 V7 OWEE) B L T, #iEA Jordan

Lulloff ICUA T D X 5 e FfiZ k> T D,

I3 HARFERRIX Tone Studies DR, H FEETR, EHHAN (P27 V7 5—2), HIRET (U ), AT
(7 /), =% (Fxnr), CAFUA CACG0268, 2017 4352, CD,
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BAREEIZIL (KLHLOWEE] LWIHI XA MARTFOENTHWET, FITREEHE N
MEES, MBICEDDLILICLELL, B TYHEERD I LB TEETL, ALT
HE, BORET =X MUADAZHATHEHIZEHTEET, FURAINDBRELDS
DDA TLIEE o722 b b, ZJUVTWRRIEEDOTOIZATEZ LI, iR

MERLIZOTY, (Maslanka 2010a)

The sixth piece has the title “Whale Story.” I decided to include a short story that I wrote
recently, and to ask that it be included as part of any performance. You can read the story
yourself, or, if that makes you uncomfortable, you can have someone other than you or the
pianist do it. I have made a clear parallel between Christ dying for us and the whales dying

for us.

(727 0WEE) OXERIIFMLHCEDLLIEENBMRIND T, 7VTDREW D EK
WEIZITEFY 2 MHIZEHTI2AREZBRLHL TV EWVWIDE, ATV IDAT 4T —
a OWSRIZIE, [EB]72 A4 A — R Holy Mother 0¥ & W o 7o il DA A — U R R & e —
T, ExaBNDLRBNIRA A —ORIIT RBEEBEL, FiER S 0TI (Maslanka
19 LRGN TND b D BHERTE /2, HMDEDF U X NHAIRA A — VRBZIED Tone
Studies(2010)D (27 ¥ 7 OWEE) IZBITDILB~DERDODRNEEH D E, BRDHAT 47—
T a UDBLEITE, MORBENy I 77T NOBERLETHS I,

423 FRBWNY I 7T REAT 4T —Vay

AT 4T —=varbnW) SENRTTA RANBREREE S, 0 7 OLEPITH BJFEOBE
THLOHEMBEDEHEBRIHED LW Z L3R L7 IATHL, LHEFEZZoNTEL
THESTLTATVAIDRAT AT =2 arBEBEZTHICHIZ0, HRED XD RFEH N Y
I 7T REFESTWEZONIOWTH> TEBMLERHLTEA D,
YATUITERIZLD 2016 FDOA A E2a—THHEDRBIZOWTLUTDOL ) IZ5E- T

W5,

154 [ SC ¢ the experience transcends religion, and is universal.
,
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FURMEOBHITITZ L OB 2o bH Y £2, HAFITEENRFY X
FEGETIEIH Y THA, R, (LEOIERT 21T D20 E < ORERZ & &2 Bl

720D T7, (Maslanka 2016b)

I have respect for many things in the Christian tradition, but I am not a practicing Christian.

I have found many important things in Buddhist meditation practice.

WITFEEN LT Y A MEETIERVWERS, FURFNAETHINITOWVWTOWHE ZRET -,
FLTHEA~DOBIRIZOWVWTERL LTS, AT IR T~y a—|TEFI LA H
Ea—0OfT, AT HEHEBIIToT-Z R0V EEEL, AT UV HDORERB NNy 77

T RIZOWTUTD XS IZFE- T2,

RITATA Yy R ~AT 0] OFRBNNy 7 777 FZEETT, KBFEHLO
E, ORI HANDOIEANEFE L CE Lz, [ ] ZRUEIHIT L > TIEFITFE ORI
ThY, BEANICTELZRETZEOHEREZHEAELELEL, RVWH, ZMEFIcBILEL
7oo 1976 FITHMAVICHE L CLE oot &, HITE IV -2, I—NL 270
HxE2FORELL, [ 1 HEIAT 4T = arOEREREZLTNDEE, HOFKEIT
Ny ZTLiz, b, ToL20HELI NIy TLEZ, ZLTH R v 7O W7
DA A—VIIFFIZE S TIEFIZHENBDOTLE, ZLTOWIZHEITIVEEXTNE
MO X ELE, TR AHOMEEIC O W TOHRDEENREZE2RTH

DT L72, (Maslanka, Matthew 2020)

Dad's relationship with religion is complicated. In his childhood home, his mother became a
Jehovah's Witness. [=--+- ] it was a very painful time for him and he rejected that church,
basically as soon as he could, and then spent a long time not being... not participating in any
way. When he had his emotional breakdown in 1976, he started therapy and through therapy
learned about the work of Carl Jung. [-+--** ] as he was working through his meditative practice,
the images of his family, or in the past, in the far past have been Catholic. And so, the images
from the Catholic mass were very strong for him. And he eventually wanted to and then wrote
his mass, and that was a... to a grand... statement of his entire conception of the nature of

humanity.
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v va—X, YATZUNICETLMESORT [[vRAT O] FFRIZH M) v 7 TTHR,
RNE#E L BBRAEL H Y - A TLE) (Maslanka, Matthew 2019a) L iR TW 5, # bV
I TholebDD, TRIFEBRIZEML TV b TiEos ko7, LarL, =AA
DFENEE CImEREORBIERICEL ST, AT AWEI NI 7 L LTOTAT VT
AT 4 —FWDOTERLIZONS LILRW,

VY a—OFEEICbHDH LT, AT AT 1995 FITRERE, VT T, N kU,
RFEEGME, WEAMBOSD Mass ZEHIi L TW5H, 1M 30 ZI2b XS5 ZDORKAR
EfIE, 7V Y K%¥D Gregg 1. Hanson b b Liza vy Y —v 7 AZL->THRIEBS1,
1996 454 A 29 AIZ7 U Y F M b w— > @ St. Thomas the Apostle Church {2\ T 7 U V'
RKFETA R A=A NZ, V75 JHMME Lydia Catherine Easley, /XU bk > Jfi"g Charles
Roe, 7V VI KRFEI VT H=v 7 « 7IA4T7—, 7TV FENAEWH, Tucson Boys Chorus,
AV # > Jane Smith, F5{E Gregg 1. Hanson {2 & - THIE S iviz, 03 Mass ([ZHUY F A 72 REH
X, 27 OLETETFY, AT 47 —varERELBOTEAMICHZS,

Mass \IZDOWT< AT U HITUTO LI IZHRRTW B,

FAIEAEDR R DONEDFEE R T —~vTHHI L ZHMTH LIV E L, BEWEA
ERHEHDORWRZR T, FAIZECOEERFHE LTI T VBEOIFICENINLTEEL
7o B LR IPIZEINTZDRDL, RONEDTXTOEH, &0 DIFIRELE AL T
HOTFERAIIBTOIMOSDEFNERORTNIERY E¥ AL, TR ZLHEE V OEF
DHFEA~EEN L TEE Lo, Zlbaimmn & 30X, Micmidz2bz2o Tl dn?
Mass O H 2% Credo ©, Credo @ W M% Crucifixus T3, FAZ & > T Crucifixus 13 H O
TR A B L, Resurrexit 134 > F—F ¥ AV FOFAEZLRMML TWET, Mass BN,
ZONRLIEREDORFREZ L2, bbb L LTWET, ZORKREIFE, BTD
O, BEOM, FHIFIEBHICEANRLOTHY, bKkbhin e RIETT,

MR 72 L THENTZ] S3ET, Mass D7 7 A MILOBKEME DORNRY %555

TWE 7, (Maslanka 1995b)

I have come to understand that transformation is the main theme of my life. Over the course

of many years and a long inner journey, I have gravitated toward the Latin Mass as the

I OIEE, BRIV AT U ADREE, FOFRLETv2—HBHOERBRE L LK LIZA = =T
MR S Tz,
IS6FT3C : My deeper family background is catholic, but I was not raised in the church.
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significant statement of transformation. If I have gravitated toward the Mass, I must also
acknowledge the action of God in all the years of my life, especially in the years of turmoil
and uncertainty, moving me toward this point of opening and understanding. If transformation
is the issue, then transformation toward what? The center of the Mass is the Credo, and the
center of the Credo is the Crucifixus. For me the Crucifixus symbolizes the opening of the
ego, and the Resurrexit the birth of the inner child. The whole of the Mass supports and makes
plain this inner transformation and its result: the heart of love, the voice of praise, the
assurance that the universe is ultimately personal and that no one is lost. In mysterious
statements and in a “dead” language, the Mass texts speak to the opening of the heart and its

connection to God.

UEDEENDIE, AT PR L» DT 5 TORn o Fickoi,
TeIR HmASaN ) ZENTELL LU TWEEEN D DR D, 81T Mass fEHIFFIZF U 2 R #
~NLIRNLTHE L TWEEEZX DA, L, AR+FLEZEWT D Crucifixus IZ-D0)
T TAROMEME LM 557 (Maslanka 1995b) &b _7= 0, G % EWT 5 Resurrexit |22
WTIEL T T —F v AV NOFEEZLRT 5158 (Maslanka 1995b) &b _7= 0 572 & L
STELHEZORBLHEHMAOND, TNOEBET L L, Mass ZAFlh L7cEH, ~ X7 01%
FUVRANFELTCDTAT T 4T 4= 2bbRPOLLIDENVEATYFZIRZAL Y L
EL TV EFIZH -T2 B FER DD TIERNWEA I 0, FETERELIZEOERDOZEEIC
BWT, ~AT BN, F WX Mass (1995-1996) TR L 7= Lk _7- Z Lz oW Tkt 7228,
P1x Mass % EI\CRIe D AT — U ~LMMIDTH D,

TIE, AR L2 X DI LBA~OHERIZEHE U2 TR H o1 DEA I Dy, TDHD~

25U HOERBICED AT HONT, = 2—F U T L3z Tn3,

FHICETAMFEOEZEBIEA LEL X I, EIUL 2004 FELFOEO 2L T,
21X T 47 «F >~ k + 2 Thich Nhat Hanh O K &2 5 bb s, I X—F OH% o H THOH
ZWH S TEBELELE, TOEENOIRAELT, HITE<DAT T —a %L T

EFE L, 2L, X —EEXMELEZERLY O~V RIALXAD ML —=20 7 TH

37 JF3C @ the Crucifixus symbolizes the opening of the ego
138 J]USC @ the Resurrexit the birth of the inner child
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D, METEHEAT 4T —arTHY, TLTHRZHEAMI I LWVIZ LD T,

(Maslanka, Matthew 2019b)

I wanted to actually give a... the last part of the religion answer too. Because I think he started
practicing Buddhism in around 2004. And he started reading, Thich Nhat Hanh, and practicing
with, in his tradition (in a Sangha) in Missoula. And from that practice, derived, he had been
doing a lot of meditative work. And you know, but this was a much more formalized way of
doing mindfulness training, of doing walking meditation, and of understanding the world in

those terms.

TAT Ty by (1926-2022) WET AV BT T AERLIALBEKL P~ A K- 7
IVRADERIEE 21T/ > TWDHX NP AHEOMETH D, ~ AT 1%, 2004 FED
TAT Ty R e NCOHXERATIEH L TCNDA—T >« U A B H Open Way
Sanghas'IZ& MM L T\ e, LB ABKRZNTZONTDORL RV, A—F v - U
A« U HTOEBD, v A7 HOBICELE 72D Lz 2 SIXRHEN 2,

YATUNE, AT T A U HOFEBCIEFICEALIIBIML T, AN —
D—=ANDFES'NC LD L, v AT UE, HIFk L~V OEER Entry level clerical ordination %
77 «Fy b -nvnbREanlk, 20k, =73 Y — % —Senior Practice
Leader {272V, 1 7 HMY 2 =7 FK) —F—2EELLY, BAHDOHEEELI T2V LT
s, —BMELLTA—T v - Uxd - YU TOEFEHITMbD > TNIDTIERL, 7
BEMNG o TN W) Z &L, TIhDOEBE L% T Tz Al el & /R
LTW5,

RATUREFEFRIVAMBIETH Y 235, WBILBKL T~ A K TR ANEHE L
TWolz, TARIEFY A NAEERITEFON, 1976 FENOL Y T OLEEN G HE LS
JTAT 4T —varDBEZFITELL, LT, ZOHEREFRELRALEH 2004 FEN LA

HRO~ A K e TUVRANLEBEZBZEL T DOTHD [F15],

S VR TR R, AT AT v a Y OEROTED 1989 FIZE VT INI X — TR ENT,
https://www.openway.org

160 ERSCH R O FF AT A EAL TV R WD TARTERE D,
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#£15 XS LEROEE

1970 1980 [ 1990 [ 2000 [ 2010 2017
Bolstad = —H 5
(2002) | ZAERA 1980 4t

~1978 -t ~Mass (1996)
Weaver 55— o, %= 5 1Y
(2011) Ve B 4AI; | Concerto for Piano, Winds, and Mass (1996) 1]

~ Percussion (1974-1976)LLI% ~ (A 8 &) (e

Concerto ~Mass (1996) (2008) ?Zogof;ﬁ

for Piano, B~

Winds, and

Percussion

(1974-1976)
Rose % —H o5 %= 55 U
(2019) 1972 4 ~1980 4F 1981 4£~1996 4= 1996 £ ~2014 4 2015~

17

AF4F =L DL A —DHT

D(1991) : RHEHR
@(1995) : FEBILR
®(1997) : BARER
@(1998) : HARBIR

®(2005) : HE
@(2008) : BE
BHEOER
FURMNK (BFY vP)
1976 EH : =2V T DOLEE « AF 47—V a v
2004 £ : L%

<AV Ke ZLRR

AT 4T —=varDAA—=—YOMMPBD LT OB LT RITIE, AT O RBEDOE(L
WYL THDHESZD1E5 9, Tone Studies (2010)D (7 2T OWFE) 2%V A M &AL
HA~DERNB B ST=DIX, Tone Studies 1I~ AT ANA—T v « UxA « B HTOIEEE
DT 2004 AELIEDOEMTH Y, MEDOT AT T 4T 4 —2HALTWEZENERTH D
b LR,

ETHE, AT UIDAT 4T —va BT DIAA—TICONWTERLED TET,
WHETIX, AT 47— a iTAOERRERALNCT S0, BIHOT AT 47—
arvieblicHiTEESn2MEOMLEITY, fFlH7 R L LTOAT 47— 3 ATHD

EERIZHOWTELET 2,

423 fFH7mERZBIFDAT 4T —va v

VATGUHNDAT 4T —2a BT HAA—VIZONTINETEHELLED, EEOME
7 e 20T, BIFAT 4T —vaAT8 L LTI EITR> TWEDEAS D, YA
T UIHES D Z A PRI TIC AT T — 2 3 (“meditated” “meditative” & Te)

DFENH D 17 Hh OB OMEZ U TOROEY L, ZoFrbERoIcET R,
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AF 4T =2 a B LEEZELEZONONDIEEE (A) 6 (C) IIHELE [£
16], FOfEHE, mFEmEE LT, (A) Ny ~oaF—, (B) #A, (C) Mhicib s A%
D3ENET N5,

16 AF4TF—arEEtREEOME

No. it 4 26 ilh i 3 DO A B2

1 Meditation on ‘Dr. Affectionate’ (1981) - O RS
A VAL —varEZTELO (5F)
- M D> F AR E R

2 Arcadia 11: Concerto for Marimba and Percussion B A MILVOFEBR

Ensemble (1982) o B

« oo IR A
AT 4T —varoftit

3 Nocturne (1990) A VAL —varEZTELO (FF)
cFEOT I A
- ORI

4 Crown of Thorns (1991) « Z A RLOE
AT 4T —varoftit

5 Montana Music: Chorale Variations (1993) « {1 i BRE 391 47

(EBHFIa—TyI) IZONT
c RNy NDFINZONT

s N yND AT — )L (A)

- KR

6 Mass (1995) s IHITHONT

AT 4T —varofiti
CHICRI D D AW T(C)
< BREAEE H

7 Sea Dreams (1997) WL ORADY
CWERAT 4T —va O NT
AT 4T —varofiti

- Hh DR

8 In Lonely Fields (1997) < ZOMIEBERPITERENATE(B)
BEOXRE (ZREHFOLT) IZBELTC)
s N yND AT — )L (A)

- BB G W

9 Blue Mountain Meadow, Missoula, Montana s XA RNVDOIEE TR o TG FTTOBARIT OV T(B)
(1998) AT 4T —varofitf

- AL IZ DN T

- BIRE T ®

10 Symphony No. 5 (2000) s Ny AND T —L(A)
- IV EDOBEDY
oA A=

11 Song Book for Flute and Wind Ensemble (2000) - Hh DR

s N yND AT — )L (A)
- ARIZ OV T(B)

s 24 FVIZEALT

12 11:11 — A Dance at the Edge of the World (2001) AT 4 T—va DR
e RN wyNDa :7‘—/1/(A)

13 Traveler (2003) - RIRA & RIEE & OBRIEC)
sl A=Y
AT 4T —varotti

14 Concerto for Trombone (2007) B OFEED X 5T

B Y OB B ATV T(C)
< BRI DWW T
AT 4T =g DR
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No. Hi 44 245 b figE 7 D A

15 Symphony No. 8 (2008) AT 4T =3 COfR
oA A=
16 Eternal Garden: Four Songs for Clarinet and - VR o R
Piano (2009) c AT 4T —va ottt
17 Hosannas (2015) s LT

CEREEITOWVT(0)
Ry ADIT— LT L T(A)
c BFIZHONT

UbEms, 25 47— 3y (“meditated” “meditative” H&de) WO FENMEDLILD 17

H OB T, Z<OEBTAT 4T —Ya VoRBHE SR, Tt tbic (A) A
v T —)b, (B) A, (C) HIZEHDLAIAXIZONWTERINTWVWDL I ERDND, £
DEFZROFELMEICLLTORICER L [ 17), ~AT7 U IOER T o RHTFDLAT
4T —=2a s T, TRODOEENMONDOEEL G X TWHAREERHLTEH D,

1T AF4TF—arvESeth@iioER

No. A B C e
1 Z A4 kLI “Meditation”
2
3
4
5 O
6 O
7
8 O O
9 O
10 O
11 O O
12 O
13
14 O
15
16
17 O O

B 7B ACBIT D2 AT 4T —vaiZBnT (A) Ny ~opaF—)L, (B) #4, (C)
HICBI DA AXIZED LI ICEALTWEDES I 2 < HTA), (B), (O)FNZENDqE

HZ DN TIRRTWNZ 9,

4231 (371 D=7—E)
WZEHE#h Montana Music: Chorale Variations (1993) OXSHIfREFLICIEL, TRAUT /N v D FEH
AWML LT, ZLTCAF 4 F—ar e LTHEMIZHEOETIO (Maslanka 1993) & 3L

BNRHD, ZZTIATUINBRE AN A AOFR L, EIT IS, NunBNFEfT Lz

161ETSC @ 1 use the music of Bach daily for study and meditation.
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T=ILERLTWDS, B, EHCLDEYARAT U NADA—LTOAL U ZE2— (2016)I28
W, RIE, R 1 EAEOE (1961 4F) ITEALZT IA4 Fay 7RO (371 o= T —u
) ST ERDNRoTWNDI?, AT 47— a U ThE Ny A PRFEMIT Lz=2
T DB ED X D RBRBH D DTES D 0,

NATZ U E STy ARMEMT LIaZ =X, A7 47— a VHERT 5HEE
D—DOThb, Mk (371 ®=aF7—vHE) I[ZB L T Song Book for Flute and Wind Ensemble

(2000) D g fiEFR DO HF TLLTF O X 912k~ 7,

LS. Nund (371 027 —VE) X, BEFEICbEsTROMEEAT 47— aroh
LeERDEDOTLE, ZhbDaT—E, EEEROTFENKINMEHT LA T 1
—EN—F=—EITOFARERDL DO TT, FAE 1961 FFIZRFAOHALD & ZI2THDHT
FROHICHEWE L, 10 60 [1990 FE], fFlio72d0HEO Y +—L7 v 7L L
TENLERK) ZERHEBTHILICNBLIERYV ELE, DL, ZOEM~OREH
LT, a7 VERETLHEOICRDELE, RRIFENLLDEL & B OEM O3
RELTE-TEE L, TORR EIL, [ONRWEZMIT T, 22ae LThlofitiR

xR LT, 27— LIX RT 72D TT, (Maslanka 2004)

The 371 Four-Part Chorales by J.S. Bach have been a long-time focus for my study and
meditation. These chorales are the models for melodic and harmonic movement used by every
beginning music theory student. I had my first encounter with them as a college freshman in
1961. Ten years ago I returned to singing and playing them as a daily warm-up for my
composing. In that time I have come to experience the chorales as touchstones for dream space.
I have used many of them as jumping-off points for my own compositions. The feeling is one
of opening an unmarked door and being suddenly thrust into a different world. The chorales

are the doors.

~ AT HE 1990 ELIKE, B 2B 2 REBICBITT D200 TALE LT (371 ®=2T—v
£ ZEHELTCEEZOTHD, T2, AT HTagdg—nNErHAVWEEO Y —27 v

FOFMZOVTLFD X 9 IZiE-> TV 5,

162 Associated Music Publishers of New York
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BT B RTS, FHATICOE Y Ty 7 AEFLFEE L TAYy DT — LA
HDEL, TRTOR—2ET ) THERELRDZLETY T/, ZLTT N, TF
—, NADJEIZHKNET, ZHIL TV DD aT7— L EKI LT TRELN L
72, I+ 2%HENES DT, FTZ0FkEE 25 FEFU EEBLTHBY, Nun

D371 O =27 —NAEEE L TEIE 30 FIEHK > TV EJ, (Maslanka 2016b)

I began singing the Bach Chorales many years ago as a way of relaxing myself before
composing. I play all the parts at the piano while singing the soprano, then the alto, then the
tenor, then the bass. Singing several chorales in this way makes me feel well and ready to
work at composing. [ have done this for over 25 years, and have sung through the 371 chorale

of Bach nearly 30 times.

TRV EIPCERD BOIE, v AT U ARMEMT D80 (371 27— V) ZEET
HZEN, BE ML —=U 7o TNDH ENH 2 &, EHICHOHFIZA-> TN Eohn
JERY, fFH~ORZEEEHZH TN ETHD, M, HOBHL TV (371 ©=
TV 1T XA MV EEERHEE LN TWELETTHLZ b, FHT 2RTOEZETIE
il O TICK - TN B 65,

~ AT HIE 1990 FEEND, DDV T v 7 ADTHIZ (371 DaT—E) Z#-oTRY,
FRRREBIEMO N —=0 7 L7200, FIAEIMEH~LHF OBV HE2BITSH L%&E %
MO Lo Tnole, 27— LOEENR, BEMR»SBER~DORITFFEL L Tilibh
TWbHDRE, ZHEDFEY, aF—IARNT I T 47 AT TRAT 47— aroff
REDRIFIBERO TV EFEWRZLZENTEDLEAS D,

Antonopulos (2004: 96)3 [T+ —ALT7 v 7L LTHEHI ZLE2BHZIT, AT HiFaTd—
NEAT 4T —va  WEPFTHEDICH TS, TLTHITZENE THEWIER] [Eoz
~ADIE] EMEATNDIG] LR TNWDH LI, 27—V EElORNICEEST 2 Z &I,
YATUHDLEDYLTFOAT 4T = a R LnbY, TOREZHPEL 0L
Hieb L, (371 @a T — ) 2EETHILETYATUAEFAT 47— a ryoftfic
THTWVWo72DTH D,

163 JFI3C : Beyond using the chorales as warm-up material, Maslanka uses them as foci for meditation and calls them a
“deep well” and “access to dream space.
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Flo, AT, aT NN TERLI LN EBTOEREZEZATLUTOLIIC

WARTWB,

AT =V EMEGHEVIRL TR LW HR T o A0, AnT 4 —FlRIZENTO
ROWHC ML —=v27LoTEY, #iE (F—F VT 1) OKELR->TNWLDTT,
ZOZ L, ANEREFAZHTEEEZEZE L, ROELIZLETEY b7z
720, Ho, NWE DI £ L7, ROEIL, BBREEEHEF IR no T

%9, (Maslanka 2016b.)

This simple process of singing the chorales over and over again has become a deep self-
training in melody writing and the nature of tonality. It has changed how I write music. My
writing has become simpler and more powerful. My wife says that [ have become a bodhisattva

composer.

B1IHTY 7 Y 7 r—MERICa 7 — VEBROSIHANEMT DSk LR, v+
— LT v 7T (371 2T —NE) BEEEZRIFLTWVWELEEZTWVWEASY, AT
4 TF—arOAa0E L THWONTEZaT—Rn, REICTT—LEEOIHE L THicH

NOEOSER-T2DTHD, ZHIZHT 2FEMIIRET D,

4232 #H&

VAT U IEEHICE NS L&, BAEE L T L Ea Bl CERLTEL, AT ¢
T—vavIilBT AL EbITHPNTE BB ET D EVWIITAIE, EOAT T —varve
DR S D DIEA D D,

Weaver (2011: 21) iz~ AT > A OEH 7 2B T HEHBEOEEICHOWTLUTO L S 1

WARTW B,

AT UHDAT 4T —a NIMEEGONTITONA Z ENREL, EVWEkE@mL T
TATTHREEFNDE LI LTWS, 1B 7 e X2 %@ L THENITDON S D3,
BT EETH S,

Maslanka’s meditations frequently take place outside a studio setting and often encourages
ideas to emerge through long walks. Though walks take place throughout the composition
process, they are especially important at the outset.
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BHBETDLENITHN, SAT UV HIDAT 4T —a R T 20X o0 TFTHY, %
DE 7 et A KRELSBEEHE 2 T0WDHEWVWS, AT AT Y Song Book for Flute and
Wind Ensemble (2000) 5 "B |\CHUEOBEWEZ/RETH X4 MrEoF, UTFO XS ICi#BHL

T3,

9 T #8# (Solvitur Ambulando) D Z A FLiX, [ Z & TRIREND ] EW0WH TT v
FETCT, BV TWABICEBEWT AT A THRENSEVI ML DENVEZRH D £,
FTABER R fEFEOF T, HEMIToCEFE L, BEREEZBIFROXRHEHOETIZH

£ L TWE 9, (Maslanka 2000b)

The title of the second movement, “Solvitur Ambulando”, is Latin for “it is solved by walking”.
There is a centuries-old tradition that good ideas come while walking. It is a practice that |
have used in my creative work for some years. intuition and intellect are engage together by

the alternating motion of the limbs.

70, BHRIILEL EMOEFEDO L THoT2, EHDOED, AT 47— a3 D=l
BERMIITONTWEZDTIER D72, TNUNRKREBICAT 4T —arDZonifetzo

TWo7eDTHDH, THIZDOWTT AT UHIFTLUTDL I ITERITN D,

FITHOR & C, HEBOOIZHENTWE L, FAld=a—3—27 TAROEL ITEA
TWELE, ZZCTHRIIHEICBHRTLHZENTEELLE, b, BRBAT 47—
arvaEpDEE, THHBLTWARIZR s TR EIRDIEAD ) LESTDTT,
IZENNTEDL LNV ELE, TTRDL, TRERANRINE TR TCELL T ER

DI > T2D T, (Alston 2004: 153)

I was a walker and did walking for my exercise. I lived close to a park in New York City where
I could do uninterrupted walking. So, when I began to do meditation I thought " what if I try
to do it while I was walking"? I discovered I could do that. So, that was the starting point for

the process that I have used ever since.

WHR =2 —a =T I TEATWEE L, BHRRLESHLLHEBEEICHS Y, A5 4
T alBREoTEIIHTZD, OBEFEO M TH S TZWBEBKREIZ, AT 4T — 3

VOHFEELE L TABMITON TS T2DTH D,
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T, =a2—F =I5 1990 FIZE X TIBELTOLLLHERAT 47— 3 V&R
THO L L THRE LK Tz, f21%, Bradley Lowman'®“®DBIE D728, TOFEEN L DZE
Vg CIEM S 7z In Lonely Fields (1997)DMMIfEFIZINT, MBNRAT 47— a V& RE

SHL BTN,

Z D In Lonely Fields & \»95 % A4 ik, —ATEUVZTHEBORLOHEEL OBFFEW
DR EMELHMAELEZ EICHKLTHWET, 2> THWVWTWD &, Bradley
Lowman O], THAHFOREBLAZAZ LEKE, NEI &2, £ L THRD %K
SNTEFZBERKNDHRIZOWTHESRNR AT 47— a UHAFEELE L7, (Maslanka

1997)

The title “In Lonely Fields” arises out of many solitary walks in the fields and mountains near
my home in western Montana. During such walks a progressive meditation developed on the
life force of Bradley Lowman — on its urges and lively sense of itself, its need for resolution

and movement, and on the needs of family and friends who have been left behind.

%72, Blue Mountain Meadow, Missoula, Montana (1998) DI Hifigii O CcHL TN —< T

VTCOBBRAT 4T —a v ERELEEREBLTWVS,

TN—=~0 T 0%, BBFEATHLIECZ TN I A= DOBKUTAY O HRIEEAET
T, FELLVRALFESLHRFHFIT S THLTY, JKRREFOFHIT SO FT, FAEAE
ETAMOREI N ZBBR LBOE LT, TOME, RO EREROMAEDED—D
AR S TR CHRERI R 86 —EN TE 2D TT, T —~v0 7 VRN LX< BRI
T2l T, L&EITIFIRE, LEITIFT—AT, LECWEL, LETAT 4T —v

a LN 5, (Maslanka 1998c)

Blue Mountain is my favorite nature-walk place in the Missoula, Montana area where I live.
It is noted for is wonderful views and its sense of calm serenity. Underneath the quiet of a
sweeping meadow | began to imagine the engine of life that was at work. The result is a

vigorous and challenging single-movement piece for one of my favorite instrumental

164 Bradley Lowman |% 24 s O T2 EE, 1991 FICHEHOFH THiEL, B FI V- IV TV RFEOFFEAET
Robert Hohner Percussion Ensemble D A >/ /73—,
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combinations. Blue Mountain is a place I go to frequently to walk, sometimes with my dogs,

sometimes alone, sometimes just to walk briskly, sometimes to meditate while walking.

BORICBET 2 LB N S, HITAMEZBSBE T2 42EonNTE L TAT 4T —v 3
YERLEZENRHEARNZ, bebl, BBETL2ILEIAT AT —va OO E MR
HLOTIEHERSEED B Tho7D, FROCAT 4T —va OB RICRSTZEE XD,

Flo, AT RN 2004 FEICBIM LA —T v - UxA - B TOMTHLT 47+ F
YR NV DBERINZT A KT AT 4T artnIbORbHDLH, T4 v b

ANUXZRNIEOWTKRDO L HICHB LTV 5B,

Uk =X AT 4T —aryEFETHERLWVWERETT, 0L T D &,
HOHWEIRELESRLDOTT, TELELEINELWVWEFIAVVNTLLEY, VA—F
T e AT 47—y a 3B T EAKELILRE LI ETT, EINCREET LD
IR DOTERL, EEBLLEDIZHELOTT, BIEEOZ0—BRIZKI3< 2L, BHD
BEBLZLIZRA L, B BE2RBLATHALDDLZ LR ZOEMADOHNTT,

(427 «F > bk N21995:33-34)

INFEFTIHET AT U IDOENIE, —7Fv « TxA « B HTOEHLURF 2O THE
BOBEIZRWVWTHAID, HOAKE S TWEBSER X THLEVWIME L FDR TS

DLW DTA R TR ADFEERPIEFITENL ZAHICHATELEFTADESD,

4233 #hizBbD A%

AT UNTEMEHROPTAT 4T = a b VWIFEL L BICKHMICED S AL, #
ZFBBBERCHMEORNGFIZONWTHWEZRRTE, AT 47— ar&i758, o
DEBRE DFEEITWICE > TEDE IR EDTHSTZDES I M,

VAT UNEAT 4T = arDFak RIEITHKEEDOFELEICOVWTUTO L ) b

NTWD,

AR LTI n X, 2oMzEIKNRTHIEBZEONmZ LT, HESL
ORMEFMMSTZ 2L T, FMIAT AT —2a AR Tev 22 E4, FAHEMIC
THODF, FAMCEREEBELIEADA A—VZEPNEIL, ZOXATFT 4T —v 3

FHEEZBWTENLEZRSHLHZETT, £HTHLRHICWS 22D LR bbb
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FT, TOABEDELIITZZITNT, EDOXITELETNDLDN, BENPEALREL
RONPEVIFRHTT, EFEoTHLHEEITWVOBEVWHT DL, ZEDOART 3 —~

VADA A—TY, (Bolstad 2002: 19)

What I have to do is to look inward and to see the people in the performance situation for
whom the piece is being written. I do a meditative process and what I simply do is evoke the
image of the person who has asked me to write the piece and I look at them in this meditative
way. Then some things are shown to me. There is a sense of awareness of how that person is
and how that person feels and to what the musical ensemble feels like. When I am composing
a piece, all the time I am referring back to the mental image that I have of the performance

actually taking place

TEH OB, ~ZAF U HIFAT 4T —va D7 255 =0 KEE, -2 TIEEE
FHDOA A=V ERET DD TH S, Alston (2004)1F, ~ AT > B BNEEH % - 7= Meditation
Note Z 5| L7223 5 (B 3 %K) O 7 n® 2% LT\ %, Meditation Note &I,
Y AZUAPMEMOIEEE LI AETH D, (BIE 3EF) 2FEhT5Ichizy, AT
NIFIEBEFEZERS A D &, (MNZBEARNCEHDAEANLRbOEZED X OBATLE NI,
ZZTCEBHEIRXPMEST NS R AL NVDOIRERE DN AL T, LinL, vAT U HiEbH
SEEANCEDY, I<fEoTn2b0E LERL, KREREIL, AT 00 (228
H2%/) OB CH- IR EZ Xm0,

¥ 7= Tone Studies DH)EFH Jordan Lulloff i, RO L H> 7Y — RK&E-7-,

TAT 4y N [RATZUA] DEROICKRODTEZZEE2RATHWES, FmaxE L ITH
DEXNF—ZFEL D7D, HIEIROBKIZAVDOFELRITOB LR EROE LT,
[ooeee ] FELOEDNLH > T DRI B b b2t bhE L, [ 1 7=<

I remember the first thing that David asked for was... he asked for one of my favorite
childhood toys to feel my energy as he wrote the piece. [+ ]I think specifically a special
toy from childhood. [-+--+" ] something, something that... something that I had played with a

lot, I think, was the...[---- ]Something that had spent a lot of time in my hands.
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(B 3 %) OB L [FERIZ, SRFERA Td o 72 Jordan Lulloff &~ A Z 17> b i H> il
AR b DEED L IICELNTWE=DTRE, a5 1T T Jordan Lulloff 1£5h/4 #1726 KJIC
LTWEEBLLLOHEEX- LWV, BLHLDOHEIZHDUW T Jordan Lulloff ™4 Joseph

LulloffiX, EHICB L HBLoOHEOaL 7 g b ERERDBLHRD X H TR,

Z i Jordan DHAR DB H H R DE T, Janet [Jordan Lulloff O f:] &R D DT,
% [Jordan] DEFRBRIZIZIZD3FHEDOELLLOENHV ET, LrLENHITETY Y
FRy 7 ALY =X THY, i bDL N OB FF, T nbax2ED

TWVWTEBZE B 2000 BlEERF->TWE T, (Lulloff, Joseph 2021b)

that's the grandfather, his grandfather's toy cars. Janet’s dad’s. He has about three times as
many toy cars in his room, which I won't get out. But they're all Matchbox products, more
cars. Some are very expensive. He collects these. He probably has 2,000 cars. That's what he

does. So...

¥ 7= Jordan LulloffiX, BbHH X DHIZDOWTKRD LI IZEELT,

By b U= VOEE, ROKHERBLHELTLE, A THLHROBRICZAVDE D
Lo TT, SFDOFT T 4 ZADOHD BT, 4BED/NERE Y b« 74— LOENPENN
TWT, BB A =L EES TV DR CEEER L TWDRHZIE) Lo LazEbEET,
Lo Eictx 2 bOR 1 SV ET, TREFHROENLASTHLRANIZR>THD
LT o LEDTVWEEDTT, RIFEEDHEFEDOFELE s BnET, FAIT/hS

RLHLROH, FRZEy b 74— L OHENKEFE TLT, (Jordan, Lulloff 2021)

Hot Wheels cars were my favorite toys growing up. They're still my favorite toys. Like my...
my desk in my office right now has like four little Hot Wheels cars on it that, like, when I'm
sending emails, I just like, run them across my desk when I’m (struggling.) There's like tons
of like, little, like, little chips out of my desk from them. And yeah, I just, that was something
that I always collected as a kid and now as an adult, too. And yeah, I think I was just a cars

kid. I just loved, loved little toy cars, and Hot Wheels cars in particular. So...
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Jordan Lulloff "B 1 H 2 OHEAEHVEIMNOALIZ RGN L TWEZ ER3bb, FBH 5
SDHEETATUHIZEL, TORERDHKER 72D Z £ 122VW T Jordan Lulloff 13k

D& DI,

FIFEICHA Yy b e D4 —LOEEZEDELL, Ay b U4 —LOELEEST-ZHELL,
LTHWoK VELIEERNTELZOTT, TFAIFMKITHR Y b e U4 —VDHEEEDIND,

A B 23 < vl ERlo CuvE L7z, (Jordan, Lulloff 2021)

I sent him a little Hot Wheels car. And yeah, sent him a little Hot Wheels car. And then he
wrote this beautiful, really slow piece. I was like, “I'm sending him a Hot Wheels car. I'm

(gonna) get something fast.”

Jordan Lulloff X, HOBEHLXZE LI & TT UVAROENELWIIRESNL TS HZ &
ZTHELTWEEWS, LorLlEnEihiIPRICKL, RKEDP-L O THPRIEM Th o7,
YATUNFMDA A=V EZDOEEMEFR DT D7D, MERDTZDIT TIERNDTE,
VAT UAPERFIMENCED D O EER L7 522V T Jordan Lulloff XKD X 512

BUIR Ny

W [=AT 0] BDRIZEEL TS N0, ELTWAR, FAOZRAX—2 KL D
CHOIZHEE LS TWEZEWVWHI ZETT, TR EDODLIHIITA AL —rvarrb5 2T
MNICONWTIHMEE > TWER A, EEEMEH L W RO —HD L) b D

o Tl nwd Z &2 T3, (Jordan, Lulloff 2021)

the only thing that he ever told me about that was that he spent... while like, while he was
writing, he held the car to feel my energy. Nothing, nothing of anything else of how it inspired,

just that he had like a piece of me present when writing.

Y AT UAIFEHFICEBEEMALE LD E o E LTS 2, AR LOZEEL
TEBERDIEA D,
FLWICEANLRDEZROIZOTIF L, EXICEROHEBLES Z L TRBEICT + —

AALTWIZZ ENRUTOEENLODND,

FIUIENBEICE CTHOHEBELS 74— H AL ET, FRIIEBEOE ST ZH T 20V, HES
RO EBHEWLET, 29 LTEOEME, AT 4T —>a vHIRFETED
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NZIE-&EVETF—FAL, TEONOKEZRSTF LI ELET, TNIEFENITED

L O aTRL— g D TY, (Olin 2006: 62)

I will focus very carefully on that person who has asked me to write. I will ask to hear
recordings of their performances or see them in performance and then my work will be in a
meditative way to focus very clearly and sharply on that person to find a central quality about
them, in them, that moves a music that wants to happen. That’s the kind of collaboration that

I will do.

FREFIZOWVWTHYRLEREZBLTHD I ENEDOIEHOA XY — NS Lo TWVWEDTH D,
¥/, AT UHRBRBE-DLEAEMT L ETOREIZONTUTOL Y ICHRITNS,

TEIC BT 2RO R EIL, BRELZDICOVWTAT 4T —YarvadT52ETY, £
EFTREZRBR D XA MR HIETAA DT R F— L L RE NN TV DRGNS K 9
ICLET, ZLTRIEWVWSHLZDORFPTENINTHET, FITZNE(EIORERT,
Mz LD MENDH D DN, MEMDULEND D D), FOEBMEO TR LF =PI D

NWTEL DI, MELAT T —3a % LET, (Cross 2012: 139)

My starting point for any composition is to do meditation on the people that I’'m being asked
to write for, and I contact, as best I can, the energy of the people and of the situation, and I
am invariably surprised by it in some way or other, and I do this frequently during the course
of the composition — to go back and to ask what I need to see, need to know, in terms of the

energy of the moment and the situation.

UEOFEEND, MIZEDLLI AN T+ — I AT LN~ AT O OBEERBEZHRT
bV, AT 4T —varDEoNTELRSTNDIDIEEDLND, SHIZINBITX ST
e ZELT, FHEBTHLFEICHESHRIT TEBY, v A7 I REOMICED D A% DIFLE
WCHICEB AT, il ESETnD 2 LENHARND,

VAT UAE, 1990 FEIZEC X TICBEL T U —DEMFIC R o TLKE, ZOELDITE
IWEETWIZE > TFEIMLTE T2, X7 UV I OEMHOBERITIZZ L OGEME OFEN H
LZ07, MIZBHDOOIANIZ T+ — AT LI EaZont e LTAT 4T —a ot I A
STWSRAT U HDENS, HOFRIT, FHARNRAT 47— a Y IZRD DT RS,
WHICMEZEDOFEE OHAEFERICE s TAAHEINTWD EE X575 5, HIZEDLD N7
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G HAAT DI HIAT AT = a O EBICHLENTEBY, ~AT7 U IOIEHD
BREICHICHENTVWDI LD THDEEZD, DFEV, AT IOEREELRTHE, HE
HLOBEPDVITTVEEL TRRD Z LT TERY, KR TIEY 7 Y 74— AERDOERE
EOEDLY EFLICEBELREL, HOEFERIIOWTIVESEHBRET LI L2 AL, Zi2O0

TIEEIHTHE D,

424 FL¥
AP AN S, BWENRE - OERNS, JPENE L bR R E ZH~0BITO

\

TJIZ, DFEEEICEAEHA TSRO ONAIE, FRrexonTFIcRHE LEAT T —
aOMABRFEEL TS, AT HITESTAT 4T —ariid, ACEIREST 77
4T A==V a Vo DEREOFERICH S, BERNICEZRo Rz

DTNV ITATHD, AT 4T —2a IZBELTAT BT TOLICEHBPLTNS,

ROLMECTHBENRIELE LT, AT 47 —Yaryt3Hbkds2ThHy, bilo
Hx Ol ZHBEE LD ZETT, 2L, ODHLERBZMENCEVERIZEICL-T
ORTEBEERDOEDLZEEERTHOTIEZRL, WALV RO ERN LD
ERREA HHBIC L=V 952 272D TY, (Olin 2006: 82-83)

In the simplest and most direction forms, meditation is about stopping, and that is about
stopping your every day thought process. That doesn’t mean to hurt yourself by forcefully
removing thought from your mind, but it is about being quiet and releasing your conscious

mental thinking functions.

INETIIRHLTCELEBDOAT 47— a v ORATIE, MxTEGoBENbY,
DHIHBAINEE DL LICE 2T, FHERMREZABLH L THWLZERNI B xTe, &6

IZEDRETIX, TOEFELEY EMEOFENML TREL L 2T TVD

T, AT AT —varORBICADLEZDIZE, BEELEZY, (371 O 7 —VE) 2K
Sl VoDl Ty A, ZLTHICHDLLZRESLHEEIZONWTHMY ZWNE NS
RV MERARBRBER TChHoTEEXD, TbiE, T2 ERN 1L DR 7o T

WHEWS ZETIERL, ZORKEEZRNDAT 47—y a VIEALTWS

213



Y ATUNEIAT AT = a ryORTREY, B0, KBRLEZZEZTIC/E LT
BY, TOMARFELELTWVWAZI LRI AT U IOERICKXEELE 2 A O S
REVELJRIZR>TWVWHEEZ NS,

43 27— iEFEOLH

IHNETIZ, AT AN IS Ay ARFBEMNT L (371 02T —V8E) 285 Z LT,
AT AT —valDEonTELTHIELTWEI ERMRTEL, AT, %
DITAHBRBERZO LD EBE H 22 Licfilh, T[HFEM] DRk b7
7m0, Ho, Vb0 £ L7219 (Maslanka 2016b.) & k=T 5,

FEID, 12 (371 27— ) BAEHO Y 4 — 247 v 7L LTHEWRED 7 1990 FLE, {E
JEX 5y D5 WL DOEMICIE, 2 7 — VRO GIANERIZEND KO ITRD, 2T —1
FERE, & 144 ERD 55 38 fEf (RO 26%) LW IHIFERICHWEIEGTHHIN T,
Flo, BV T A= ERICONWTIEE 1 THANZ@Y, & 14 g o gz ST
D, a7 —NVEREPGIH SN D RE, (FMFESLREBRR L I ED XS REmAH D D7
59,

Flo, AT 47— a rORE~ADZoNTE LTHEREL TV (371 02T —LE) 73,
WoOEROPTa T —VEREOSIHE LTEAD LI 2 8I2LY, HOEMITITE
DEIBREAANBTEDLEINTZOTHA I D, TIhbiE, HOERICET ST — ViEHED
GIHOERZEAT L L LI, a7 —VEROSIHIIC X 2HEOEMDEIT OV TELET

Do

4.3.1 =7 — VS| H oMM

43.1.1 {E&

VAT UHIL 1989 F, =a—F— 7 TEX LI In Memoriam \ZH)® T2 T — Vg% 5|
ML, ZOMIETHFFARFET—V U P oRICEDZBS AL, 198843 H5HIZ 13 7 HD
B DK 44 5% DF S T L 72 o 7= Susan Eck Lichtenwalter O3B D 72 (2 E 7= B T
%

DL e o THh © FWgEE D — N T - 7= Ray C. Lichtenwalter (2 X 2 3 dhfigii TH 5,

165 B3 : My writing has become simpler and more powerful.
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VITIARNIVAZ = JUAT « WLy PEFEEL, FAHCRBERLGBHOREEE L
L THEERICEE L7z Susan DAL, BAD—R2F) X MEEME, ThiaRH
TOLFELLTOEE~OMREZRLTND, ZOEHOEF—T7 LT, YAT VD
KIIE L O BRI DL D 1 > Wer nur den lieben Gott lisst walten %A 72, 1. S.
Wy NPEf Lo AN T D7D 27 — Vi Z T Susan O FH THEIMHH ST

V72, (Lichtenwalter, Ray C 1989)

A graduate of Westminster Choir College and a life-long participant in church music as an
organist and choir director, Susan’s life exemplified her unswerving Christian faith and her
commitment to music as a vehicle for that expression. As a motif for this work, Mr. Maslanka
has chosen one of her favorite hymn tunes: “Wer nur den lieben Gott lasst walten” (“If you
but trust in God to guide you”). The chorale prelude setting for organ by J.S. Bach was

frequently used in Susan’s musical programming.

2T — URERERS WD T D72 In Memoriam (1989)1%, ~ A7 W BEMBRIZ (371 D=2 T —
VRN O ZEEFHE L TOWRWEHICEI SN TWD Z &b, (371 07— L8) %
HoATR LITEERSSIAMITbhcExbND, ZoWiE, ZROEZ > &Rl
Susan Eck Lichtenwalter 23EJEIZ D72 > THRFHRIZIES b o TWEHRE/HOLD, TO
BEAZRATLHDICE LN ANEDOF TRENZ L TELa T —VOEEELEH LIz Z D
DRARES

WIZ a7 — VEEREN B SN DX, Montana Music: Fantasy on a Chorale Tune (1993) T &
B ZOHNX, AT BN 371 O T—NE) EUF—LT v 7L LTEHWEGDTZ 1990
R EEME I N E 22> T D,

VAT OMEREEE 2T VRN A SN BB A LD E, YAT AR T 4 —
ATy 7L LTad— &I LHIZro7z 1990 FEEEEIZ, 27— VIEHREOSIHBNHEE Y
EPEICDTe > THEMICHS KRB0 d [777 10, a7 —nZ2HFH L)
205, Bldica 7 —VEREZSIHT 2L 2B, 1990 FLEO~ R T o HRITHE

ERFLIEEEZADIEAS D,
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HICH b bT, 27— UEROB XD LT o7, BIABENE < 72 58 T,
VAT UAAHEN T —VEFICET L (117 027 — L) (2005) EHEEL TS,

—J7, BRI T CRIRBER D LcmiZiE, 27 — R TIE R, [Mrfitis
BUEA VAL =2 a v b2 5800 hoFiERHLEEXOND, AT 4T —var
DR TELNTZ LT, BPLRKRLE, BEROMR~ORELNZDOEIDO K L& >
TWHDEA 9,

Wiz, IS 27— VEROBMEZRHNL7-OLULTORICER L7 [ 18],
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15.184.261.371 Christ lag in Todesbanden Husa 2017
56 Christum wir sollen Peace 2012
loben schon
56 Christum wir sollen Concerto for Saxophone Quartet 2012
loben schon and Wind Ensemble
154 Der du bist drei in Einigkeit Recitation Book 2006
154 Der du bist drei in Einigkeit Hosannas 2015
Gib dich jed
271 10 die ?uﬁjle en Concerto for Trombone 2007
und sei stille
Gib dich zufrieden
271 ’ ing D 2012
7 und sei stille Songs for the Coming Day 0
30 Jesus Christus, unser Heiland Symphony No. 6: Living Earth 2004
30 Jesus Christus, unser Heiland Heart Songs 1997
37.269.297.369 Jesu, der du meine Seele Hosannas 2015
. Symphony No. 10
37.269.297.369 201
Jesu, der du meine Seele : The River of Time's’ 018
O wie selig seid ihr doch, .
213.219 .6 L E 2004
ihr Frommen Symphony No. 6: Living Earth 00
O wie selig seid ihr doch,
213.219 A M 201
ihr Frommen ngel of Mercy 015
. , David’s Book: Concerto
133 WZ; ilicrlzlelfzeg;tltl for Solo Percussionist 2006
and Wind Ensemble
133 Wir glauben all Tone Studies 2010
an einen Gott
Ach wie fliichtig, ..
48 : Symph No. 6: L Earth 2004
ach wie nichtig ymprony o g mar
Alle M
153 I"le enschen Mountain Roads 1997
miissen sterben
UFO Dreams: Concerto for
1 A ines H Grund 1999
us meines ferzens brunde Euphonium and Wind Ensemble
230 Christ,der du bist Hell's Gate 1996
der helle Tag
j H
66.119 Christ, unser Herr, Tone Studies 2010
zum Jordan kam
81.113.198.307 Christus,der uns selig macht Symphony No. 4 1993
162.314 Das alte Jahr vergangen ist Song Book 1998
Die Sonn hat sich
232
mit ihrem Glanz Heart Songs 1997
Du Friedensfiirst
42 . 2004
Herr Jesu Christ Symphony No. 7 00
11:11 —A D t the Ed
87.134 Du, O schénes Weltgebdude th;::c;/oild ¢ nage 2001
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IS /w371 D _ e fEh
- aT—NEA b Sl MR & A FL
27—/ No. F
David’s Book: Concerto
216 Es ist genug for Solo Percussionist 2006
and Wind Ensemble
235319 Heilig, heilig O Earth, O Stars 2010
33.287 Herr, ich habe missgehandelt Song Book 1998
This is the world we know, the
Herr, st ich nicht i ’
221 e s r.afmlc rreatmn world of air and breathing and | 2009
deinem Zorn .
sun and beating hearts
50.78.105.111 Herzliebster Jesu, Concerto fo.r Alto Saxophone 1999
was hast du verbrochen and Wind Ensemble
David’s Book: Concerto for
H j M
168 eute;it’ :ossZzSCh’ Solo Percussionist 2006
& and Wind Ensemble
Ich dank’ dir, Gott
223 ’ ’ Symph No. 9 2011
fiir all’ Wohltat ymphrony o
35.161 Ihr Gestirn, ihr hohen Liifte Quintet for Winds No. 3 1999
Ihr lieben Chisten
185 ’ ing D 2012
Jreut euch nun Songs for the Coming Day 0
A Tuning Piece
244 j i 1
Jesu, Jesu, du bist mein - Songs of Fall and Winter 995
54276342 Lobt Gott, ihr ‘Chrlsten A Tuning Piece ‘ 1995
allzugleich : Songs of Fall and Winter
Meine Seele erhebt
130.320.358 . 6: Living E 2004
den Herrn Symphony No. 6: Living Earth 00
149 Nlc.ht so traurig, Traveler 2003
nicth so sehr
36.84.97 Nun bitten wir den In Lonely Fields 1997
heiligen Geist
Nun freut euch, .
185 D 2012
Gottes Kinder all’ Songs for the Coming Day 0
343 Nun lieget alles unter dir Symphony No. 9 2011
Song Book for Flute
85.225.291.312.315.337 2
O Gott, du frommer Gott and Wind Ensemble 000
173 O Herzensangst Angel of Mercy 2015
165 O Lamm Gottes,unschuldig Symphony No. 5 2000
Vom Himmel hoch
46,344 ’ . 6: Living E 2004
da komm ich her Symphony No. 6: Living Earth 00
s . Song Book for Flute
114.191.332.364 2
Von Gott will ich nicht assen and Wind Ensemble 000
95.121.233.350.365 Werde munter, mein Gemiite Song Book 1998
25.281.304.331 Wo soll ich fliehen Mountain Roads 1997

LLEDFRND, Fb ol HBEENEWS DX Christ ist erstanden & Wer nur den lieben Gott
lasst walten C, TNENS5HDO~Y AT U HEMIZBIASA TS Z EBb25b, £ L TRIC
O Haupt voll Blut und Wunden 3%t %, 4 MICfEbid, ZH 6D a7 — LiERIT,
SHREOSIHHEE TH - T,
FEHEDS 51 & 205 4 O ERIAE ISEFVEITIE & A E 720 <, BERAL b AR~ THEAUTRY &

nigu,
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BREZOXLICaT— RO HABEEICENREL TWVWDEIDTHAS I N, EHDA—)L

TOA L ZE2a—DRTITAT U HITLUTO L 5T~z

AABED S — A2 BREER L0, —hbDAuF —2RFx L) 720
DEBHTT, TNHICR-STL AL, EHIZEZSOEENMELGNET, RAITIND
DEWABT =B ETT, RERLEZNGIE, ZLDODANEZZALTHDLNETT,
ZTNOHERBRBHFORBOLZ D200, FRLEFEMERLIVOEHEZ T NET,
Christ ist erstanden 1 X7- LDNTFAD BKUIZAY T, T Z Dz Z ARITHTE - T

Wiz Lo TEWTWET, (Maslanka 2016¢)

The only reason that I have used certain chorale melodies more than once is that I like these
melodies. Every time I come back to them there is more music to be made with them. I like
these old melodies because they have a lot of human life in them. They provide an anchor or
a basis for my own thinking. "Christ ist erstanden" is certainly a favorite. I am surprised to

see that I have used it so many times.

T AZUNARANDL, BEOAT—NVEREREZHA L TVWEZ LIZAOWVWTELT, Bx %2 HE

DIZL TV, T EERICEREBDOHE /a7 — VEREZSI AL TWEZ LT b,

4.3.1.2 HERHWAL

ZINBIE, a7 EESSIH SR D EMORBBERBLICONWTELRET S, 2T — L ER
PAB S5 M A AR AL T L ST D &, RS 24 i, DWW TH Y Y T — U fE
SO &<, MMORBRK TIZENEN 1 ~3HTho7z, FRCRELE Y27 V7 5
—UMERIZ a2 T — A EROBI AN HENSZ E RS [ 19],

£19 aF—NVEEPSIASHSER

No. [ % |H|H St ZA kv i
1 1989|1023 New York In Memoriam W.Ens.
2 [1993] 2 Missoula Montana Music: Fantasy on a Chorale Tune Vn, V¢
(Montana)
3 [1993| 6 (22 Missoula Montana Music: Chorale Variations W.Ens.
4 1993|115 Missoula Symphony No. 4 W.Ens.
5 [1995(5 |8 Missoula A Tuning Piece: Songs of Fall and Winter W.Ens.
. s W.Ens
6 [1996 (1219 Missoula Hell’s Gate A.T.B.Sax
7 (1997 5 |30 Missoula Mountain Roads Sax4
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No. [ 4 |H|H o Bt ZA hv i B
8 1997 |11 (28 Missoula In Lonely Fields Orch
9 [1997 12|31 Missoula Heart Songs W.Ens.

A.Sax
2| - -
10 (1998 | B Song Book Mari
11 119997 |6 Missoula Quintet for Winds No. 3 W.W.5
. . . W.Ens
12 11999 1 (29 Missoula UFO Dreams: Concerto for Euphonium and Wind Ensemble Eup
. . W.Ens
13 (1999 |12 |27 Missoula Concerto for Alto Saxophone and Wind Ensemble A Sax
. . W.Ens
14 (2000 6 |23 Missoula Song Book for Flute and Wind Ensemble Fl
15 (2000 (11| 5 Missoula Symphony No. 5 W.Ens
16 (2001 9 [26 Missoula 11:11 — A Dance at the Edge of the World Orch
17 (2002 3 |13 Missoula Time Stream Steal Dr.
. . . . W.Ens
18 (20029 |1 Missoula Concerto No. 2 for Piano, Winds, and Percussion Piano
19 (2003 6 |18 Missoula String Quartet No. 2 St.4

20 120039 |8 Missoula Traveler W.Ens
21 (2004 1 |13 Missoula Symphony No. 6: Living Earth Orch
22 (20049 (24 Missoula Symphony No. 7 W.Ens
23 (2006 2 |22 Missoula Recitation Book Sax4

. David’s Book: Concerto W.Ens

24 12006171 6 Missoula for Solo Percussionist and Wind Ensemble Per
25 (2007 8 |16 Missoula Concerto for Trombone Wr.rlins
26 (2008 - | - - A Song of Coming Awake Fl1
27 (2008 (10| 3 Missoula Symphony No. 8 W.Ens
28 2000 - | - } This is the world we know, 2Piano

the world of air and breathing and sun and beating hearts 2Per

29 [2010] - | - - Tone Studies A.Sax

Piano

30 |2010] 9 |8 Missoula O Earth, O Stars W.Ens

Fl, V¢

31 (2011 (9 |30 Missoula Symphony No. 9 W.Ens

32 (2012 7 |10 Missoula Songs for the Coming Day Sax4

33 (2012 - | - - Peace Sax4

. W.Ens

34 (2012 8 |18 - Concerto for Saxophone Quartet and Wind Ensemble Sax.4

35 (2015 - | - - Hosannas W.Ens

36 2015129 Missoula Angel of Mercy W.Ens

37 (2016 - | - - Concerto No. 3 for Piano and Wind Ensemble \])JVi.fnnos

38 (20171 | 4 Missoula Husa W.Ens

39 |2018( 3 | 7 New York Symphony No. 10: The River of Time!%$ W.Ens

o T — )VHERE O 5| A TR N 2EMS 56 i 24 diTH 43%, VI Y T — A

B 14 #ih 9 #i TH 64% & > THEY, ERWICY 7 Y 74— BT TOSIHBEN G,

V8 B — MBI T A Vg v R~ 2T 0Fd, 2, =, HIREETA Vv ROEK, vva— > vATY
B INEM L TR S/,
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EHICFDORTY, 7V 73— UEREOEODOEMITIS b adhic =2 — VEEN S A
SNTWb, W7 V74— NEREOZOOEMLD S B 1L, 1. S. Ny Bl (1 FX
VM) ORISR T, ~AT U HICEBEZETOF) T AT T YT 3 —UERIEM

a7 — VBB EDN TS Z L2725,

432 =7 — VREMELSIHOEK

BERIZBWT, T CTIAET HEMO A2 REMICERY AhdEn) 2 &iE, v X
7 AR AT TN D

HL4 P& 2P X, 1.8.8 oy (1685-1750) 1 (7 —H v &) o7 e s —=1Fdh
DRI YFHE)MERLIFESFF _BELMEMN L, FLL.v. X— =Y =2 (1770-
1827) 1 (F XE7AF—MERMEMS 59 F) (1806) 12 (w7 RiEEEHE) L& 9l
(bd, FAOEME), Pl F v A 27 A% — (1840-1893) 1% (Fril 18124) (1880) 17 7
VAEFE (T w2 —=X) & (v THEEE), SHIZ C FEayvi— (1862-1918)
I (FEomES) LvFedh (VT r—rDr—2 o r—2) (1908) IZW. R. V—2"F—
(1813-1883) fEHhd (FURZ LA VT Mz, £ I bRRITIKS T, 1968 4
L. U4 (1925-2003) 23MEHi L7 (o 7+ =7) IZ1%, G.~v—7— (1860-1911) O (&
B 2 K) LV E KT EE) 20ic LT LS. Ny~ BiRHiicn=2 £ Tofx 7
i TWDd, (FHIZERELIX, tMOEROEFEREZEREMELTEHLEDY, 2Rk -
THRREWREMMLIZY, REELTHWED &, HrhR28HLTHIALTE R,
TIEY AT AL, BREZOBERIC 2T —VEHEEZBIHLIZOTHA 9,

~ A v % Song Book for Alto Saxophone and marimba (1998)D #hfifii o ¢, BEICTEAE
THEMO &2 RERICEY AND W) BE D174 %5 Quotation & L, ZDEK

IZDOWTIRRTUWND,

R Lo THIMITIEZ2OBK®R H Y £, —2IF, AARHZRELEZFENTWD M,
BEICHFET 2 A0 T 4 DLRFIZENATELEE, ZOEMINE - LiELMNE D ST
WHZE, ELTHERIMICBWTERRDIENBY ZHEDLTHAI LWVH T LRDT
T, ZoRIE, BIATA2ZETHWRERIC TFTY T ZEiI2kaT, MreiE)
b OERDITHZENTEDLZLWVW) ZETY, RFZTOMARICHEEEET, 7
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HROEWORB D IFTZL OEARLEMEZBZ TRV TWNWI I ET L6 TT, RIFE

LY ¥ ADERFZIILTNEZEBOTELE L TBIR>TWVWSOTY, (Maslanka 1998)

My feeling for quotation is twofold. First, when a pre-existing melody comes to mind or hand
while I am writing a new piece, it is a suggestion that the tune has something more to say, and
that it will unfold differently in the new context. Secondly, it allows for the process of "going
underneath" the old tune to find something quite different and new. I let this happen because
it seems that deeper connections are trying to work themselves out over many years and across

many pieces. Folk and jazz artists do this as standard procedure.

AT UHFEIAT L ERNLREBEWRE LT, BMFEOA T 4 BSFIZRUIRTRRDIENY &
REDEnwH 2L, SIHOBBTHAOMICMNDL ZENOHTEREABSL LN Zo%
EFTW5D, HEFICERANED LT 0BT, HTWERICHMN D Z &%, Hiczdiod
THWERIZRRZ2EREZ LY, S 2 5ERATV T2 L2 qBIZT DA,
RO DM AT AT 22T, BROHILREERERED > T ZEEHFHFLTNDOD
TEEZLND,

L)L, £bFHL AT 0L, REINIZFEICaT—VIIIEEDTONTELDEAS D

Dy THIZDOWTY AT UHIFTLTDOL IR TWND,

fiES O/, J. S Ny A OWUE AT — L OREENREFAD L A2 E DT 20O EFEL X
D& LT&EELLE, RAIINAZ—IRTIZARWVWL, EENRXF XA NEETHELY FHEA,

RIzhoorer s —RNHWEROFERICHMND LEFELTWETST, Thbld, Bx X
R WHEAR D 2 LIELFERR Z L B I2fibh, BIE-72fRThY, Znbx@mL T, =
7 — VIR IE N O RS #h & JE R I A7 28R ) 72 FIECTRBUET 2 X 51272 272D T,
INOOEETEEOAD LS TT, ENLHICnS Z T, RAFOMGE ) ENRE

BOEB~EBPINDDTT, (Maslanka 2018)

I have tried to understand why for so many years the melodies from J.S. Bach’s collection of
Four-Part Chorales have had such a magnetic attraction for me. I am not a Lutheran, nor even
a practicing Christian. I believe that these melodies touch a responsive chord because of their
ancient origins. They are the result of countless generations of individuals and communities

touching and shaping them, and through this they have come to embody the human spirit in a
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very simple but powerful way. These melodies are like magic stones; touching them opens me

to my own imaginative musical adventure.

AT, AT AFOLDITHEWNEE L TEZ ENbD, T 1.S. 23y a3
BT L (371 0a T —VE) ZHHIZLaxXxonT e LT, fElT B RE~EE NI TWH
SO, 62, a7 —LVEEZFIATHZENEBHICEZTZEBICONTKRD X H Ik

NTWD,

RITEFELROPFIZa T —VIEHEEZE - TEE LT, ZNOD AT 4 — TR O H Tf
PENSDZHWTSNET, 27— VIFROEWMEEZ T oW EZXE L, £LT
FROEHIZa 7 — VI L, TNEZEIEL L0272 TY, PRz T —1%
55 DIEF Y X FAEMEZH 2D TIH AR, HEKMASAEh, NVEOREDORRND
b O SNTEEEDONEZRE LD LT, ZNUBITRELOBEENZTED L —Y ~D X

B> T DTY, (Maslanka 2012c¢)

I have used Chorale melodies in my music for many years. These melodies open something
deep in me. The Chorales have transformed my composing, and my composing has absorbed
and transformed the Chorales. My use of the Chorales is not about preaching the Christian
faith, but feeling the full power of melodies that have grown out of the Earth, and through
centuries of human experience. They have been my doorway to the roots of our musical

language.

a7 —=EELED 16 O RAUEZDO T v T A2 v M EETILEFRICH DD L) I
ROTIRESTLbDTHY, REWNRINREDBRNRYDBNEDOTHDLEEZEZHILD, LH
LY AT o AEa 7 —VEROSI HICE L, TRIIAZ —JRTiERWVnL, EEMLFY X M
ETHLH Y FHAJ (Maslanka 2018) L7200, [FAN 2T — L% MH 5 DIEF Y A NEME
A 2O TIE 2<% (Maslanka 2012¢c) L ab_7= 0 &, RHELOORBRVIZELLNEF 2T
BEWRESRERETE T, FECLIDAVF 2 —128WT, HOZOREE LV WIS
RHZENTED, AT AF a7 —VEHEOG R ERBE OBR#EIZHOWTUTO X I

BUIR Ny

169 J]U3C : My use of the Chorales is not about preaching the Christian faith /
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T —LDRAaTFT 4L TN D TN, BROERICEI L FhnEd, 4T E
W EDTBLNDEWRNH Y FT0, FTOEFAIOWTHMLIZZ LITH FHA, FA
X VAPMDHEHZEZHRIIDELTWAEDTIERL TR, 2THOALDEWERFITEL

EORTFREEESAD L L TWVDHDTT, (Maslanka 2016b)

I use the chorale melodies often in my pieces because the melodies are simple and powerful.
The titles have some meaning for me, but I have never studied the texts. I do not try to make
a Christian statement, but to make a music that touches the deepest human element in every

person.

~ AT UANHE % FS T2k &b Associated Music Publishers 785 AR S 7= 77 4 k=
7RO (371 =T — V) 12X, ENERDO AT —ITH A FABRINTND S ODHK
FITEE LN TR, YATUINBRRD LI, FA MVIEFA A L= a rE b
HLTWEEEZXOLNDD, HFANPLOEEBITIHEV RN EBZITLIWEAS, LEL, &
—¥DELEDBI1X, Mountain Roads <° Concerto for Alto Saxophone and Wind Ensemble %521
WTCaTd—LOERELRPLTEEZX TVHLIOTIHERZWNEBZX NI ELFEETH D,
ENOEBEZ T ETAPFETIE, BANICIE~YATZ U827 — L OREADPNET 5 ER
WAETIERLS, a7 VEHFEOERZOLDICENIN T HLTELEE X Tz EH TV

<O

433 V7Y T7x—MEMICR D 2T —REED G|

ZIMBIRERIS, B Y T a—UERICBEL T a T — LRER G O RO N & R T
LB, T rERIZHBIT LT = EROFIHICONTEET D,

BT O, T YT — U ERICIZLLTOEY 27 — VEERO B AR T X
% [#£20], 728, ~AT U AOEHTIZBIAEND DX, (371D aT—VHE) HHEUFAET

TR ERBEOALTH 5,
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#£20 VY Tx—VERCHELDND 2T —)ViEEOFIH

NATUADY I YT F— R 371 D a7 — v
K
B W |k RS A b O No.
Hell’s A.T.B.Sax . .
1997 Gate W Ens. - / Christ, der du bist der helle Tag 230
25
. . 281
| Overture Wo soll ich fliehen 304
331
Alle Menschen miissen sterben 153
Mountain 25
1997 Roads S.A.T.B.Sax 2 | Chorale:Wo soll ich fliehen Wo soll ich fliehen ggl
331
3 Aria (in the style of a chorale Alle Menschen miissen sterben 153
prelude)
4 | Chorale Alle Menschen miissen sterben 153
6 | Finale Alle Menschen miissen sterben 153
Song for Davy . 162
1 “The Old Year Is Past Das alte Jahr vergangen ist 314
2 | Lost Herr, ich habe missgehandelt 23837
1998 | Song Book A.Sax 95
Mari. 121
3 | Hymn Tune with Four Variations Werde Munter, mein Gemiite 233
350
365
?O:tilell;to 105
° ° A.Sax Song:Dear Jesus,what have Herzliebster Jesu, was hast du 59
1999 | Saxophone 3 '
and Wind W.Ens. you...done!! verbrochen 718
Ensemble 11
Broken Heart:Meditation on the
chorale melody . P .
1 “Der du bist drei Einigkeit” Der du bist drei in Einigkeit 154
(You who are three in one)
138
Recitation Prelude/Choral:Meditation 263
2006 Book S-AT.B.Sax 2 | on "Jesu, meine Freude” Jesu, meine Freude 283
(Jesus my joy) 324
356
Fanfare/Variation on 100
5 “Durch Adams Fall” Durch Adams Fall ist ganz verderbt 126
(Through Adam’s Fall)
1 | Jordan Christ unser Herr zum Jordan Kam 66
2 | Credo in unum Deum Wir glauben all an einen Gott
2010 Tone A.Sax Wie bist du,Seele
Studies pf 5 (Soul,how have you become so Wie bist du, Seele 242
unhappy?)
Whale story
6 (O Sacred Head Now Wounded) O Haupt voll Blut und Wunden 89
Songs for 3 | Awakening Chirist ist erstanden 197
the 6 The World is New Ihr lieben Christen, freut euch nun 185
2012 S.A.T.B.Sax
CoDrr;lyng 9 | Song for the Coming Day Gib dich zufrieden und sei stille 271
2012 Peace S.A.T.B.Sax - / Christum wir sollen loben schon 56
Concerto S.A.T.B.Sax 1 / Christum wir sollen loben schon 56
W.Ens.
for 0
2012 | Saxophone 104
2012 Quartet S.A.T.B.Sax Wer nur den lieben Gott ldsst
. 2 / 112
and Wind W.Ens. walten 146
Ensemble 339

AT UHE, aT—NDEA MNP LAY L—Va v EETAT AT —Va DX
oMFELEY, BEEMO 2L LTHWEZY LTE T,
A BMADEDA LAY L= g LT, 29— FX A MLV EHOBERNEZ —

BHEETWLIHRELEaTI—VOEREZDOLDIZL > THIZEKRSTEZ L TWLIHERH D,
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AT —=NDEA MV ERBOZ A FALOERANENEEL TWDHE L TIL, Song Book
(1998) D —HENFIF 5D, MFIZIEa T — v (FXHFEITEEEY ¥ Das alte Jahr
vergangen ist) BBIISH, VAT LA HEOBE~DEENER IS,

AT NDEA MVDOERZDLDIZ L > THAKIZERSTAELTWAHIE LTIE, 5
= M M o {E &, Mountain Roads (1997), Concerto for Alto Saxophone and Wind
Ensemble(1999) 3 261F 55724 9, il 2 1E Mountain Roads T3 21X, 2 ODX A2 A A
—VHEBEIEDL 3T (NIEHRRIETRE LD Alle Menschen miissen sterben) & (i
VAT D2 IAT < RE Wo soll ich fliehen) WEFE LW I XL E KA 5 2 T\ bH, %8
BIZDREDRT =~ ThHDa T — ViERE (NTHRIET &S D Adlle Menschen miissen
sterben) 1 IWrFEYEeF—7 & LTEN, HREKEETERQLTEND, T L TH HKEZ
DHFTERRIETHN D (OFVUTMLIZENAT ~E Wo soll ich fliehen) |2 X > TRKT—~
NI SN D, E72 Concerto for Alto Saxophone and Wind Ensemble Ti%, =7 —/L (A =X
X, BT % 72 7= O TT D> Herzliebster Jesu, was hast du verbrochen) 12XV, Hi4g
EKOXFYZRDOBIHE NS T —<ZBRLTWS, ZO2HITBENELHY RB6H >
DT — VRO HIZ L > TERNAENGFE SN,

—J7, Wik d a7 — ViEHROB AT REICENIEZ ERRNREEL 52k {/koT
W&, HFREMELTCOBMENERE > T, Tone Studies OEMIRFH TIX, ~A T HDOFIC
KTHERITIAOGND OO, FHMAPRBL LI ELEAFICONWTITIZEAERIENT
W, THFa T =D Z A MV EEMBARILE D E LEEKRAERLT LS —H LA
WinEh LivZewn, fil 2138 —KEIX, Jordan &% A RAROTF LN, —HRIhnad—
VDB A kv Chirist, Unser Herr, Zum Jordan kam &V > 7 LT aLZ )| ZRT M EbR
%, LD L—FT, Jordan & 13W)EFE Jordan Lulloff DARITHLH D, 27—/ L > TEK
WEZMMLES ELES S L0IE, Jordan & W WHEE DARINOLA VAL L —3 3 v
ZZTTEIMT 23T — v aikoloagEgtEbmETE R, —F, FHENRERE Whale story
(O Sacred Head Now Wounded) TlLX, =27 —/NVIEHEDZ A MV ERIZA MVD~ AT DF
VT NVOFENEBRICHEND ZLIZR>TEBY, YATZUAIDOFONKFETT—LDH
A MVICBEEERH D Z L 2Tz T,

BT bz X 9T Tone Studies (2010), Concerto for Saxophone Quartet and Wind
Ensemble (2012), Songs for the Coming Day (2012) TlZ =2 7 — /L D5 AN F U A N2 &L

MOBBENTWSHRIE, YAT U IDAT 4T —3a DA A—UPRREWR S D0 E FEEED
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HRA~AZE LI &, (LBA~OBKOWILE — BT 2D TIERWIEA S I, BBOEME &
Hica T — VRO ADOERNEDL> TWokt b E XD, 27— EHEOFIHOEKIT
Rz CBLL, fEh7n R CEBEE X Tz, SRZOLDOICEREMML CTE-a
T VIR, RAICEOBRNELOBEDY AN, TFEMELTELL T S27DOTH
Al

Flz, aT—NVEENRSIHIND L HIZRo TR, A7 U DOEMITEVFENEL
bND LI TE, a7 —AVEROSIHICEY, a7 — VERNIZEEOEEIIHI
NAHEFETNUNDFERIR~ AT U AV T AVOEFTICKH BN EENT- LI ITEE B
507, Bl T OMESR TIX, =27 —VEHROFI RS LSO RHFIEFELHENT VR, if
BENnoHaTd— VIZBE L EOMFENREE, HRLEOXMICEY, KVRIZARERIN
AREL 2o T D, Fo, a7 —AEENBHAINLZEHHOHRTY, ~AT U HIZLD%ELE
RUFEORMERDITOENLGE L, FICERFOEMICRONTZR, BEOR, &L IXMH
72 WE TR ENLIHERBN D, 27 — VIEROGIHO SN HIE, (FilRHICE -
THRRDIFEARLTNDEE2 DA,

AT 4T —varyOfL, ~ZAZ7 U BOERT o ZAOREIZVOUBFETL2HDOTH
L0, FEEROLEOWHIZENTVENIONWTEET DI EF# LY, LML, 27— /ViE
HOFI I OBHIERO —DOOERHOETH Y, OTEIFFHRMaNIHEZ T
BERF~EBATL T MEM A At CE LB EFT 227259, £, 27 —LEHREDT]
MO L BAEOZELOMBERBEER ROz, 27— VEFEOSIHIE, HFofflhra k2o

RIEIZH 5 BEDOENF RN LB~ L BN ST —0DRIIZLEZEZ BN D,
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3, ~ARIFUHEF I T —

INETIE, AT IOEHT o ACBNWTAT AT —va VK& REEHEZH- T
Tl l, HOBBOEMPERITRKWVICKEL EZ CTE I ENRHRBTE L, FIZE 2

X 371 =27 — V), WBET 228, MIZEDLDIALABEDORAT 47— a VITAHITK
WICRBZRIFLTEZ E BN E R T,

Fo, AT UHDOEMITIFZEALEREEBIELRTHY, OV 7 Y 7+ — U AEmEE CE
BENOOEKG LEERBLHD, AT IOFEREZEZDH ET, fElh7ekRIcB T 58
FHLEOBEDVITOVEET Z LIXTERWEAS D,

HBIETIE, ~AT IR I Y Th—r VNI RRBRELOL IR L, TOHISREE(
EHETWVozDD, Fiz, MEENYAT U IEME EDO L IICZRLEL ORBIEML O
EIZESTZONIONWTELET D,

BHE ~VATUBEY T VT — AR

RATADY T I T = MNERPEFIZET LTS ZLIFRNR L@ THDH, H—
TR LLLIIC, TV 7 Y 7+ — U EREZHEICHONT, V7Y 74— 28R
LY, WMEOWRMEZBENOR LV L Vo2 ERNb oD TIEARVWES I, <X
TUHABRY T Y T =K L TED LS ICRBBAELENESE =0, TOHRTHEHELE L~

AT AP DIZEHD> TWTEDNITHONWTELEEZED D,

51 AT UHIESTOYV T I T H—0
51.1 AT HOEHND
AT U HIFMDH, 7TV Ry FLEREOF Y VT EAX— FEHE, 2007 EDA v

A a2 —TCv AT HFH 7 YV 73— OEBIZEHLTUTFTO LS IcikT W5,

(7Y T = EZRWZZERHDD1IF] 2, 3EEZFTTR, RLTHEAITIEL
DEHA, FMTZORBMNL LI RBREITIHY £ LR, BRIAFREL L THEL
EOTEHRLTARVOTY, LL, RRICIFZ IV 3y hEELLTORERH Y £
DT, T—=T 4 Falb—a rRKE, BT LRALVoEREEBOETORELH

it % Z LA TEEF, (Olin 2006: 61-62)
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Just a couple of times, never seriously. | had a sense of my hands on the instrument but never
to play it as a serious player. But I do have a background of being a clarinetist that allows me
to understand all those qualities of wind playing — articulations, character of playing, breath,

particularly breath.

Wix, ¥V 74— OFMMEILRPoT2b DD, RIURERETHL27 T U Xy NDH
RRBN DT &b, V7Y 73— OERNRFELZHME L ETEHRL Tz &
WD, LL, % 1981 EETICH 7 YV 7 4 —r DO 21 L Ty, Zh
X0 Dy, v AT U HID TOWRELRATH 5D Concerto No. 1 for Piano, Winds, and Percussion
(1976) \ZiZH 7 V74— BRBERKRIZE ZIMZ 2> TH 5, Concerto No.l for
Piano, Winds, and Percussion DX RGN Y 7 VY Ty —v b a—T 3 =T L&EH L T2

WHIHZ LR O X D IZR# L T,

SODMENSLRD, VT ) A —r AT OKRE, &%, 8B rsvay, EF4
NH DD OmEN (M7 Y 74— ba—T3=T AMIEER), ZomEMIT
1974 05 1976 FEORBICENINTZROD TOERIZOT Yo T LD DOEMRT

9, (Maslanka 1976)

A concerto in three movements written for piano and an ensemble of orchestral winds, brass,
percussion, and electric organ (no saxophone or euphonium). This Concerto written between

1974 and 1976 was my first composition for wind ensemble.

ZOMIZEALTIE, BRI Y T A= ORBERERBD RN SO, HOINVIELELE
FNEIRERAETIE R o720 h, BREBTIIHET 221X TERVY, UTOEENL D,

WRFOBERICE L CIIHBICEB L T RN ERbnd,

FADH O TRBIEF ZEEMBOT- &, OMOERICZY 7 Y 7 r—v a2z EE

ANTLT, IR 0Tbn0 EHAN, £9 Leho7=0T9, (Olin 2006: 58)

When I first began composing for winds, my very first piece did not have saxophones in the

ensemble, and I am not sure why, I just didn’t.
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YATUAPDTOY T Y 75— AEMIE, 1981 FICTHER LICEBNERE T F— - 7
V7 F— D7D Heaven to Clear When Day Did Close Th 5, ZOEMIZELT~AT

TNFRD E SRR TV 5,

FRIIEBLIEANDZ L ZRZATEZWVWERALDR, IR =2 —a — I O EFRATE
TEDOEIBREREZENTHRLWEHEALZOTT, bo b bRIIEH L E LB Z NN
EEONELEEE E o TWERA, [ 1 W TFr— I T = BEESTDT
TF— e H I T k= DEDICENTHR LNV E SN TENZOTT R, ZOELR
VI T =T Y T ADTEDDEBEELD DL DRYDIER E o> TWET,

(Olin 2006: 58-59)

I was asked somewhat mysteriously to write a piece for tenor saxophone and string quartet. I
don’t even remember the person’s name who asked me, but someone came to New York, sought
me out and asked me if I would write such a piece. Well I did and had no more contact with
that person. [--+-* ] That’s what he wanted. That was his instrument. So that piece was my first

major work for a saxophone and ensemble.

T e I T A= RBENPORRBINTZENEoNT THAELZAELTH DA, 1Eil
RO RTIET 7 Y 7 = IRHIREE 2R TR o e Z e FPRREN D, L
L, ZOMEMOEMEREBE LTH 2 Y 74— Tk LEBENRBRENEEZTZOTH 5,
~ A Z v 711 Heaven to Clear When Day Did Close DAE# 2 CHIW T2V 27 ¥V 7 4 — 2 DFIS

WAL TUTDOE ST TND,

MFIZDTF— 7Y T = ERBENEROMNOY 7 Y T+ = OBEBPIMEITR
DELE, BLIEEFRHEERHY, BENOKSTE CEBOFMELIEHO LWL EBEWE
To FRHZY 7T ) BT Th—UBFET, A—RZD=OD Sonata %V 77/
YT =R LI ERH Y ET, HEY ZOBEBEABENZZENHD EFHA

N, ETHERICA-TWET, (Olin 2006: 61)

I think out of this piece, I began to, and out of the piece for tenor saxophone and string quartet,

I began to love the saxophone voice. I think it has amazing flexibility, and the family of

020004\ 7T ) « 7 YT — B EK LT,
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instruments is amazing, from top to bottom. I am especially fond of soprano saxophone, and
have transcribed my oboe sonata for soprano saxophone, but I haven’t heard many

performances of it at all, but I really like that piece.

B 4535 Z & 1272 o 7= Heaven to Clear When Day Did Close \Z &V, %7 74—

DECHT DHBREEREENTZ EBDND,

ED%, WOV Y 7 +—AESn Sonata for Alto Saxophone and Piano (1988)D1EH £ TIT

THEOMMNH D3, 1983 2/ —/3— K « A —=x> + J— K Herbert Owen Reed (1910-2014)

D ISHEDFEEH ZH D 72O EIE I A, 19854105 3R L KB 1986 105 =8N

SR LTCRER O T2 O (B 2 &) OF KEFHICY 7 Y 74— UEBRMPHMT

Moz, ~AZ7 U BEZHICEL TKRDO L D IZH~TN D,

FLIT 1985 4R 12 (B HhiE 2 &) 2EX O, BRICH Y V74— UEETHED
HREOMREEN T TF, [ 1 ZOERBREF LRI b, ZORE

DFENIEIZ/2 Y £ L7z, (Olin 2006: 58)

1985 I began my second symphony for wind ensemble and it suddenly developed a movement
that began with saxophone quartet. [+ ]I found the sound tremendously appealing, and I

began to like the voice of the instrument.

Heaven to Clear When Day Did Close (1981) Tli\W/=% 27 V7 4 — x4 5 4B A0 72 &g

D ARBME2HY OF _HEOY 7 YV 7+ — L NEEOBEIZERN SO0 LRV,

2007 FAZE Y7 Y 7 4 — 2 ZEFH O Nathan Keedy KL FO X S 2oy 27 v 7 4 — L #lizH

é gﬁﬁ%{f 1/71—:0

ORTNIV 7 7= DIeDIZE L OEMEENTEE L, Z0E, MESENRE
EMTZT T <, MBEBELICBWT LY 7 Y 73— By HXLS>HANH VY £,
Y7 T = DEARBENS R E2EBEST 0, FRNTE0, bllzicEsx

WEBDEDLDTL L H 0 ? (Keedy 2004: 225)

I know that you’ve written a lot for the saxophone - not only the solo and chamber works, but
in your band music it tends to feature fairly prominently. What characteristics of the

saxophone draw you to it or are appealing to you and make you want to write for it?
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ZOEMICRL, AT HIEFLUTO LI IR TN D,

VIV Tk =MD EDREB/ IV B ANOFO LI REEN S £7, BHEIIEELE
WICRER SO T2, 7 V7 — %, RERENEGZ L LEERIOFEL KX
WTT, BT, ORI E —FEICHBET 2L T TIERL, VT EHBTLHLED
KIS ZRIWZA>TVLDREEBWES, TN T, ZOEBORHKIT, KRELFEH -
TV L5 Z2ETYd, ZLTHIE, ZOFEZBEL TH L TVWDHLDRE LKL TWET,

Z 9, ZHDBHDITENATE Z ORI ~DHRTT, (Keedy 2004: 225)

the saxophone has a quality of a human voice, almost more than any other instrument. Each
instrument has its own character, but the saxophone has a very wide variety of colors and a
big intensity of emotional expression. I think I like the instrument too because of its boldness,
not only when played with other wind instruments, but in combination with piano. So the
character of the instrument is that it’s got that big voice, and I feel that I sing through that

voice. So that’s one opening thought.

NYATGZUANZETH IV T+ —DFIE, NOFOLIITE LN TS Z ERFERZ D,

THICELTS AT U HEMOA v FE2—THLUTO L 9 ICilk~ 7=,

RERRY 2 Y T —r B HLOPEEPNELELR2ZOEZDO DX, V7V
= VIEEORENVIIEFEIZRENLEDNL/NIVNEDETHY, 7L TVOERIT
ZEBRTEDLENW) ZETT, ZNEFFIEAVICHTRE TRV LALEE AN,
TRTOEEEZEOFT TAMOFICRBITEVEEZFE > TWVDLLEWVWIEERH £§, A
FMOBERIGR G RGFETT, COREBOLEZDOLIBRFHEZF S TWETR, H 7V 7
—VIERDOFERBERIIG S TWET, TV ObFELZE L TEHRLTWT, {Fiiz
LTWbEXFWNnobHoTWET, Zhb, EHiTho/ LTH, T XToTHK
DL LTEENET, TTLLZIICEWAERBEREIHV ET, P XT NV NEZ
DO~ R FNEFEREER, WELLFEORIS, BRRGBEHTIE R MUAENLFE T,
HOLWEY 7Y T+ = DR RE-FHOET /DI 1 DOERBROESLNS, &
HWEY T YT = RT U T AT HZMBERBORERN S, BTN OLENLICHE

T E £ L7, (Olin 2006: 66)
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You asked me about why I liked the saxophone? One of the answers to it is that the saxophone
is capable of remarkable intensity of sound, from a very biggest intensity to the smallest, and
the full range, and all, strikes me as, maybe this shouldn’t be a quote, but of all the wind
instruments as having a quality closest to the human voice for me. I love the other wind
instruments, I love them very much, and they all have that voice quality to me, but this has
the most complete, most compatible with my own voice. My composing is always through the
voice, | am constantly singing when I am working, so everything comes as a vocal melody for
me, even the most complex of things. So there is a definite relationship there. And Gesualdo
and those madrigals and vocal music...the intensity of four or five voices, not a full choir, just
four or five voices that are able to do that, or the intensity of a single voice like the saxophone
or a single instrument like the piano, or the saxophone or any solo instrument with ensemble,

I have always been drawn to it.

RYATUREY I YT A= DOFEADOFIZENL DL LTELE TWe, BiZ, HAHD
FILEWHDE LTHHIL TWEDTHD, £z, AOFEWVWI RICEALTERIX, v X
FUANE, REREL YT T M, N R UE, G, RESEODD Mass (1996) %
T8 EE Before the Credo: “Bright window...”D Y 77 ) MW R\— L&, ZDF F Concerto for
Alto Saxophone and Wind Ensemble (1999) D " 48%F% Interlude: “Bright window, Your night is
full of stars” TT IV b « $ 27 V7 53— IR EETWD, Mass DRFEITIES T Concerto for
Alto Saxophone and Wind Ensemble DT, %27 V7 3 — KK KEFDOH H /38— M EFESH
TeDX, PRNTHEN, 27V 7= I AOFIZHELULTWD NI EZ &2 H 5T
Tein B TIERWTE A D D,

YATZUHDEFUNG, UPELBELERL TN oS T VT 3 — 0 b0 ) BT Kt
L, BRI b 1E#3 2 Z L1272 o 7= Heaven to Clear When Day did Close % & > F & LTIk
BILEIN TV &R0 D, V7Y 74— 05 BBORIOFZHME, [FEEEIC
Lo TAEENDRIUHENRBIEZRNZOTH S, £k Lk oC, #ITfElhEC
2T —NE-FHT oW, 2L 0aT—AR0s LI Y A E O EEME ERIC
B AN LC&E7e, A REN LW TWEFE~OBKE, %7 Y 74— OFICH L
T LT AMOR L OBPMERHE ST, 7Y 7= ~OBEEREE 2O TIERWEE

59 D3,
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Y AT L (GBI 23 ORI 7 Y T — CUEREDN DI E DMENE
FNLBRTWER, OV 7 Y T+ —r~OFHIT, V7V 7= 2B0RKETHD
WBEHIZBIT DML T2 2L TIHIZAEED N Livkel,

5.1.2 B 7 V7 — AR L A8 L O REMEN S

ZIDIE, RV 7Y 7= EDOL IR TELENCONTILIZBLEZED D
T, WBHIERD D LHEOREETH D LBMICBIT LY 7 Y 74— O AL BT
Do ¥AT U HEMOTTREMIT, ROERMEMTHD, HoZBihET4e 10 by, +
=T ARNTREOE1HF, HeFLRS L, M8HARBEOTZDDIERT, F7 YT +—
UHRABIZIN X BTV D

BEHCER L, BB TY 7 Y 73— BP0 A SN TWAEANICIER L, ¥7
VT A= DHTEINDEF, bLL YT /R IMBOEFT A Lz, £ Ok
B, WEROZOOZBEMESHO I BLE2, 8, 9FD 3BT, ¥ 7V T4 —1rHR
PR B, 7Y 73— OHRTEINDE, bLFET /ERICLI2MEOHE
et T&ic, €7 V2ot MBEELRT HHEBIIMICLFELIZbOD, 7Y 74—
VMEREDO LD RABEBOERTHOONIERIT o bV, BT, HEFIC>NT
B TR R T,

5.1.2.1 (2 2 %)

(Z2#edh 25 2 &) (1986) D 5FE Deep River'’' TiX, HEEMNS 15 /NEi 2B NY 27 ¥
T — L HERTPOLTHER S, BAER Deep River WIEAHFOT LU IICLoTREN
Do VYTT ) W T - ERE, MONFHRN—FE=—O&KE EH-o TS, &
NBROTI AT U INENY 7 Y T4 —VERTH D,

T AT UEZOEFTICOWVWTLETD X H Il T3,

B HSE X, Deep River D7 LY THED £9, T, BHMRT 7Y ADFZRT AY

HNDOERETT, ZOE4S TOHEIL TEWIIE, FAOWMIZINE L ONRT=IlH D,

171 K EE Y 986 AEICHE X - AN — ATy MLV ORME ~FT S,
MWRZ B ) T =3 AT varvrt Ll TmabhTnsd,
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WX, FLRIETIBEIZ2ELT, £OOH~LIED WV, ] ETFHo TWE T,

(Maslanka 2007d)

The second movement opens with an arrangement of “Deep River,” a traditional African-
American melody. The words of the song read in part: “Deep River, my home is over Jordan.

Deep River, Lord, I want to cross over to camp ground.”

(sl 55 2 &) % 2T B Deep River OJFHIOMFNZH 5 I 2 I E1E, Pt 3
INA TR - FYRAMBEALERTZETE L THHEZECRREINTHD2HER)ITH D,
AL, BT YT — UIMEEES Tone Studies (2010) O —RED X A4 F LT H AW
b, TOREPIIEIROEY =27 — VEERE Christ, Unser Herr, zum Jordan kam (3L 5H O
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X512, 788 /NEID 831 /NEIDY T Y T g — RS, Tone Studies (2010) DN
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, (B IOR) BEREDOL DL, BEREREET /ERIC L 2MFETH D BEBITY
VT F = O IR,

T, WOMREHRRKICEHA L TV DELE2REMPICIX, V7 Y7 r—r a0
TR TVWLERN D72 2 ERIZ, TR T Y 73— AEROBIHTH DI EH TE I,
(Zeih g 8 &), (S 9 &) (21X, BICENNLETFZ Y 7 4 — MRS =& T8l A
SND, HMOFWMND, (ZBE 2%K) 2EFEZMDT 1985 FE DR R TIX, BRI V7
d =2 BRDTAET DD DB XD, KR 2008 D (B 8 &) OEPETIX, s VT
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Do (ZZEBihEE 8 F), (B 9F) BN D ERIEM I NTZY 7 Y 7 — Dl D4
Hix, ~27 OBV HRICLBEARAARREDOD =D LTHESIT LI LENTE
LD TIHIRNIEAS DD,

Fo, SEIEREBEOLLO ORZBIICIRE LD S M EZRET N, A—F AT
D= ENITZ 11:11 — A Dance at the Edge of the World (2001)%, 7 7V %y FREDEL
BAWCKDYT T - B 7Y T7x—r (RWERITI T Xy b)) ERHEERITL D Wie bist
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LTHIR DI ENTEDLE LRV,

SYATUAE, VI YT FE = DEEADFICKETNEDE LTS A=Y LT, &
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(2255 8 &), (BTBHBEIE) ICBNWTY AT U ARI I Y Ty — eV DIFEE
REEE G Z TV Z ERHERTEEN, 10MbEVOF 7Y 74— EMEFENTHZD 2
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5.2.1 ZUBORRAE
CRTUHDF I YT k= AERD 5 b, K~ OB & B B, S~
DAV HE2—IZRELTEBNLHHEE TORME L LY, v AT h EREDHREH

HLUT-BRRIZOWTERT B,

5.2.1.1 North American Saxophone Alliance

VATV ZAEROY T VT — U EMIE, 1988 2 NASA OEIRIZ L - TIEl S iz
Sonata for Alto Saxophone and Piano T® 5, Z OWMLIANZIE SN2V 7 vV 7 4 — BT,
Heaven to Clear When Day Did Close: Fantasy on a Theme of Barney Childs (1981) L ) {F{E+
T, SATUANENEZEY 7 Y T 4= RBRELLIZHMONDFETIEI R hoTc L PRI
L0, RET AV ROV Y T 45— HIKTHD NASA NERT DHIZESTDTHA D
Do BROEFIMPHoT=OM, ZOERIZE ST AT U IERBWVNICEE - HITH
BNDEZLIZRoTZONCTONTERLTNI 9,

NASA i, 1969 4 12 iCv I T TITONIZH BV — 1 K - 7Y Tx—r a7 LA
MEoMTERVFAELTILKkDOY 7 Y T 3 —rRBEEZHRFLE LENETH D, 1971 i
TUADREFTLZBIZESTT T A - 7 V75— W% Association of French Saxophonists
DRSNS L, TRICHENTZ LT U v 7 « ~A/4 Frederick Hemke D U — 4% —3 v 7Dt
1976 Ak S L7, 1994 FELURRIE, 2FMICH 7 7 LU ARSI, a7 —1ea
YH—h, LIF =2 DA R MR THORTND!T,

Sonata for Alto Saxophone and Piano 1%, 1989 4F D NASAIZ X 5 EZEIEM 7 ry =7 &L
TYARATZUHIZEREh, #AELE, TFE7rY =7 FOBRBEMGE S 1988 F 0L
HFThD,

NASA 1%, SV HURFOV I Y 74—V FHELHHILT, H7 Y T74—rDedDE
BIER B Yy NEBMT 22 L 2HET D, ©DEARKEOMEME & O Xl i i
WIEE ST, 1989 4FD NASA DRERZIZHDOE THRESND TED I RT 43 v
DTy 7 MMAOEKEIC, ZOEROMERIEEZ LT 5 &0 5 B ER 2R FHE A

& %, (North American Saxophone Alliance 1988a: 27)

75 NASA North American Saxophone Alliance AR 7 = 74 A ., 202148 H 29 A7 7 & X,
https://www.saxophonealliance.org/default.asp
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The North American Saxophone Alliance, in cooperation with the saxophone class of the
University of Michigan, announces the launching of a commissioning project for the
saxophone. Preliminary discussions have begun with a noted American composer. Tentative
plans are to award the world premiere rights for this work to winner of the classical division
of a proposed performance competition, to be held in conjunction with a national meeting of

the North American Saxophone Alliance in 1989.

1989 FEFEDOKEE TIIEMFIZOWTAEXRIN 2 WE FE, KEEZEIBFEOREN L INT,
FORRBFERIZITZ Vv 7HME L TATUHIZERTAHENVI ZENLUTO@EY KR
ShTWb,

NASA O&FERIE, EHFEOTA T4 v K+ A7 KL Jay Chattaway KIZ/3—Y =
TMOT 2=V« AL KFETHESILD NASA OLREKE TYIET 552 KE L
oo TAU 4y R e v AT HRIFBE, =a—a— MV RFXF 7 AR — - 23
a=T 4 ALy VOWBIREE D T D, %% ASCAP, Martha Baird Rockefeller Fund,
National Endowment for the Arts 72 £ 5\ DO BB FPEEZIT T D, v A
TURRIEY I YT = €T ) OO OESEERT S, [ ] B LOESIE, 2
TVl BTy =L Yy X BB O 2T s VEBEICL ST,

NASA DR [E| D 2[E K THIE X35, (North American Saxophone Alliance 1988b: 9)

The executive committee of the North American Saxophone Alliance has commissioned music
from composers David Maslanka and Jay Chattaway to be given premieres during the coming
national meeting of the Alliance at George Mason University in Virginia.David Maslanka is
currently an associate professor of music at Kingsborough Community College of the City
University of New York. He is the recipient of several grants and fellowships: from ASCAP,
the Martha Baird Rockefeller Fund for Music, National Endowment for the Arts, and others.
Dr. Maslanka will compose a work for saxophone and piano. [+ ] The new works will be
given their premieres at the coming national meeting of the North American Saxophone
Alliance by the first-place winners of the Classical Saxophone Performance and Jazz

Improvisation Performance Competitions.

TRy =7 bOFLTH o 7= Laura Hunter 1Z4BFIZOWTUUTD X HITiB_XTW5,
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I AR ARYIZH 2 TV D DX, Dale Underwood 78 [NASA O] EiZofzlno 2
EETTT, B biEY S T =T 4 AN a2 RT 4 a3 OTAT T RO,
ZDIDICERLIZPS2TeDTY, RREITA T4 v R AT HIZY YA ZNVICTE
WU 10 3D 15 pOERAKBLE L, L, MIZREL T L RUVWMEREE

Wil WES, 2odiZELWVWE D TLE ! (Hunter 2020)

At any rate, all I really remember is that Dale Underwood was President [of NASA] and we
came up with the idea for the Young Artist competition and wanted to commission a work for
that. I asked David M to write a 10-15 minute work that would be useful in recital...but I

guess he got excited and wrote a much longer piece. But, beautiful!

VAT UADER T 27 FOFIMFEE L CGERIBSNIZFELWEHE I Thrb 2
Ve L2rL, ZOREETHIE, FHZERE L TRESNDIETOMAEEG TV Z & ILMHED
A9, Flo, AT U MTKBEINTZLL EORRRIEGREZT NN, ZRELZLIIENE
ZOFEEZTANTVD, BVWHEELLO LT 29 0T, BEOLFEAENHE
THTHAI EBMLERNOLYAT U HEFAFOEREEZHANTZOTHD, ~AT U HiFA
VEEa2—DHRT, BELLFEMENERTLHLEAI EVH ZEE2HWT, (T 5I2dHhT

FRIMPHIRE T 20 EMbhizb &, LTFOXIICEZTWD,

Wz, FMIEHEOEBENHE T, FRIIEHEOT P TN LD HEELZT-L &
AMENTWET, fERPEHE LS 2niER51FE, L0 DOARENICE Y #HTIr L 51
R0 ETH, I LWERZES ZLNBLBED 2D TIEH Y A, FATRLTE

INIL72NDTTN, 575D TT, (North American Saxophone Alliance 1988c: 14)

No. I like undergraduates. I get a lot of performances done by undergraduate ensembles. The
harder you make a piece, the more people will work it, although I don’t start out to write hard

music—I never do, it just works out that way.

Z 9 LTHE &7z Sonata %5 F B> 7= B REFEEIEFH T > 72 ¥)iE & Susan Jennings

Becker 34 HFICOWVWTUTDO X H TR TWV 5,

T CIcB 2O E LT, 1 H1IR—VFIFRT, 1 X—UNRTEXAHETR—T%

WL HZEIFILERATLE, 7Y 74— D=L 10 =L b0ndh o7 &
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WETD, BEERLIOPML T, EflEnT S TLE, 3, 4X—YHERTT,
FZBERICEVE»EE L, ZHITERBIZEHLWE, EINMICELW Sy E—U0d
O, BWEHTITEHELWVEEN S SADVE L, X 3T EFLICHD FEALN,
BIHNT PN —FHE Lo LB LTWET, BEVIFFET, AnT 47T,

BenT, WoObLbZFHAFICHKENT, 250250218 TLE !

FADO BT = A I, Bruce Patterson 1%, I DEHLS TN EZZRNTWNWDEDONEIRUT
NIERDERATLE, AT XT3 a0l E L Lz, T,
FLOFEMN S 5oL &, Donald Sinta 6472 Y LT ETHMOEBEL SN TS| LW

F Lz, B2V RETZDICHEEZHD I 72007 5720 E £ C L7z (Becker 2020a)

I began working on it immediately, looking only at one page a day, and not turning the pages
until the one page was well learned. It was long, around 10 pages of saxophone part, [ believe,
and I was afraid to look at the whole thing and risk feeling overwhelmed. Well, as soon as I
saw the 3rd and 4th pages, I said to myself, OK, this is really hard. There were technically
difficult passages, with many hard fingerings in the low register. I don't presently have the
score with me but as I remember, the middle of the piece was the hardest from a technical
standpoint. The beginning was lovely, nice and melodic and peaceful, and I usually drifted

into the lovely sounds and stopped counting!

My pianist, Bruce Patterson, would have to find where I was a couple of times in that first
part. I practiced for the competition diligently, so much that, when there appeared a waver in
my sound, my teacher, Donald Sinta, said that I had practiced so much that my soft palate was

collapsing. I actually had to decrease my practicing to restore my sound.

VAT UNITEBREEERT L L, BHOLICKE > TEREIEY EIF7-, LT

NT g va rOBEEMIFEBREFCES EEARTENEZOEERTANTZDOLE, X7

PHPEEENIZTEO OGN DIFETH ST EN I LB DbILD,

YEMTERR N DAIEE TOERICE T &, Sonata 1T XT7 4 v a VOERBEICL D201HE,

ZDEDDALRNT 4 a VORBEERBEE L THESNDIFIEHO IS L, 2

NRT v a MEREE O Jennings (IEI - Ty AT U XA MTEHEINTLLEDZIEELUTOXL

NIRRTV B,
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UMUK D Kevin Stuart [Kevin Stewart] EFAD AN, 2o XT3 300k

/)

R T ATV ANMIBIENE LS, ZOEEX, FA7H2 NASA [ZEHLEZZ LA B
VHEHR OB R OFFIZE SOV TWE L, b EHINTE LT, B
%9, Vi by D.C OB TITbNAa XT3 a OO TZDIZ Y F 2N

EHNTEE L7z, (Becker 2020a)

Two of us from Michigan, Kevin and Stuart and I, had been selected as semi-finalists for the
competition, and this selection was based on recordings of the Creston Concerto we had
submitted to NASA. We were happy to be going. As soon as we were selected, we were sent

the Sonata to prepare for this live competition near Washington DC.

Sonata (IZME 2L XT 4 a O MEREICARINTWIZOTIERL, BREEAEL
BT, B - 774 F VAL LTEBEINEZRONEZBZBEZFTICHAINLTWEZ E03D
MDD, FTEmEBEBDOEFITOVTLL FOREN K-> TWD,

AT 4T a DOREBENL, Va—U s ALV RETITONE, 7TV v I
MOEGFEITENENREE T, 7 VA M ARlhoRRofRE&EFT L, FiticEBIh
7o~ A7 e D Sonata for Alto Saxophone and Piano DEIREFT 2 HE LTz, 7 T
v 7 M OFA B, Reginald Jackson (7 Y 74— FHFH, AV —F 0 FR¥FELEAD
— RR¥#(E), Andreas Makris (V7 A AV U RBHF, Ty by - Fva FURRBEH
OHBEME), TA T4y F-~v2AT700 (FFE, =a2—3—7HLKFEF T AR
H—a23Ia2=5 4 H Ly PHAB) NFD, (North American Saxophone Alliance

1989:12)

The final rounds of the competitions were held at George Mason University. Each contestant
in the classical division performed the required Creston Concerto from memory, and the newly
commissioned Sonata for Alto Saxophone and Piano, by David Maslanka, from the printed
page. Judges for the classical division were Reginald Jackson, (saxophonist and faculty
member at the University of Maryland and Howard University), Andreas Makris (violinist and

composer-in-residence with the Washington National Symphony), and David Maslanka

176 % : Susan Jennings, 2 {7 : Kevin Stewart, 3 /7 : Chris Creviston, 4 {i : Tim Roberts,
g
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(composer and faculty member at Kingsborough Community College of the City University

of New York)

YAZ UL, AT 4 aryOFEBEBRLE LTEDORBITILE S TWEDTE, MO

F 122V T Jennings [T T DO X D IZFREEL TV D,

AT 4varOE - T A4F VAN AT, RHOE ORERBBICEET F
L7z, Laura Hunter NEBNEDO E NNV P2 FF->TEX DT, RREHIX5KOF N5 5]
TE L, BEBFEZGIVWIEOTIRICHRET LI LRV E L, avXT v ay
1T, REBQBEEAETITONE L, REQ/ERECLE, BBHBICA-TZL X, 7
FURET I HRHY, 5~TNIEDEER LMGELENEFEIZBLIT>TVD X I ITH
RE LI, ~AT U ARITHED, EOBATHIZVIZHES>TWT, i, BEETIC
FENTWBHELETLE, BEEBITAMICNT, Riczodhs s L2 bropRiho—i
EEETHEIOERLE L, RIIFEBICMIT TY T2 R2MERL Ty &3 E
WET, BOMICHEELIZE WS ZEETT, ERICIIREATHWERA, AT U IR
FELIESCHICE S TWE Lz, HITEABRDO - ATLE, BROBEFITEENL S -
Tz, EWHIOREDOa AL ol b BWET, HOMIIAREMICKERENZ b

STWNWAHDT, ZOaAAL MIWST7 L -WE L7z, (Becker 2020b)

The five semi-finalists for the competition gathered in a room near the large classroom where
the competition was to take place. Laura Hunter brought out the competition order numbers
on folded pieces of paper, and we all drew from the five. I drew #3, meaning I would play 3rd
in the competition. The competition was held in a large classroom with rows of seats elevated,
going up toward the back. It was a large lecture hall. When I went in to play, there was a grand
piano on the ground level, and it looked like around 5-7 people, judges and listeners, were
scattered around the seats on the incline. As [ remember, Mr. Maslanka was seated midway up
toward the left, and my sense was that he was listening quietly and reflectively. The judges
were on the right, directing me to play parts of this piece and the Creston Concerto. I don't
think I played the whole Sonata for the judges - only parts - but I don't remember exactly. Mr.
Maslanka had a kind and peaceful presence, and he was one of the judges, logically. I think
his comment was that [ had played "soulfully." And I thought the comment fitting, being that

his composition was very soulful in nature.
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LEMG, avXTF 4 a O8I EB EHADTER LW o722 Enbhhd,

INDLDRMEZEZD L, SATUH~OERBIRESLST TV ASATWE T, £0O

HEMRIZEL L, a7 0 va VBBEORE R CIERONTERBELLETRM-> T\

) te

%,

VR, 2T 42 a D% 198941 H27THB29 I, T AU BEE L R L NASA

ORFEBEIZELAE R EEEBY Y Y 71— « Y URY T ATITONT, FIEICOWTLT

DFEEENITE > TV D,

(198941 H 28 A (1) »] F#H DDV IZIEL, NASA ¥ x RARIBEEH OEIEE Arthur
Hays &7 73y 7 « 7V 74— OEP;#E Susan Jennings'” DHENRH 72, Z
DA XY MIRT Y 2—=ABEBLIEOTHEDN 45 32BN HE22DLT, Z<00d
HNx D, Jennings KIZK DT AV 4w K v 2T RO =72 ZVRE N O Y)E % B

Tl e ¥ o7z, (North American Saxophone Alliance 1989: 10)

At the afternoon’s end there were performances by Arthur Hays and Susan Jennings, the first-
prize winners of the N.A.S.A. Jazz Improvisation and Classical Saxophone Performance
Competitions, respectively. Even though this event was 45 minutes late in starting due to
schedule backups, a number of heartly souls stayed to hear the premiere given by Ms. Jennings

of the newly commissioned work by David Maslanka.

RIEIZH 45 BN THIEZ W 272 Sonata THHT72708, ZDOAF P 2 —/VOEBEITENIZE

DEBEN D STeDEH Iy ¥ AT ATEREORNZLLTDO XL S IZFE->TWD,

Zoar s —VEREICEDOEOA R ML, YUy AOBEEER, YROEANICTE
SNTWVWELE, L2b, VY AOMBIFIEANZIZT 1IKMBE TfThbivE L, £ L
T, FHROEMFEHICHEDLA RN FRFESTEY, AXFIRITLEHDIZEHEH LR
BLCWELE, 20X END, ZOEHOPEITH 20 AOFERO L L1TbE
Lz, ZD1®, ZOIFERY I VT 4= BEDLIMOLDOETNE D DIZE W

IRFfE 2373720 F L7, (Olin 2006: 60-61)

‘77]989415NASA77//7 V7T = EBEE, TV AM, Ea—A MU, BT b=

i

Kbé P =T A RETENE A 2D0FEEZMAG, KRFETIEZ 74 « X—% + /3 Phi Beta Kappa D ¥

BiENT-, TO#% I A KFT Donald Sinta IZHiHE L, HFEOE+5BG
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They had scheduled this event for the premiere of the Sonata by the winner of the competition
immediately following a jazz performance and immediately before supper. So the jazz
performance ran almost an hour past its time. And we were left with an event starting at
roughly five o’clock in the afternoon, and people were just filtering out like crazy to go to
dinner, so we had an audience of about twenty people for the premiere of this piece. Out of

that, it took a long time for this sonata to gain some sort of hold in saxophone player’s minds.

KB A R R ThoIiZb b T, A7 Va—ILOEBNIZKY, Sonata DHIFEIL
ZTNEEEZLDORFOFIZGLS Z 3o, LNLZDORK, HIEZEWNTWERE-D
MBIENY, D LT OETBHEE M2 T Z &tk b, £DO— AN Steven Jordheim TH 5,

< A7 2 H1% Jordheim [IZOWTLL FDO X H RT3,

ZDOHNEIZT v 7V kB O Steven Jordheim AV H &> TWE Lz, i3 <iczo
EaCENN, WY EF7oT, HIIZOERET Yy v a2 LIEAD—ANEERE T, #
FENEFFICRVBRERCTRE LE L, ZRUIZIREE»DY E Lz, BITRMITHE
mOEEZRAE LD, BREOMENHEV BRI EL W RPoT2DTY, &
RLEHFDCEVETEATLEY, LIEOLSEREZLENI A, Z0O%, o7 =
ZRhEova—F ooy LIl BELLWMEFAZLE L, £ORFR
NH, EMIIZT ARG THRE LB E Lz, e ORFFA A0 £ L7z, (Olin

2006: 60-61)

a person who was there at that performance was Stephen Jordheim, from Appleton. He was
immediately taken by the piece and then took it up himself, so he was one of the people to
really push this piece. He made a very good recording of it, with a lot of strain. It took him
several years. He made an initial attempt at recording the piece and then, because of the
recording quality that came out of it, it wasn’t very good. The amount of effort he put into it
exhausted him, so he put the piece away for a while and came back to it with a different pianist
and a different recording engineer, and then did an excellent job. From that point the piece

began to gain some acceptance and grow, but it took a fair amount of time.
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1D Sonata 85 LI-DIIWIENDS 4 EHD 19934, CD A2V V—ALE=8DiX, 11 £E%
D 2000 FETdho7-, F£7=, Jordheim X Y 512 Jamal Rossi 28 1997 42 CD %2V U —A L TW
L0, ZRHNICELTIE, FolkihRECcohzMoz0nIBEDLE ZARHATH S,

1998 212 CD & U U — & L7z Kenneth Tse lZLL T D L H b XT3,

B, KZEOENESZBEL WL XY AT U IEMO Sonata %8 LE LTz,
ETHRIGENTEBICHFAD NOHHMEMIELEBVWE LI | BOHBEAZ A VIZH -
TWDERNWET, FAOCDIZZ OIEHD 2F B OEE T LI, RAIOEETIE, T AL
NDH 2 V74— FF#, Steven Jordheim ([CL DL DT, L&, bTA T 4 »
Re AT NEMDIENTERKETLEL, ROEBEFIZOWTEGFE TS SAGEE
LELE, oEERHEV RN-720T, ANRETHLUANICEZTEolhaz Wz

MR ZTWEREA ! (Tse 2020)

I recorded Maslanka Sonata when I was pursuing my undergraduate degree. I thought it was
such an expressive and emotionally powerful piece! It fits my playing style I think. It was the
second recording of this piece. First recording was by another American saxophonist Steven
Jordheim. At that time, I also had the pleasure of knowing David Maslanka and we
communicated a lot on the phone about my recording. I don't remember if I listened to the

piece before I learned it because there were not too many other recordings available!

LA NG TselX, 1997 4D Jamal Rossi DEkE DAFIEZ MO TG E ICHATZ Z L R0 D,

F 72 1993 IR S 4 2000 412V U — R STz Jordheim D E & il OFkE LR R T 5
T EPD 1993 FITIE S NI FREZ MO NDORETAFL, O TWIEAEERNH L7459,
Sonata W IHHDORBMEEM O L S bHE - THEIND L DT D F TITREH A 2o
TeZZOND, 1989 FFIZHEHIN THOLREERLZHIZHMOLN TN £ TITREMO N7
Sonata Toh o710, ZHBKROEBIEH~LEB > TN & oNniF L7 o7z, Jordheim 73
Song Book for Alto Saxophone and Marimba % ZW&+ 5D Toh 5, Jordheim (2019)i% [FAIXT

TIZ Sonata #HERLEFE LE L, TOLIIEOEELZT, AR EDLHD E

178 The Music of David Maslanka. Steven Jordheim (Saxophone), Dane Maxim Richeson (Mari), Christina Dahl
(piano), released 2000, Albany TROY392, CD.
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L7277 LR RTEY, AT UARNERLD LV ZLRNRLCDAEEL, ROZBIRIZE-
T2 EMbng,

5.2.1.2 Transcontinental Saxophone Quartet

Transcontinental Saxophone Quartet |X, ¥ AT A DILILHTOH 7 V74— MEFEM
& 72 o 72 Mountain Roads % &g L 7=, Transcontinental Saxophone Quartet DY 7’5 / « %7
74— ZEFH T D Russell Peterson L ER S THERBEZHED T2, ZDOZoNnFLRo7zd
Yk L7z Sonata TH B,

Russell Peterson (£ 1969 A NA FIN, 7 V=TT NIZEENT, Yo 7 AZ T NAL
KF, DV R—=FHE, N—U 7« 7 U= RKFTHW, James Umble, Jean-Marie
Londeix, John Sampen [ZZ N ENAIFE L7z, 08~ AT I D Sonata \IZHEZ>T=DIEIY 7
ABZ IS RFPIZAEFZ L TWIZEHTH 5, ~ AT IR EDHEWIZOWT Peterson 3

UTD L I~ Tn D,

ZOEHEDPB K THEB LIZDOTT, 1989 4, Chris Kravis Dan 2381 T2 o7z & &
T, WITET VY FTHZTHWES, [ 1 [Sonata 13] 1988 HIZE T, Chris 23
1989 £ 1990 SEH 7= VIR THBE L £ L7c, RFTiceohingrsiciy, Ktz F
CANE L, ZLTY AT A EZOMIZOWTEEZID L5127, 1991 F£D v
=7 s UFAZNVTHELE L, ZOXDITHOMPIFEITRY, otz LD

¥ L7z, (Peterson 2021)

Somebody came and played it around at that time. 1989. Chris Kravis Dan actually was the
first one he's teaching now in Arizona. [*-* ] it was written in I think 1988 and Chris came
and played it in 1989, something like this 1990, and I immediately fell in love with it, got the
music. And I started to correspond with David about the piece. I played it in 1991 for my
senior recital, so I you know, instantly fell in love with David's music, found, then started

finding more of his music.

Sonata [ZHNEE, BELZDBICL o THEEIZIIED N TWo72Z EXb D, Peterson [ 5FH
BFIZ Sonata Y, = AT U HESA~DBENE H 272D n b, ELRBRICIEZFICERE

79JF3C : 1 had already performed and recorded the Sonata, and I had met with David for coachings on the Sonata and
communicated with him through personal letters.
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DX oS>NT ERBNEFRMEZRK L, IZMERMAERYLYEFICOWVWTUTO X IR T
W5,

[1ED 7 7 22O %, 140 James Umble O 7 7 ¢ A1 VKK Hf oo {CER 2l %
o Too] RMEAR—Y 77U — NI KF T John Sampen I[ZF O, EL5ZIG L
F L7, £ 1993 005 1995 £ TH, ZORHIE, FAoA %Y 7 NDOKE Marco
Albonetti, ¥ 7 1 A& OKE Yiannis Miralis, 7 A U 7 ADOZEEAE Amanda & & 6120

ERERO - EE R TI, (Peterson 2021)

I went to study with John Sampen at Bowling Green State University. And that's where 1 did
my masters. That was two years 1993 to 1995. This is important because we started a
saxophone quartet with my Italian friend Marco Albonetti, my friend from Cyprus Yiannis

Miralis. And there was another American student, an undergraduate. Her name was Amanda.

29 LTELREOSRA 34, FHHFE 1412 K - Tk &7z Transcontinental Saxophone
Quartet X 2 M, A NN—DOHHFHMTHLA Z ) TROF TR ATHEHRBELLLYV 27— V5%
F720 Lictk, ~AZ7 0 DIHEMEZRBLIZE WS, EOHIXFAETEER -7 T, Tl
PEELETL, MEYT—421LTCa—my/3Th 20 ARHEELET, FLTarvba—%
— T{EL £ (Peterson 2021) EEEERW L, ~ AT U A GIEMORFE 21572 L35> T
%,

Flo, HIZEHL T AT U B EUTOL IRV EVEHoT LWV,

TV OBEIZ 54T 10 v R, o0tz HENTINEEAN? ] TRZHIE [
-] [EEE] b AFEEA, bo bHOHICLTELS LTHLAEEAN?] Lo T
FL7, LoLEE Tnwnz, ZRUECEERAL, MIZHIRTL2Z LI TEEEAL &
BZELE, 2O E THEREWE ZATY, MIT - EEXBDD &, RERL,
BAERI R BB A>TV E ET, ETHLAE Y FaT7ARDTY, WMIXH#ICHIMETE

RN EZAIC ATV EET, (Peterson 2021)

I've always said, “David, can you write a smaller piece that's less...” That’s what it was. I
think we asked him that. “We don't have [+ ] . Could you write a smaller piece for less
money?” And he said, “No, I can't. I can't. It's just [ can't limit the piece.” And that was a very
interesting thing about David was, you know, once he starts writing, his process is very deep,
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very emotional. Very spiritual. And he goes, he goes to someplace that nobody really

understood.

T AT UHNE, BRICPDDERREOLFRMIZED LT, BoOR WS HREERIL L)
L TWrEZ bbb, —J T, Mountain Roads 5ef%te, WMEREMO X L R—N=Ffn

LYEETTLILE2RODLLETATUAFTENITIE L&V D,

T2LinAZ YT ANAN—@ Marco 28 [ZOFHIZETHLELWNTT, FREADEICZL
W EEWVWE L, AEBbIEENETICARERL=RMBEZE L TEX/DT, Marco IX
ZOFFAEDLEICL WL, BEDBWO0HDEBZXTZOTLEY, YT T /ETN G
[FIWA] T ERVEF, TARCELS SADEER 2O THEIBWIZIZES H Y 8
ATLIZ, BBRLEEROMETLE, E2ro7 A4V sy RIT T4 010> K, 2lhich
ToTHETTLHOIEEITLLIN] LEAELE, BT EL LA L, [N
BoolebF TbRNoTEDTRIEBLIIEELZTTF2ZLICLELE, HHENERICA

ST NELE, HIXFZOFCTREIZRNWE S > T VE Lz, (Peterson 2021)

I think it was the Italian Marco. And he said, “This is a very difficult key. It's hard to tune”
because of course we would have been an E major and D major. So Marco thought this was
much, this is more difficult to tune and, and there's some high notes you know, the soprano
only goes up, soprano goes I think up to a G, there's not a lot of high notes so it wasn't really
a range. | think it was a timbre and a pitch issue. So I asked him I said, “David, what do you
think about dropping it down a half step the whole piece,” because it fit. There was no low,
nothing changed. I mean, we could go lower and he was fine with it. He said I don't have a

problem with the key.

M ORI Z IR T2 Z LI L THIERICHEST LI~ AT o A Th o728, HOEEITITR
XIELTeDTH D, Sonata EHIDER HIKFEH S NTZ 1005 1503 % KiEICEB 2 7= EdmE #EX E
Tz lidaik L7z, ~AT7 0 hicé > T, REOFKIRITHOMAELHRTLZETHY,
ZNEEILTHRTANER-T=DOTHA S, LML — L THOERITITRRR LS LR
DX 7RSI, EENEBIZ2OOFTHEEBL TALE LA, HOEWITIRKE S
DEHRICEELHEZ DL )ICBbNT, ~AT7 I OEMICHT 227000 Mountain

Roads {EMI O 5 THFBICEN TV L0 ) 2 LI REBKED, HOLEDREN~Y AT
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AOEMA~DOZTEDVICE Db DR, HRGERET T Y T4 — 0 OFVEITKT 5 RN Z
MIEERD ST RONINUEGRLD 2 LIETERVE, v 27 U I OFEMESD—>
ELTHEOTRBEZN,

Z 9 L Mountain Roads 1Z52& L, 1998411 4 11 HO NASAIC XL BV 7 VY T 5 —r « ¥
VIRV ATHIE SN, £ LTZ D%, Transcontinental Saxophone Quartet |3 4 #] 0 ) 4
D, 2001 FIZ2CD &YV U —AL, ZFHITHELEEL:,

% L T Mountain Roads D V&N X > 23 F £ 72V, Transcontinental Saxophone Quartet @ 7 /L
K2 V74— FEF D Marco Albonetti 1%, 200043 HIZT7 U Y FM kv —Y  Tirbh
T=NASA D> 7 7 L2 ADT=%, Sonata for Oboe and Piano %Y 77 /) « %7 V7 +— >
WChT U RZ VT ardH2 LaEELE,

COERRBHBL AT E Peterson & ORI E WS,

3.2.1.3 Joseph Lulloff

Joseph Lulloff (1960-)I% Tone Studies (2010)D EWgH O — N T&H Y, Concerto for Alto
Saxophone and Wind Ensemble (1999)% N DA —/r Z b TRROWEIZE b o7=, e~ AT
HIFONITHEY, BESOAEICESTZDIES S D,

Joseph Lulloff %, VA4 A3 UM I N T+ —F—4D T +—U M L5 /NI 70T
AFENBFoT, WIS PN OmEEZEBE S TRY, EMOBD TTROKICY T T ) « %7
VT d = EBOIZEVN), BITHFR T Ty 7 eV XTI E RO L, B EA¥E
%, JIVHUMSIRFPICEF LT, IV T UMNIRFETELES L ELSEZIG LI2%ITIE,
1984 N B 19914 FE TA U /A KFETHMEZ &0, 1991 FFITRAR I 2 A NN RF 0 il &
L TR T,

Joseph Lulloff (T~ A F7 U & DHEWITONWTETDO L D IZFE-> TV 5,

WDORA~ a— AT HE, PhilipSinder LENSH 2 —T 4+ =T AEFESRTZHICD
LR UHUINNEREE] 123k E Lz, Philip Sinder JeAEDEREIL, FAOEEND 2 DI
B ET, =R, BOMEBORTN ) v/ ENEL, TNWNRTA T4y R vAT
NEXEDRAFTESTZDTY, HOEFNFHMONFRBIC K- [ZA0IZHIE, BE
RIS E TSV, RREBIZIFEBEDOKANTZS SAVET, ROAFHEITA V4 v
Re=RAT700TY, bREOZEIFHWEZERHY 3] EHITFVE L, B
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WD) FE2 Mo TNELEL, HOFROT7 7 ool TELPSTZOTT R, £
BRICHEE T 2T EATLEE, [ ] ZLTCTREBIIBAEWVWEMD X HITRY
FLiz, TRTEZHZOERIITSTLEY ) EHES->TnELRE, ] 5L
TREBIEEREILRSTEDOTT, R T H5ONETHHLATLZ, #IiX Charles
Yarrow X° Jerry Hutchinson & W o 72 fEHiZE LIEHFICE L <, BbREERICHES B LW
BT L7, FRICRIXHAEDERE¥E L2 CvE L7z, Charles & Hutchinson [34% @ 4T
L7z, DFVERBERITNDOLZEIROTTN, S SADENRIRDH Y F LT,

(Lulloff, Joseph 2021a)

his son Matthew Maslanka. Matthew is... came here to study (euphonium) with Dr. Philip
Sinder. And, not doctor, Professor Phillip Sinder and Phil, Phil’s studio is two doors down
from mine. So all of a sudden I got a knock on the door. And it was David Maslanka and his
son.When his son came to audition for undergraduate school. He says, “Hi, I just want to
introduce myself, I've you know, we have a lot of mutual friends. My name is David Maslanka.”
Like, “I've heard about you.” And it was great because I knew about ... sonata, and I was just
a fan of his music, but I never had the opportunity to really play it. [=--* ] we got to know
each other. And he says, he says, “My son will probably be coming to school here.” [+ ] So
that's how we became friends. And I loved visiting with him. And, and, we had a lot of
connections because he's very close to the composers of Charles Yarrow and Jerry Hutchinson,
both I'm very close with as well, particularly because I also took classes ... Charles and
Hutchinson, when I was a student, and those were his teachers. So I mean, there, there were

so many interweaving connections as the music industry is just like that all the time.

HHITIE Y O D, AT B & Joseph Lulloff I3 v H UM KRFEOREBLETHY, @

DHYBENEZ ST E L TRRZED TN Z &I ol

% L CTMSRIZ Y Joseph Lulloff 1% Mountain Roads % ZW& L 7= Transcontinental Saxophone

Quartet D7V~ « B 7 VT 3 — 1 FFF Marco Albonetti!®?, U h2e BT YT — R H

Yiannis Miralis'8' O Z i TH > 7=, ZOEMN V|2 LY Joseph Lulloff |%, Transcontinental

180
181

19771

A VINNERF TS & B,
AN R F TR EREE OB LR ICHTE L7228 Joseph Lulloff O L w 2 v %315 Tz,
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Saxophone Quartet DD IZ DI I T H ML KRFEZE LGN TN e~ AT U7 & R E TR

DTN lDTH D,

ZNTTAT 4y RIFWDOBRFACE S TELb DT L, FAEBIFSMIM T, mESR
Daryh—hMATEE L, 2ITOH I Y T7xr—0F, BAREELEIIZ, REED
HTTIKRERFAETT, Th [RBE] PEILCRLLLOF—F AT TY,
O, HEHVEZTARYIZEINSTTT, O LE2LTHELHADEIITRD EL,

(Lulloff, Joseph 2021a)

David would come back to campus all the time. We’d go out, I go the band concerts, you know,
saxophone here in, just like in Japan, saxophone is very, very big in the bands. And that's,
that's really our orchestra. So, so it was just wonderful to get to know him. I got to know him

really quite well.

Joseph Lulloff 3] CHIoTo~v AT » IESIT (ZZZME 2 &) TH Y 1990 FRIZ 1% Song
Book EELT-Z L bbolcl o, LinL, AT B EPOTRIZEFELTH I LI
725 7= D1 2000 £ D = L 725 7=, Joseph Lulloff (2~ & T > 7 5L DI ZKEE 28 B AN 1T 73K
S TETZDIE, 2000 FI2/THLN7Z NASA DA 7 7 LU AOREFZEO 3HBRATOZ L7257z
EWVWH, NASADH V7 7 LY ATIL, ~A7 2 1EM Concerto for Alto Saxophone and Wind
Ensemble OFFFEIZANT THEFAED LTV, LML, TR B 7Y T74—rOMEE
B 5 TETR -7 Kelland Thomas WA A F =T #HELEBTE 2o TLEo7 L
V9, Kelland Thomas X X & H NS KFE LFRAR, 18 L31F2 T Joseph Lulloff (2Rl L T\
722 &b dH Y, Joseph Lulloff IZREBEAEKBE LI, HET LN REF-ThLDI &%

Joseph Lulloff (¥R D X H (ZFE-> T\ 5,

SHEMAT BV Z & TY, 1 [Kelland Thomas] (& MEFEZ%Y £7) &5 - THXE
LT NFELE, YFFEFE o Ea—F—RHbY EHEATLELL, TNUHAHEETLE,

PITHEEZIE L C<NELTL, BB ZOEEEZZ TR L&, BT TRATZ L)
ERWE LI, TAT 4 v VEDORIEZMY EFHATLENZD 17 HH 18 HEDITH
RLRTNERY EFHATLE, Z2OV Y Xy MIAPBEOBHOHE L TWD D& H

TWE L7, (Lulloff, Joseph 2021a)
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This is about three weeks out, he says, “I'll send you the music.” Okay, so he FedExed me the
music back then. We didn't have computers back then. That had reliable. So he had to FedEx
it to me, as I got all this music, and I'm like, “Oh my God.” And if I didn't know how to play
the Altissimo I sure did after. After those 17 days, 17 days, I think I had about 18 days or

whatever, Janet, my wife can tell you, she heard me practicing day and night, day and night.

% 72, Joseph Lulloff I% Concerto (ZEA L CLLTFD X 9 i2ik XT3,

EMZIEE N2 OE MY FTIC/EI L TWET, 47 VY 74— DLV EA L
A I TWET, HEBEE, (FlENEELE > TLAANER>TVET, £LT
FELS VI, FHRICb o L EBEXLWVWEEDE 0L, HEEROTT, X &
FEhr ERAD, ZELT LY, Lvm<, Xv#, X RE, X ERi
BHTRUITNERLRNENI ZLEEZBERLTVDIDITTELY FEAN, AT D

X, Kelland & FEFIZBWEfRTL 2182,

They wrote with what they heard. And now the level of saxophone playing, keeps getting
higher and higher, because this is the (composer) this is the performer, composer, performer.
And hopefully it's the composer performer where the performer inspires the composer to write
more, you know, now I'm not sure. It doesn't necessarily mean it should be higher, faster,
louder, more technically complicated, but it's a, it's a very, it was a very good relationship that

he had with Kelland.

ZLT, ZOKRFEZ 50T E LT 2000 4F 3 HIZAA ZAD/VY = )b 2 THfE S v Rk
BEHE O FRFERKETO I —n1 v 3P S Joseph Lulloff IZ L » TIrbiL, F—7 A b
FMOWE ST T &l oTc, =7 2 M TRROPIEIE 2008 4F 10 H 11 BT TDILT,

F =T AT OarH— ok, AT hERFICHNT T Lulloff KFEIX, BT
Jordan D EMRAERNE LTHEMZITZ L, KOBIITERBBRESTZEWVD, ZOREDZ

& % Joseph Lulloff IZLA T D X 5 IZih RT3,

WIZT AT 4y RPFRTEZLE, MIIRBTROEFENRS =0 BnWET, Az
HBIFE LV A RT 2 7o C, THREFITH2KFbEBENAEL7Z &V, Jordan D&

HEDOBOUNELREEELZWOTT ] EE0ELE, T THLENTE-STE X

182 (Lulloff, Joseph. 2021a)
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TWELFE, LT IRV 7=WTY ) &, #IT Jordan DEEL T TIZE W T W=D T,

(Lulloff, Joseph 2021a)

The next visit David came over, I think David was working with the bands. And we went out
to the same restaurant I said, “Do you think it'd be possible in ...? How would you feel about,
we’d like to commission you to write a piece for Jordan for his high school graduation.” And
he was, you know, very taken by it. And he you know, he just was very quiet, he sat and

thought and just, “I'd love to do that.” He had heard Jordan play already.

< AT A RFEL Lulloff —FiE, 2000 FE0 T —a v XY T —THIZL L O EZE T LT
BY, FZTHEFESHIE 7= B+ Jordan b LTz, Y7 —TOEWHIZ DWW T Jordan

FULTF O &SIzl ~=Tn 5,

QWM I —1 v XTI RZES TRIEITA T v TV Y EHRERDE L
oo Loeeeer 1 2 OY T —TE0OH [Concerto] % 9EILEWZIZT T, Z0r6F D0
WS- DREEENET, 2, FAUTWVWOLE - EEN KX TLEZ, FIZEEY T

TL 5D T9, (Lulloff, Jordan 2021)

We spent two weeks in Europe together on a bus and I became good friends with David, good
friends with Alison[-+- -+ ] I must have heard the piece nine times on that tour in like two weeks.
And I think that's just what really stuck with me. And I was always, always the hugest fan of

the first movement. And that's the one that really kind of spoke to me.

Jordan 397 Y 7 A — U RO T DX 2002 FEH T, v AT 7 E¥xbm Lz 2000 4F12i3 F
VYT = EAED TN b Tl o 7oy, ROERICE « ST 54 T Jordan 1%
TATUHDERIZENIN T2 W9, Jordan [T~ AT VU ERA~OBKIZHOWTLLT

DEIITFE- TN D,

BRI E b o7 Y 74— OWO—DH~Y AT Y HOF 7 Y 7 & — %
HT L7, RAHEZ D B I D RBHET 5O MEL R TEE L, 8HEDL
XD A -2 L Do THO THIZOTT N - 2ARRITETATL, FICIEEL

TELEOTY, THHETL2EIICARVE L, GKHROFIIER T T, KFFORE
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AN
By

H iPod T*ATZ 2 IDOH 7 V73— BREBEHVVCHNELE, T, 95 FiEEK

DEEFFIT o THID TEREEZBRLIZWERL LD TY, (Lulloff, Jordan 2021)

One of the first saxophone pieces that I really latched on to was Maslanka's saxophone
concerto. And I saw my dad play that countless times growing up even before I started playing.
And I remember in eighth grade, I got a copy of the score and started... I couldn't play any of
it. Like it was all too hard for me. But started playing along and, you know, I was that weird
kid in high school that was, like, listening to the Maslanka saxophone Concerto in English
class. On my iPod. But, uh, yeah, and so I just... It wasn't until my senior year of high school

that I decided I really wanted to pursue music and music alone.

YoV T —BEOEFE L TAEENT Jordan ITHOEELZ T T~ AT U AEMICH
W, WENOERARED T LB NE LT AT UNTORBERICKED S S Z LTk oT,

TAGUINLDOFERFIRLT, AT 4T —2a vl L TZITRoFEBELLDHEDE

L& Tone Studies DFEFRDNENINT-FHRE L BIELNTEZEWVWI, AT U HIETTFHEDOF

THEHICOVWTUTO L Y IZHE~TND,

ROMAFEORLY LT, ZOFERIE, REICAULBERLOEEESTHET, i
O KRREHTT, ROFRIIZBHITHISLWEIZLTEZE W) BVWEER RN
HDHZEERTIE, RICEENICHLTMBEENE 23 H Y £/ A, (Maslanka 2010)

Given the way I work I make the assumption that the music which has happened is what needed
to happen at this time for you. This is kind of a grand assumption, and I have no defense for

it except that my music has a long history of fitting the people it was written for.

~ AT X, Jordan K B L CEHR L2 EN 2 wnbiubd, —JF, Jordanid~ AT

VAMBIRO TTREREEZ T RSO L EZ LU TO XS IZBRTN 5D,

EE, HOoELMZRTHELE L, FHIIRAICMTHLES I ENTELTLEIL, £
ITIIERIELY 7 U7 L= TL XS, LaL, Sz THEMOMY 1% & T HIEAH
7eDT, I ZoMERICAD LY ICEMDSIT LN TWEEBnES, THEBEIZIT

FADUF TRV EZ G- 2 Tc L BWET, ROZDOHROERIZH, RORKERETRE
REBENEZLOZDOL ) RMELEFICANEZOTY, SR 3ELT, TF, ESHEETS
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HONHEHENR W] 2 TZROEDARBIINSZ VNI LETRATRLIONHbLEN
W] EFOEORIIE L TWELE, L ULEREEZEw - T, shvnifhcl
2o BT TZHIEFEREL LW ERVWELE, WERIRIZZoEZE L TCWWEYT, =

OMNFLOM R EZE % £ L7, (Lulloff, Jordan 2021)

I mean, I was just, | was just, you know, pretty pumped to have a piece from him honestly.
Like I... He could have written me anything and I would have been thrilled. But I think you
know, having something that was so meditative... Um yeah, I think I was destined to love it,
but I think that actually really had a, like a strong influence on my tastes in... in music going
forward. Was you know, getting a piece like this at a seminal point in my development that
ended up being where I was like, I don't know, you know, you're a senior in high school and
I'm like, “Can't wait to play fast.” Like, “I can't wait to do all these really cool things.” And
then the piece was just slow and pretty. And I was like, “This is gorgeous.” And I still love

this. It kind of maybe, like, changed my viewpoint there.

Z 9 LK E Akl & 32 STz Tone Studies 73 4@ #4272 - 72 Jordan 228 2 T < 2
L1272 572, Joseph Lulloff (2021a)ix 2 & FIZ L7z & /5 Jordan DIHZED A L T <
DHEATEE L, HWIT2HEMICOIY ZOMZ AL RGFHTTHEL TCEE L) Lk T
W5,

VAT N EHBICNESEERRB N o7 2 D, Jordan [ IFIEIZ AT T E A —
NREHCHEAGZ LD, PIHHOBEZHZ T2, ZORL~YAT U HIIPHICEH R > THR,
WIEIX Y2 Y 7 4 — 2 DHFETH > 7= John Nichol IZ L B T / fEFETirbhiz,

Jordan 1% Tone Studies \IZDOWTLLT DO X HIZR~NTW 5B,

FhiE & Ol [Tone Studies] 73 K4FE TH, THITFEOLOPITRHN 2 G2 72 68T
<, BBY 7Y 75— RBELLTEERT 202K ICHFT<NELE, T4V 4
v BB EROFRDOTDICL TN R EEVET, BHIZHAZETSA
GLHEMPICEEUVERZ@MEICES N TEETLEY, Th, FEICESN LR
NIEWT RVl ZHENTINE LTz, IVENLBGOERESY 7 Y 74— DFEIC

HEPRT LM Z L TR ETHLRNWI 2o v E 4, (Lulloff, Jordan 2021)
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I love that piece so much. It holds such a... such a special place in my heart and honestly
helped me develop as a saxophonist. And I think that's something that David did for me and
my career so well, is... He could have really easily written me a piece that had a bunch of
chops and was really technically strenuous. Um, but instead he just wrote me a piece where
you have... I have to sound good. And I think challenging me at that young age to spend the
time focusing on my musicality and focusing on my sound on the saxophone was super good

for me. So...

Joseph Lulloff &~ 2 Z OV IIfIFE LR E, TDOETFLDOERICHLIEN>TWnoT,

~ A Z 1%, Concerto for Alto Saxophone and Wind Ensemble Tl% Kelland Thomas %,
Tone Studies CiX Jordan Lulloff DfFfEZ Eik L CTIEHI L CW B Z & bnole, 7 YV 74—
EMBEBEHMICRBIND KO RDE, vATUNIFH I Y T 4 — U BHE LA
EHEZEWRNBG, FREZLSE TV o7 EZEZ LD,

5.2.1.4 EIHENY > 7 ZAMEFEH]

EIHHENY » 7 AMEFRMIL, Recitation Book & Songs for the Coming Day % ZV& L, Peace
KO Aria with 30 Variations “Goldberg Variations” k2SN TN D, v AT I bEih %
MESNTWVWOLRFTEHMAT v 7 AWMERHOMIZIT VRV, 7T AU T & AL RHLH
ZRNCT 24 61, W LTHEW, FREMESNDICEDLIBURMEZENTZDEAS S,

EHMANY v 7 AWERHOY 7T ) « 7V 74— FHE, BREAPIBD T AT
HERICHE 72D 1982 EFDZ L ThH D, /=AU = XA Z  REFEHGAEFEY, 4 Child's
Garden of Dreams DM RYNHBIZ T F— « B 7V T4 — 0 BFH L LTHBMLIZOTHoT-, H

BOZ EIZoOWTEHITLLTO LSRR TWN 5,

FINETICENZZ DWW RIZEENT, BB TIARIZABONT % R,
TELZDNEVIEXTHSIENICARY E L, [MRENSREEVWEZE L T-0 T,

(ZZH 2020)

18 g  RAVE—ERE, ) AV REA L RFEV T T T4 R TR T,
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—h, TR BT YT = U BEOERBIL ) — AT 2 A RFPEFH, Mehke
Consort'* DY 75 ) « 7 V7 3 —2FHFL LT 1999 H 2B S #17- Fischoff National
Chamber Music Competition 'C Mountain Roads Z{HZE L T\ 5, YUK~ A T U{EM Z 8 L

ToRRARIZ DWW THERRIZLL T D K 9 Ik~ 7z,

AT AL NN D L E, 9BEND 99 FEDHIT Fischoff &\ ) ENEED 2 7 — )b
WZANTy FTHDZEIZRVELE, TOINLT v FORA L NN—=D— N, LT N
NATUADEEDOM) EWVESTDOTY, HITEFTOHFEST2OTTR, £0
ANDOHEFE TR Z Ll EL, [ ] [FAT B ELED LD RBMRIZH > 72D T ]
E<ONYEEA, THEHEMSTNDLLEFE>TWEDT, ZNRE 2T EEN>T-DN
e lBEVWET, [ZFOMORA L RN—1F] BB EOTIALb MY EFHEATLE, [Z0D
HilCROFHEIIX] T4 0Ty vandb FLEL, YRFHLLLT, LT

DO TIH W EBWE T, (EE 2020)

EIHOD, 2 NIFHIZT AV I T AT U ERICHE T2, £ LTHEDLIE, 2000
FICZEHEN b 2 — R OFR— LT LT B2 — « 2% — T Mountain Roads
Y BT S EIlc Le, @YW, EBHEERIIEMHO—DELT, HDHA XY X AEH
F~OERBHEZ TN EF D, fEJR Mountain Roads %% L= TH D, HEFZONT
£

EHIILLTDO X S IR TN 5D,

bbbl AFY ZADEMBFTHEETROBSBTRATNREL L WIIZEI AZH > T
72OT, TOANIZERBLELIMNEWVWIFEZ L TWELE, LOLKEEAI MDD ERA
LR BEALTWT, 9 LS Mountain Roads DN T, ZIUIBHT=-HN00 7=

WIS TN EEWE LT, (EFE 2020)

Mountain Roads [ZIEBERBROH o T21EERIC L > TEHHEAY v 7 ANERMIEN ST,

ERRIZLL T O X S I _xTwn 5,

KAAEEPISKER T O~ ATV IERETE LERBRD B>, HFRRAY Fo

F7E oD TEARITBNE D TR 272D TY, KREOI VT v T Mountain

BERXUN—=K, VTT ) YTy — Y, TV - %2 Y7 4 — 1 Kimberly Finke, 75—« %27 YV 7%
— Y John O'Brien, XU ~¥ « %2 ¥V 7 3 — 2 Morgan Bugbee,
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Roads \ZCHLV AT, L THLRWHZELE-7-L, Eno 22BN L [EHHEAY Y 7 R
WWERM] THAET XL E o THALE Lz, (L 2020)

L CHEAIT EXNT= Mountain Roads TH o=, ~ AT U FRIZHD Tz U ko -

(Y
Y

&
N

VI —REOHRBIIULTOILHIIZEETZEWV D,

FAERE-E D LTWTHE DY LFT 0, HERMEENSH TS 2EELH 72D T,
ZHOV I BRI ARTELME->TWD X5, BROMEMFITZ S WO RBERELMLED 2
NELS HoTeinb, ZTOANBZEIRDIEAS DI D, [ ] BHULTHE -, B, =, &
P L AT T, OB TIZE L2 EDRVWEEREALEABNTEE LT,
Ry NZETWDENIDOHEEE LR, THLANEREI T /Ly VT RN H

DE L7, (W) 2020)

FT T — VY T = BEHEORBITIRD XS IZHR R TV D,

FTINWIRSEFE IR AL RML TV D HDIEZ I L= —ZFELTW
HEXIZHRLTWELDORT o EH Y EHATLRE, Mountain Roads 130T ZEWVWT VD
W E—ANTETE LT, BV [EHHAY Y 7 AWEBRH] HAHRLTND
HLOZINZEK T E Lz, (ARH 2020)

TEa— - aryth— b 2 HELEZENETOL, MESBOBETLLORIGTE 7L
WH, B DOADPHOFEES EHERES L SITHOWTIRS, BV Z L 0B 2 7= 8
BI-LN, BEBEIZEBXEZBRETIRALDLOEBRENIN THIZO TRV NE S 72
FEThHoTmEWn D,

Z D%, 2000 FEIZEIB~ AT BT Mountain Roads D5 Zikol-Z & omiT &L,
YAT R EEFMAY 7 ANERFOMRITEI S HT 2 LICRoTz, HREOEHFITLT

DA =)V~ AT U HITES> TIN5,

HFEARDY 7 Y T7x=2 b, EARATYT, HREOF—LX=VEROFZOTT
DA=NZEBENTHNET, REHRIIC—HOMNEROCD ZEY £ Lz, HREZBTEN
TN TWVLLEBLVWTT, CDDT vy 27 Ly MZbEWNWLLIIL, RENIOD
Mountain Roads &\ H)fEfMZENTI NI EEFRICES>TZO ERWEDTT, (EH

2003)
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THIZKL, AT UAMNBITRD A =L E T,

}HANZ CD 2% JHY £ L7, Mountain Roads DEIRITE THHEIES L | FAXFE L
CD #PEEZ E LN, BLObREBFEATINE L, FICHRTEFTOENETH XL TE
LV, BEOFOT LU RRELWTTL, TUorH o7t CvfEcd, bl
ANT v MIFFEICREFESENTEENTT R, ZARF[BOL LWHELZHY N L H I
WET ! ESIPD AL N2 LA LI BIBEZLTZE, (Maslanka 2003)

I received the CD three days ago. The performance of "Mountain Roads" is wonderful! I
listened to it with my wife and she was also very excitedand enthused. I am especially pleased
with the sound of your quartet. The instruments blend together in a beautiful way, and the
ensemble playing is very precise. Your playing as a group is very expressive and musical.
Thank you for this fine performance! Please give my greetings and thanks to the other

members of the quartet.

ZORY &Y AT 2004 F, EIHAY v 7 AMEBRMAIZY AT U HITHIEEZZE LT,
% LT 2006 F125E0K L 72 D3 Recitation Book T 5, Recitation Book |%, RKXREEL LG
WELICHZ ALV, MIOTOFEHLDOROEEZHSIT45 THEEBICREL T
W5,

Recitation Book DM F WX 2007 -4 H 13 BICEH LEHEORKTHL /) — AT = A Z
KFECTYATZUHEOILTITONTE, ZOEENEINVETRAT A OPIXEE 2o 72,
ZDOBA—A MY UEHERE (4 15H), =a—IF =7 MNZRFRY X LRI L— 2 FEPR
(4 17TH), Yooy T B%Eb (48 18H), AT 47 FK¥ (4H19R) LWEY
T =M ThihvTn5d

Recitation Book DHJEIZDWNWT AT U HITLLTDO L H IR RTUW 5,

2007 24 H, FAFZEHFHEAY v 7 AWEBRHADORX A= b LBV EREZL,
F72FLD Recitation Book DHRFIFEIZILITHE Y MHEe &L WO IEHRBEREKb T2, H5
FETEOLLWHEHBRRTHY, hEaadbE TR EEOY 7 VYV 7y — U UERMZHEE L
Fio, ZOHBITFMMNOBETHY, Ny ar b —ZEITLIN TV D, TR
FIRD PO DY ETHEOLDOBERICHMALNTZ LD ICHEE AL L, RN T EN-T
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MFEEoT, ZOFERPIOIIICEICAESTEETHBEINDIDOZRDY Y ICT D

ZEMNTET, Mo TINIFEEDKREREILRWS, (Maslanka 2007b)

In April of 2007 I had the great pleasure of finally meeting the members of the Masato Kumoi
Saxophone Quartet, and to work with them on the premiere performance of my Recitation
Book. They are wonderful players, and together make up one of the finest saxophone quartets
in the world. The performance was brilliant. The ensemble was extremely sensitive and
precise, and played with passion and power. The audience was help in rapt attention from
start to finish, and then rose to a standing ovation. It was a tremendous joy for me to have

this music come so fully alive.

Z D% 2010 FIZEHMAY v 7 AMERM E 2V — 7 LT XK o T Songs for the Coming
Day DEWE S, 2FOHA 2R T20124F7 H 10 HIZEM LT,
ZLTZoE, EFORICTEHWRNTRWEI YRR, TOROZ L EEIFITLLTO L

NIRRTV D,

DOLARAT MBI AT mE £ Lz, BT THD EZZITE (F0 P
v AR [Aria with 30 Variations “Goldberg Variations” D7 Y 7 4 — > WEFH O
HENRAS>TWELE, BENVEDORA T ORMKICIT TZOMEEFRAY v 7 AUE
RHCHET 5, HOPEL TSNTEROELOREEL LWER LT O L, £ L TH
HDONYNSDEIIWEZRLT] OV ELL, RERFNEZELEZTHAH Z O

HIER OBV WA FIZL T, EIXELNRWVWENWT L, (EH 2017)

Songs for the Coming Day , Peace, Aria with 30 Variations “Goldberg Variations” % 2012 4
9 H 30 HY v AR —/LCTITON T EHEA Y~ 7 AW ERFIE 10 [BEHIEH ST THIH S
i,

FOHEIL, 2017FIZCD [ h—rv - 22T 4 —X] ZWEEL, vATUAINRELRDHE

BHIETA—=/LDORLY LV 2T TNzl 9,

W RARGERITEHBEAY v 7 AMERHICE D,
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5.2.1.5 Jason Kush

Jason Kush (7 /v « 7 VT3 —2 ) Fxu, ©F DD Out of this World DZEVE,
MEZEIT ST, IRV v XY — - n oV RETEHERBEEOFLEE2, v AT IKRFETY Y
R e REIV—DELEERG LR, ~A T IKFETHI Y 73— VEEOMH LS 2 TG
L7=e ¥A 7 I KZTIL Dale Underwood IZHIE L, 7Y AX L P HEDTWIZE WS, Y,
2005 4E2 5 2008 4ELHIZIE, ~ AT >4 & Kush OFfi Dale Underwood (33T LW BAMRIEIZ S -
7. Kush £ (ZBHF 3EK) OEE, E*lcbsML Wb, iz, v 7 I KRFE
Concerto for Concerto for Trombone and Wind Ensemble DEVEZ L 72> THEDH TR,
Kush [ZZO&EIZHSIM LT L WS, ZORFORERIZ OV T Kush 1T D L 512~ T

Do

Zova—F g7 [(RBHE 3%F) & Concerto for Concerto for Trombone and Wind
Ensemble] 3 FAMZ & > TRWRBRT L7z, 2O TRER L 72 T —FIRWVERIKBR T,

[coeees 1 AL, WoNERE LW E, (Kush 2020)

This was a very deep experience for me. It was the most deep musical experience that I ever
encountered in all of music playing. [+=--** ] and at that point in graduate school I said, someday

I’m going to be, I’'m going to commission him to write a work.

VAT U OREBEELOEBIZBIM L THROERICEIN, TOBRERT IICESTZD

ThBH, FWOLT Kush RO X 5 2372,

KEPEDE, Tk YT Tx—r, Fxnr, 7 OHLEDLENGE T, LA
HLTWELE, ZRNEEIZCHY £ L7, 2011 FIZfBITA—L LI E X, HiIT~AT
KFETHREHERRLIEZZILEEZRZTWHWTLLN, BAT2EFEFLDOY X MIANLTINEL

7=, (Kush 2020)

In graduate school, working with cello and alto saxophone and piano. I liked this combination

a lot. So I stored that in my brain. So in 2011, is was when I reached out to him and he had

18 WIND BAND CLASSICS: Reflections, performed by Frost Wind Ensemble at the University of Miami, conducted
by Gary Green. NAXOS 8.570465, released 2007. CD.

187 WIND BAND CLASSICS: Wolf Rounds performed by Frost Wind Ensemble at the University of Miami, conducted
by Gary Green. Naxos, 8.572439, released 2010. CD.
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remembered working with me at the University of Miami, and for those recordings and so

forth. And so he was willing to put me on his list which was a two-year wait.

T LTCEBLULIEMT 2013 4£9 HIZER L, FRIENA =L TELNTEXZE W), Kt

Zhllo & EOFE—HZIZ OV T Kush IZEL T DO L 5 IZiB T %,

Bz R, 2OV IV IZEEE L, 2L TRIS, ZhFERLY T
WCEZDELEHLVERMAERML TWDLIDIEERSXE L, MHICE 2L, ik

—REAMIZEZDL, UNh—HFLZLTHOTOIrsTE NS ZETT, ZARICTEL
SADEFHRLETIERL, FIvEHhiv@ELEZVLTHELE, LL, U n—

PADLEI, bolbol U =P LRTIEEEKLZDOTT, (Kush2020)

When I got it I was surprised by the simplicity of it. And I later found out that this was
reflective of, kind of a new phase of his writing where he was trying to really write more
simplistically. So, I also thought the piece looked easy, to put it in simple terms. I thought it
looked easy and it wasn’t until we rehearsed it. Because it didn’t require much preparation for
me, [’d take a look at it and work through it. But it was the rehearsal that suddenly we realized,

we’re going to want to rehearse this much more.

Jason Kush (X Sonata for Alto Saxophone and Piano O X 9 72 Hi ) L S 2 ERsh b &1
BLTWEWI, LL, EoNTELORERDIEROIEMLTH T,
Uon—H /113 2014 4F 4 A 24 H 19:00 (EST), 25 H 11:00 (ESTIZ~ AT LV HME=DH EAT

bz, U n—HP iz 20T Kush TR D L H b XT3,

LS #efiF L T\ 7= [Sonata for Alto Saxophone and Piano O & 5 727572 ¥ L 3% 5 ]
DEFEFEEOIK T LI, 4 AIEEMET LI IR L, e v ian
=TMNE Y R=THEDORAY v Y —8 w7 RPICENTITEE L, M RFKT,
150 N\OFREROAEENNET, F2biI AT - ard— FTERNEHE, W, =
WNEMEH, WESR, 7Yy 77— MERE L HIZHZE L E L, Mountain Roads &

Crown of Thorns TR L E LT, £ZTZO#MAZHE LD TYT, (Kush 2020)

Different type of challenge than what I was ready for. OK, so we got to rehearse with him in

April. We brought him to my university, Slippery Rock university, near Pittsburgh,
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Pennsylvania. It’s a small school, about 150 music students. We did a piece with the chamber
orchestra, I’m sorry, the chamber choir, the wind ensemble, the saxophone quartet. We did

Mountain Roads and Crown of Thorns on a gala concert. And then we did this premier.
Flo, UNn—P NV TDOYRAT U ADRFIZONTIRD K 5 ISR,

WirCHHEELTCWELE, IERADO UV N—H 2t TCHLHEELTWBE LA
F L7, BT THIERWTLE, HiZoohoERBIc o nWTERLETE LT,

(Kush 2020)

He was very excited. I mean, he was very, very, outwardly excited about the first rehearsal.
He was very passionate about that. He just kept referring to the life of the composition. To

begin the life of the composition.

ZEDO Y N—F L ERT, Out of this World 1X 2014 -4 A 25 HIZ Kush OEHEKTHH A Y
v —m oy 7 R TTHIE S vz,
Kush & & HIZEIEE & L THL EZEIR TV S Three Rivers New Music Consortium 1% 2013 4F

(2 Kush (2 £ » TN S T2 IEEFIFA T, Out of this World 2398 T D EVBIEM & 72> 72,

5214 Fid

RAT AL > THHRHIZEM 7Tt AORKBEB THLLEA LTS D, HITEBEIER
WL, EDOTEOD U N—HF T HEH T EICk > T, R DHFEIRZ RREBICES
b EITEY BT &,

L7 L, Heaven to Clear When Day did Close, Sonata DVEMIIF BN TIE, HREHE &~ A
T OBBRETEN ST EBE X DND, WD, Heaven to Clear When Day did Close |
DNWTIHE, MIHTOY I Y 73— fERTHY, BRINLERRBEDOZ EEFLIH LTS
2V, LT Sonata \IZHOWTIE a7 — OB Th-7-7-%, BEDOHEBE % &k
THZ LT hholclZAH, ThoDZ Enb, ULE2#oOEHK, BEICHZMIT TV
LIFEZICL, BHORBALTBERLIZEEZONLD,

—JF, TN, BRN/KROEREZEALZY, RLUEHIC HfE Lo BN Ty
THEONRoTZZ L BRHERTE I, BROBMENHIE, FCEBH D OEHI L ZIEIC
FoTREBZELDIVBFEVEBREZBEL W EZ b2, £/, RILEENLOERICZE
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D, WS U NV VEII bR o TR A, WROEMEVIZHAENL TS O T RN
EHLEAOLND, HOERMPBREIZHT TEEL TS ERIZIE, BELLLEOBMBIZL -
TH I V74— OrfEEZ AL, ME~OHEBRZBEL TV ol ENEToNDTE
59, fHxDREREFELOMPYIL, BOEMIIRNRL2EELEZZLEZOND,

Fl~ 2T o AEMDERE K OWEF \TIER$ 5 &, Hell's Gate TIEmBAED 728 OAE
T o7V, Mountain Roads 1[I KRFHEIZLDENRE, P TCho720 T 5L, WIHOYEE
BECFEETHo T, TNPRBICT 0T 2y a T ARBESNLEBVEDS> T2 DT
HoH, WIZEoT, LVEERENE/FE-Tr 7oy va b ARRBRELLLEOHAWVIE, W
77— O EH ERIREIC, V7 Y 73— ERICEB S OBEEOER L BY
HAREME S AL L 72D TIE W2 A 5

BTy a— 3 U FOL YT 5,

EHHEANY v 7 AWERMIIRORTCOBELEELZ X E L, 7Y 74— UERE
MNEALBRTENAENEWVWSI ZLERLEZOTY, ZRICXKY, HIZMTHLEENTHN
DEENI ZEEHML, BRICABIZRST-OTT, [] ZLOEHEFIX, fAITH
TELHIERH DL WVHHANLRENERNLEMZHETWET, AAEIIC, K
(AT U] Lo TEY 7Y 7+ —VHMERNED LD RFIEICR > Tz & Bn
FT, P VTV UERTRLMTHLETEL 7D TY, HEHIZMTHTE
HEVNHITEFTRL, BULHRARZVWNIZE > TMTHLTELDTYT, AT 4 VT 4
v UEIZMD D EE, REUNERTIITERVAYICKEWEFIZRY £7, (Maslanka,

Matthew 2019)

What the Kumoi Quartet brought was the next level of, sort of high achievement standard.
Like so, like this is what's possible to sound with a saxophone quartet. And from there, he
understood that he could write basically anything. And he had complete freedom. [----- ] for
something like a string quartet, where many other composers have been inspired, because of
their virtuosity of their ability to do anything. I think for dad, the saxophone quartet became
that idea. Like he could do anything with it. And it's not just that they could do anything, but
they could do anything with incredible power. Like when you have, you know, everybody

going that fortissimo, it's a really big sound in a way that you don't get with a string quartet.

268



RENWOEBE L%, Y7 74— OB ER LI~ AT U1, KEFEIZH
BEOEREHFEZICY I 73— ERMICKBEE TV TH D, AT UV ABRBEICE

STEERLEIZEDI IR LD ST2DEA 9 M,
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HWe6E VI YT p—MEROPET e ANL R H D

VATUHNDOF I YT r— R, EERTRERERTHY, BITZDEL ORIFIC
THhEoTE R, BIZEMLERICHED U A—FAITEbR 570, HHE LRV LD L
OTHZLEBLT, HKEETTHEDY E52VRBICHOVWTEELBLIBIEDOTH
Dy YATUHNEH BT RO L EBED 2 L, BRBREICE 2 E LY
OPNZT DB DD TIERNTES D D,

TIbIE, ARX~OBEHTEELNEEBE R ONEE BOES 2D L ICEEL i
WD, W, AUFEa—ERRRITLFO®EY Thd [#22] %,

£22 OEE, FBWEA L H Lo —ERRR

VE i WEHESEA H ne
SN : _ VA a—
S i %, Ak ZE DB T BEE |-
HIE &
198342 H
Eastman Theatre.
1981 Heaven to Clear T.Sax P Re;gm(l)nClekesrt(.Sax), Barney %ﬂ@i%
When Day Did Close St.4 ¢ Qz:;r(iet,rmg Childs E-mail
B Cond. Sydney
H Hodkinson
198941 H 28 H
Sonata A Sax North American George M'ason EE
1988 for Alto Saxophone ¢ Saxophone University. .
and Piano p Alliance Susan Jennings (Sax), E-mail
Bruce Patterson (pf)
Hellgate High
School
A.T.B.S
1997 Hell’s Gate WE ¥ | Symphonic Band, A X
AEDS. Cond. John H.
Combs
=R -
Transcontinental 19984 11 A 30 H
1997 Mountain Roads * S.A.T.B.Sax Saxophone Transcontinental mﬁ%
Quartet Saxophone Quartet Aty
i RS
]
A.Sax Steven Jordheim 1998 £ 11 A 30 A Z -
. v N . .
1998 Song Book Mari. Dane Richeson Steven J.ordhelm (Sax.), Vg H
Dane Richeson (Mari) E-mail
2000 £
Concerto A.Sax Jerry F. Junkin, | University of Arizona TEE
1999 for Alto Saxophone W.Ens Gregg I.Hanson Wind Ensemble, Fr54y
and Wind Ensemble % ' ' Consortium Joseph Lulloff (Sax), T
Cond. Gregg I. Hanson

B8 RCTIFHMAIC K TR LTz, A VX Ea—R2EOFMIROEY Th D, Mountain Roads (1997) % Z& L H1#
L 7= Transcontinental Saxophone Quartet @ Russell Peterson, Concerto for Alto Saxophone and Wind Ensemble
(1999 % #iE L, & D% Tone Studies (2010)% ZWg L 7= Joseph Lulloff, Tone Studies (2010)% #JJ{# L 7= Jordan
Lulloff, Recitation Book (2006), Songs for the Coming Day (2012)% ZW& L, Aria with 30 Variations “Goldberg
Variations ”(2010), Peace (2012)% k2 SN T=ZEHHMA Y » 7 AW EZRM, Out of this World (2013)% W&, #IH L

7= Jason Kush,
B RFECTHY EF DA v A 2= oW TIEKFCTRLE, IRBIZ T A7) 7y g e,
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| fE e = .
X 95 =B N B = T ¥ 2 —
I 4 ik W DT REE |1 -
HIE &
2000 4 3 H
Sonata for Soprano North American Tl -
Saxophone and Piano S.Sax ] Saxophone Alliance 5
2000 M Albonett
0 (Sonata for Oboe and Piano pf arco oneth 2000 National %ﬂ{gﬁ%‘
DT RZ YT a ) Conference. E-mail
Marco Albonetti (Sax)
200744 A 13 H .
EHFFHEA Northwestern =R
2006 |  Recitation Book * | S.A.T.B.Sax Yy A University. PIBE
I 22 ENRAT Y7 R SR
M & R
Concerto
for Alto Saxophone 20084210 5 11 H
and Orchestra * A.Sax Lansing Symphony RE
2008 (Concerto Orchestra Timothy Muffitt Orchestra, Fro4 v
for Alto Saxophone Joseph Lulloff (Sax), SEEE
and Wind Ensemble ® Cond. Timothy Muffitt
RFURZY T a i)
201249 A 30H
Aria with 30 Variations ¥ Ew—v EHRA | BREH
2010 | “Goldberg Variations” | S.A.T.B.Sax Rl (GER) Py TR g4y
* EHAMAY 7 R 11tz - ki
U053
=g -
2010 Tone Studies * A.Sax Joseph Lulloff, Jordan Lulloff PIBE
pf Janet Lulloff FrSAy
RS
20124 11 A 15 A
Concerto Illinois State Igm.ons Sttate .
. S.A.T.B.Sax | University Wind . nrversity WA
2012 | for Saxophone Quartet W Ens Symphon Wind Symphony, .
and Wind Ensemble e Symprony, Iridium Saxophone E-mail
Iridium Quartet
Quartet,
Cond. Stephen Steel
?¢
# 2012429 A 30H
ek —i EIFREN | BREFH
2012 Peace * S.A.T.B.Sax 2L GR®) Py IR |54
EHAMAY 7 R 11tz - ki
U053
2012429 A 30H
ESE N N Z% -
Songs for Yy 7R TS IEE
2012 the Comine Dav 3 S.A.T.B.Sax p——— (€:5:9)
m a 5 s
R Consortium EHENY > 72 */5571;/
W E R )
201454 H 25H
Jason Kush, Sllijplfery ]?tOCk %EE °
ALS Th Ri niversity.
2013 | Out of This World * ax ree vivers Jason Kush (Sax), / A
Ve. New Music A N FrSAy
. Paige Riggs (Ve),
Consortium &
Nanette Kaplan A
Solomon (pf)

ZWwE, PEE~DA 22— b,

23],

HRRBUCHD L FHAMB LU TIORLE [#
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#£23 fvF P a2—E

A HE=2—
RNES

~ AT v IR & OBEFR

KELUCHT 25E S

Russell Peterson
(Transcontinental

Saxophone Quartet)

* Mountain Roads (1998)
Z0E, W

cWVWOBRAEZHEA DL IO ICEbNL, (1)

5 1]

B DOERITH IR E D o 2, (1)

Mountain Roads

CEEmEORT— FORRE, (2)
O DOREBERLETEEBLENS RS T,

(2)

b0 b k&EL, HLS, ZRALF Y VI,

(1) fES 19

(NS E D)

s ho LS, bobREL, EIICEETD

LRI D, (1) [fiES 16

Joseph Lulloff

- Concerto for Alto
Saxophone and Wind
Ensemble (1999)#]i#

+ Tone Studies (2010)Z%V&

CEEICEEIETELY, (3)

s <D LTIZLY, FFEZ & o T LW,

(4) [ 8]

T UREERETZE (3), TLTEROM

MmN FmEKE L LY, HETLZ L,
(6)

EFHEN
Yo 7 A ERM

* Recitation Book (2006)
Z0E, W
* Aria with 30 Variations
“Goldberg Variations”
(2010)
B2, W7
* Peace (2012)k %2, #IIHE
- Songs for the Coming

Day (2012)
Z0g, 7

- RAZINT BTz,

C T~ — A DES LG OM,

[ 5 4] 5 5

c i ERBE LTS, (37)

CH OB, (3)

S - HREY - MOWD Y - T2 v—F %

-& (1),

PP AERI STV AE L, (3)
e DEL =TI LTIROTIELY, (6)
I RBIZ LW ESICTA L

5 1S 1

WA 5 2 & oMREES 19]

Recitation Book

T UKD S, (4)

CTFNTOVEDORETE, RDTEELED

<BwERENE, (1) (5)

cBFEOFENRT YT IILOBRN B LT

# (1) [EED

GE = 13| fES 14 [E S 20]

Songs for the Coming Day

T UROERE, (4)
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A HE=2—

- ~ AT IER & OB%R S |7 B B =

Tz e —ZIKEICERTND, BEERNIREE

Sk diz, (3)
PR EERSh TS LS o,

(I R 7 BT )
K DBELIFETRoTHLY, (2) REF 20

S NI EE R L 2 AT b BES 9]

Songs for the Coming Day
- iz oW T, (3)
, CKRERBEE LS LREL, EDOMNE A
» Tone Studies (2010)

Jordan Lulloff bobEZbn<l, (1
ordan Lullo _ RS (1)

Tone Studies

I OWT, MEELFRIEDL I L,
fE= 7]

CERT ST ERO T, (37) fEE 7

Out of this World

CFUROMHKE, (4)

c BAT T ADEM S >REDMRRT DL Z &
- Out of This World (2013) fe K EREICHED 2 &, (5)

X, i I YT F = F o a iMoo THE T
%, (2)

ARG URAFF e TEE RS IV T F— T
Ab¥Es, (2)

DL ERNAEZTLIZHETL2LUTO (1) ~ (6) OH@FHA AT,

Jason Kush

(1) BEOEBLOFEHRAEBZ LR ~DEXR
(2) WECHT 2 BRI ATR (B8, ST 2, @KL, FES
(3) Bl&fED 1T = &

(3°) BI%AEY H ok

(4) TV ROk S

(5) #A4F 7 XDk S

(6) ZEDKEHH

SHIT, BERARETHD THETLLE (1) (6) FIRFOEMHE~DF K TH 5 Tl
LTW2, 2LT, (3) (3") 1F, 7oA ~v—2RW o~ TENELEDOEMT 200, %

NERERDDLMNENVIBNWTH D, i, TUrRICE-TREBHESIND E W) Z &
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EHEZNE, (4) TUROEEIICONTS, U7 Y —ICHGLI N TEDS, (3)
(37) (4) F2T, FHICHETHZ L LTRELERADZIENTE LI,
FEREELDLOMSTICEDE, ~ATUBIEIFAFT I 7 ATH LU TH S P RBRICES L
TEHEOIDIZEEZWCEREB I > TE L EnGmARND, Lo T, (1) & (6) T
RENDEHEOEHEICETEELE (5) A4 FI 7 ACHET 2 ERITBRAEMNICHEZ D Z
ENHRD D TIEIRNTEAS D D,

Ko TZhLRE, (3) (37) (4) ORMICETLEK, (1) (5) (6) OREF ORI
BHICRT2F KD 2OICKBIL TELEED L Z LITT D,

6.1 WfICEAT2EK
(3) (37) (4) TREINEZFEHMIZETEZERIZOWVWT, TURIZETZIES, 7=/t~
— X RREFOFMIZET DFEE O MAE D ELET B,

6.1.1 TURIZETIEK
T AT UMTBERICH L, TURICE LU CERREICEMRICHEY 22 EaimdERL T2
EWVWH, ZIMBIEFORNEICONWTEEZLDIEEEF T TV,

Out of this World D#HEH ToH 5 Kush (ZLL T D L 9 IZik T\ 5,

FES 1E#HO7 o RrEcHs T3, [J=] 90 THARL 92 TF, #I1E, 7o AnLb2
LIAETEDEEDT UREZRDELZ, TIT0G, TUoREHBE LIETRNNE -
S ThH, i [HEEEZ] EOT NEWET, 92TF, ZOFETT] LF0ET, (Kush

2020)

The tempos are absolutely strict. You know, it’s not 90, it’s 92. It’s right exactly there. And
he doesn’t want you to move from that, until he tells you to move from that tempo. So even if

you feel like you should slow down, he will stop and say, “No, it’s 92, it stays there.”

FBE, Out of this World DREDT=D D VY N—H LEREPINE, v AT U BRIEF T ICT

VREREL, MBEZBIEISERLI LN DIoT,

020144 24 H, UN—PARORSIEY ~N—H A EEEHE LD EENRLE,
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YAZG R T URBEL o TWD, | [ Z81=60-70]
T4 H—=A Ty AL DT RO R [1=90 #itz ],
(FNE T OB Z T
[(HFENI=75-85 TUHE D, P TT 4 o H—AF v 7]
2 AGH TR
Out of this World BFEICIZT VRI=92 AR ENT WD, U N—HLTiE, T RI=60~70 THE
BRI ENTZR, TSR AT VIR T4 H—AF v T ICEoTCT UV REEELTWD,
NATUNBRR LI T 4 A=A F y AL DT RIFIEIFEI=92 T, ZO®%RGEERICTT
VREEIELLD ETDHEBR LN,
F, EFBEAY v 7 AMBERMOERIZT VRICELTUTFOLI oY — REiEo

T,

FES 2]-%5 % T % DIE Recitation Book DHRGIHEDO E XD & T, J—A T =2
2 RFET, [ 17U AwRI=] 172 o TENTH DT E, F0iniEs o< bnicl
STWE L, ®#lizix [T A=) 160 < bWHTWIE [] < I 2D A
CoZgnwint, [£9F2TC] ELTWEELE, [£Z2TT7 U RI=] 172 TRITLF
PNTZDOEFRS LV EECT L, REFVERWE Lz, AYIZ, REOEE, TR
—ETEHE LN AR LD TT N, [ 1 BT, A7 —TF—%FLTA
NHLHDOTT, RITZVWAREBSTZOIFTISKBATHET, (AT WIET o REfEL
TWT] $2FNLRECH AL, [TURI=] 40 LRI ERH Y £33,

Songs for the Coming Day D —RET LN ?2 T I o< W 2oz BnEd, £h
EANTHLDOEBE NI, TARDELRNEDTRALNLTVINE S FHTI
b EEA, EOTHERIFTVEDORDIEERLEHNTVSTLENET, ZOKREE
BZDHZLIXTERNVE W) DOEEWEDL ILE L7z, [Recitation Book %] [H7s L 7=
2, [ RAZ ] TEY, B EEF50T, BRARTTA, #IZiFLEEA,

KODHLDOIFIF-&ED LTWET, ZH LX) RERIFTFHFLEE A, (L 2020)

AT URBNNDICT VRICEHE ThH o= Nbnd, FREICEFEAY v 7 ANERMD
FRELLUTO X STk,

LS 8lA ks » Ao REB Y Tpokd BNTT EEHEFTT, bo k<

LomELTH, TOTURIZEL TWENo20 [FFEEBWTT) &, Abr /) —24
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EROHLTWDIDTTIESH Y EFHAN, [TAT U HITEFTENR] DIDHTZNTT, 1K
Figld, bI9broblrr 7 eHBENTHhHoTcD, TZIBREW] &0, RWERRED
M) b, BEVWTHDHILLEIZLERDEESRAENE LI, THHWIIT, 4l
ZILLPNHORBNHTELLE, HRHLRWEZD 1/NEOKRAITE BB ZTW
BETTER, ©o< WRBLZIN [vATLADELS] BICARb RS, 7
HHESRoTIELWEWIYHBRbRAEHV E L, ] a1, 2, 3& [¥
ATl RoTWIEDN, AT AL LTERNYy ERBENIEE>TERLIBED &V [

EEHRLTESTWIOTT, ZAUNEELIC/->TLEY EBVWE L, (HE 2020)

~ AT NIRRT DR OEE D FE L, EABICT AT L TH 272 0 B I ER
LTEZDLELBEROND, WROFSEILHDL LI, T v Raea~v AT U IDIEEL
7RIV EBESEBLESS, KRFICODLREEMOYARES Y, #oMMB L3 25MT
1372 72oTLED, TOLEDIEILT U ANICxH L THIEICER LD TH D,

Y AT UL, TURICELTUTO X I IZH@~TWD,

TUREBNTIEWTER A, BRRENRELE T TR b2 EREREMATH, XV
— 7L FEE LTS &I, HEEN REBIEZEARICECHEHETEEYRA) &5
PRLTWDLOEMELENTET, TN U N—H LT [FIBHIEFARITHE HE
TEEHAI EEPNDHIDOT, T RV NEIHIIR-oTAHAETLLEIN] EFNFE
L7z, TNTHEHBEIGED L, X <0200 T, 9 —F, bolHEWWT VR T)
EEVWELLE, RIRAEZEBS L LEOTESY EHA, TR RROONBHTEL
HLOTT, HNTURIZLTLKLEEW] &, [TUR] 184 2R LT, TIhbmoE
L7z, EEICIE, —ERLoThHRDE [TE2] EESEIICRVET, BHBHENTE
LHEEZRWE, ENETEERA, TTIR?2EFELTVWDIDOIEZENTT, BRI

OMETIE L, X 58T, (Maslanka n.d.)

Never to be afraid of tempo. I see any number of times, when I work with groups, not only
chamber groups, but larger groups, where we conduct it with people who say, “Well, we can’t
play that fast.” And then to rehearsal. And they said, “Well, we can’t play that fast.” And so I

said, “Show me what you want to do.” And so they started playing for me and I said, “Stop

1 Maslanka, David. £ZIZ X2V —HVAFEHFEOEESEZ L, #5443 B AH, https://davidmaslanka.com/from-
the-maslanka-archive-no-24-david-on-matters-of-tempo-and-dynamics/
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listen, pick a higher number again.” I wasn’t trying to be sarcastic. You know, just that’s what
came out of my mouth. “Pick a higher number.” So, we found what 184 is, and then we started
there. The reality is that once you allow yourself to do that, to think, “Well, that’s possible,”
then it happens. If you don’t allow yourself to think that it’s possible, it doesn’t happen. Right?
So, the blockage is right there. It’s not in the fingers or the technique, it’s the ability to

conceive.

TOEEMNDL, AT UARTURICIEDLYZRBEIENR I R bLE, BREDIEE T
bHoT LT URICHT DK ST OED, BBT IR A~DFK I LS 250, 2t
THEEY AT U HITEEICK LT S 2 RE7-0725 9 ),

6.1.2 HmCHAT 55Kk

FRICBW T EMIC L > TObHEINI D, AV H Ea—0nbIE~v ATV INER
Bl 7 2~ —F D SN EFRNREF, 7 A~—2 (Br~) IELTmIELRLE
ZERDNRoTWVD, ZHUET VAR ERER, REICHTLERE L TRhaINTbDELEEZ
bihd,

EHHAY y 7 AMNERFNZE LI 2 H L OIRE SN 2 HOMEIT, BT AT A
VHLEWOTL Y N APITONARE LD X T, ZEHMAT v 7 AMERMAD A =75
X, AT UVINT 2~ —F DO SNTZE/FRNRE, 7V A —7 OEFTTEEO TIEE
BB EMEERLZZ L ICo0WTHERIZ TV D,

EHEVRT O HOERIZBELCUTO & S I~

FES4]7 s ~—2OREHLRVRVESDRELE, TANLTLAY—2 L) M
NN ONTVETIR? OO ERITERICEICE > THEHP R0 8
AT U, SARICZETDZOMNE, ANICHASBMETIHALT, MLV LT
n, BEOLHLER L ZARICHSETIEARAVDIL, HOL Y AL 22T D LTRANRA
YOEMRLDEREBDbELND DT 2O TT, (EH 2020)

NI T LAY —7 (Br~) BERanehed, ZREEERSHEZRT L LT3
R, BB ATUIMEMEZEETDICHLY, BELLTEZXLIHEBR LOFEHRLE X
HLVENDHST-DOThH D, FRIZEHFMAY v 7 AWMERMADZLYE LT Songs for the Coming
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Day lZBIEED 5 L J\EENEFICENT VAR EZ OB T T o2 vy — 4T LAY —7
(Bhr=) mEHIND [FEH 179],

41 179 Songs for the Coming Day 55—35%3 (mm.1-8)

Very patient (» = ca. 52 i
e ), ) ten.  long V73
y - 5
soprano [[A BT ar—g T Ba—Tar—o] ]
A < e PG < .Jn 7z ol -
Saxophone - - 1 o ©
Y - T
it
p  novib. long wa,%\
Alto 6; - .
Saxophone 4o s — s o o o |
D) lq’\__/v ~—— .\" o
—
no vib. long wait
b T el b Th . b TS A | O
Tenor )4 T e = IR = - ' =4 +
it 1 o o 1 t T  —— oS
Saxophone 4 - i
Frovib long
| m ’
Baritone 4 & - S S = ;
Saxophone \93 — r ‘y" e o L © — e eis
1 pp 2 3 4 5 6 7 8 —

Fo, EHBLAT U EREMRT A ETCEERS L LT T 2= 2ORKFORE & &2

JF, LTFOXSIZFE-> TV,

[H1)5 TOXBRGE 2] WERLTHD L, EALATR [T xl~—F R
DODES] BWEBHAOBZECIZRSTWVWLIONDLNY £7, MOVELTHEHETLE, vAT
YHZHOTHENTE b o/l &b, [EMIE] BRZbLOE#HENEIOT7 2 ~v—X
RCHRFCTERLETLR?2 LY, FoKVEEMZTTNE280 T, AT H
EERAL T ESEE D L, RFLALSICT DV ERDET. ZOMA
WCKEINE W) DB~ AT AENP>TNDEDTT, KYBITHERIEE -T2 D X9
BTz —HE o0, BRIEESTEND LI BRKRFTHS720, THVI HLDEKRK
DTWELE, ROV VAT UNITEEBN T Lo THBELILEEZDOLDLHST
LTMEIGHEEZLTWD [OFb L] &, FALEABKHRECICR>TLENE
T, BOELOFEHBRNRECIZR->TLE-S-TVNDREE LD LT L4 7, (&

% 2020)

YATUABRFGR 7 2 v —F TROLFMEIBEFEONETORBEEREBRITZHD
THoT=DE, KFDOFENTZT7T 2~ —FRT LV A~—7 (D<) [ZXoTHAEBT 3
TERT Y= OEFE/EMITZLICHTAEOEREICONT, WRIZKO L I IZFEL

7=,
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[Songs for the Coming Day <] A& BT = ~— 2 RIHTEE L, [v2R
7 AE] AmlE g [ 1 Mg, Huvy &, TR 7 2 b=—Z [ZKEICHOETW D,
RENIEE ST LT o EHOTND, EDLZEDLIITRNTIELW &, TEE? ]
LEoL, [ERITT ) EEbhvE Lz, (FE 2020)

RERIIZ DWW T D F KL, Recitation Book (2006) LK DAVES DHIEE N B RFIICE < FES STz,
Jordan Lulloff 23] L 7= Tone Studies(2010) [7541 180] 1%, Songs for the Coming Day(2013)
[FE] 143: p.151] ERERIC T = b~ —Z R, TV AS—IMEHEIN5,

B 180 Tone Studies FH—HE(mm.1-5)

long long
J=ca.54 no vib no vib
A " o) ~ A N
I | n I I 1 0 W B B |
o I 1 - | - - | - 1 - o 1 I
P L 1 & 1 1 1 VA 1 T 1 VA
\_/
P —o Pp — y4
N m m m m )
A%
AT S o o o o
D =S = = = =
P ®)
= = = = =
\_’/ v ~
Red.

2006 EEHLIFEOEMIZBWNT, v AT A ORFHICKT 2 EilkiE, oEsic iy EBlk
EHRLELTKMENTWEEEZ D, EEL, 7z —4RT VA~Y—7 (Bhr<) iZ,
TUREFRRRICFHICET 25K THLZ LITMENTHL N, BfEL LTEND T VAR
FE R ZHEL, 72— AR T LAY = EHIEEZBERT 20 TH D, ~
AT ADEFERERRBIZBNT, #HEHORMOBENRERIEL RoTND,

6.1.3 Y AT 2T L > TOREH

RES AT U RNET R EEKICSTFORETZY, FBEEORMOM I EBEI T T5 &
NI T=DIEAH D i, B ~O BN R DD 2006 FEHIL, 0 BAMLBUIES W=~
AV RTZLVRANEBHE L THS K TH o722 LI DWW TIEE T~ 7, #Hi% 2004 4

AN BEAL—VICL YAV RTIANRANEREST AT s U - B HITH

2 W OREICEBEEZT- BN A—T 2 U - U HTHE, AV RTAFXAZRO LI ICHEL T
5, (5 IcE#EsEE, BEBICL2HB 28I, BEEL, AR, HE0HLVOFFEOTE2LEL25Z
Lo DRICZEDEHBESNTHRFETHELEL. ] (T 47 «F > b2 2015:188)
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MUBOIZOTH D, BRICFHFH~OEBERRoNTZZ L, =T Uz - B hT~B
MU= & OO —8ux, MorORERRERETHH DA DD,

ZIMBEFF T U, T ORTHDLT 47 - Ty b NI RDLOFERA~ADF
Fal b, ~AT U HOFEES~DZBIZONWTERLED S,

T4 F b e ERE, AU RTVRAOERRERBPIZBNT [IhEsH 2 &%)
(2013: 16) FHEEHL SN TWHD LWV, T B LR, B2 T [ILE2] oTY

195 (2013: 16) AL TV D, F7-, IEFHZLICBHLTKRD XS ICib RT3,

MEZIEOT, SZ0OBRMICADEZHWIYT 22X TENARX, 4LV IBRMICIE, &7
@Il TO0ICHYRIFILEDE DEROEREN LD ENDNLETLE I, (T

{47« F ke 2013:111-112)

If you can stop establish yourself in the here and the now, you will see that there are many
elements of happiness available in this moment, more than enough for you to be happy. (Thich

Nhat Hanh 2009: 57)
Flo, EEDZETHEENDIWLWRIZONTIRD LS ITBRD,

LBRIZEDOLNLAEENDILOTHY, ANELTELEINDIHLOTIELY A, -
EZEDEIBRUTYH, BOBEPEICHENTONTWERZRE L Z N TEET,
WERE L, FAEZ LWV EDPBER L LAWETTIEd Y A, LDOTREXEL

NNz e, LOBLRYRNWZ T, (T47 - F > b2 2013:192)

Silence is something that comes from our own hearts, and not from someone outside. If we
are truly silent, then no matter what situation we find ourselves in, we can enjoy the silence.
Silence does not only mean not talking and not doing loud things. Silence means that we're

not disturbed inside; there's no talking inside. (Thich Nhat Hanh 2009: 101)

Tone Studies DHHEH Td 5 Jordan Lulloff 1%, ~ A Z > 17 Songs for the Coming Day @
ES
v AT TRICOWTEE L TWET19) (2021) &R, Tone Studies DL A2 ThEEEIC

f~DEk%Z2T5HZ LI2XY, Jordan Lulloff I T ST ONWTRDO0E T L ik

193 TYe3EC practice, EMT 2, MBI 2, BT TR E0BKEH L) (BHES, HKREAET 2013: 18)
194 U3 @ stopping (Thich Nhat Hanh 2009: 103)

195 JFI3C : We stop by means of our in-breath, our out-breath, and our step. (Thich Nhat Hanh 2009: 103)
96JEISC « he's talking about space.
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RES 7]Tone Studies DY ~—F =01 v AL THEBFE LT WO, HROBOMIZH
WT, TLTHFEZFRIELZLIZONTTLE, EARICE L TNl LixT
T, BT EINERO-FIZL NS ZLTLE, ZHIEHEEL LW EZERVWET, [4]
TOFEELTNDEEX, BOOF X U T ~OEEH KL T ET, (Lulloff, Jordan

2021)

specifically with the Tone Studies... rehearsal and coaching with him. Everything he told me
was about space in the music, everything he told me was about letting things breathe.
Everything he told me was letting like, you know, silence be part of the music. Which, you
know, I think is great. And again, like, as I'm talking about this, I'm kind of discovering my

own personal influence in my career.

Concerto for Alto Saxophone and Wind Ensemble D {)]{E 4 T % Joseph Lulloff & [FlARIZ, ~

AT APFRA~OFFHEMITIELI L L i Tung,

[~ 25 W] ThRlOELEORMITH > TS, EOX 5 ITHEET 5~
) LEVELE, BafEach o LEMENT TRLVER L TOE L, %

ZHE 9D LEEZSETHR LV E RS TWEZDTY, (Lulloff, Joseph 2021a)

just follow the spirit of the music that you know, inside how it should breathe.” Sometimes he

wanted me to take more time, he wanted me to let the music breathe a little more.

MR T 52 hFELZ LR THIZELSFTHDLIN, MELTWDLINDE ZZILE S ZRFO
FRRRN L VRS D, v AT X, KT 52 L0, IRk > TAEEN DR & Z D22
~RZELZAIT TV TH D,

TAT Ty b e ANVERERICEDETHESZE, DFEDHESEBICONWTUTO LS IT

WARTWD,

B LEE, S BT EREATELE Y, T, BB TICP o<V EHNT
HET, L[] BLEBTIE, —BZLIBEALTH DI NCRE ST THE LET,
Ba2WoTHERNDL, TO—FFR I L[S EMmMIT, TOMIZMSBBENZrZlL
MHEL LD, TOREMBETIE, BMRIZELZEDEET, (T 47 - F v b

2013: 43-44)
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TAT o F b e NP RDBPERTIE, FERICHEDYE THRISEICE 2T 5, K
LS THELS YU XLAREED, BEFITHLEVIDIE, TERTEIEZIADEDT VRT
LT D LN Z &Il nb Litey, v AT U idmx BAEN & T, BEICHE
ZLTWEZEWI D, AT DT VRO S, FFR~OE#HOBN L bIRAbND,
Ml e sS85 8, IbEDZ E~OE#N, HHICERTDHI L TEREAKROE~LED
IETEHETARTUAOELE L THNEZDTE,

Jordan Lulloff |, ~ AT I OEMICAND ZLIZXY, KEEZNTHZETHRITSON

WCHDTZHXNX—DIFEEICHERTEDL LI hosTm Vo,

[MEEMATHRBEZFEEL TN TH] HEIFCHORPREZAHICHY £,
Bl bABEEE T DL e &b, NERHICHNRL 2 A 3, ZHIERE
W TA T4y FE—ICBILEZENDETWVEERVET, Ly AU TEHND

LM Z 20T e S nWE v o Z & T L7, (Lulloff, Jordan 2021)

the power is always in the silence of those pieces. And like when we improvise, the power is
always in the silence. And I think that definitely came from those times with David, probably
on this piece specifically, now that we, now that I think about it and put words to it. Um, but

yeah, every coaching was about, you know, taking time,

NYATUADORD ML, BELOBBEZE L THREICHEE ZHICZ TR TV D,
TURSNDEFERER, 72N —FRT LAY — 7 OFMICET 2 ERIZES S b R~
DERTHY, ~AT U AOROEFH OB LEEZRBT L2 OOEHERERTChHoTLLF
2D, BEDERIZBWCTREOFEBZ R LY, BT IEZ ROV TR EE~BEY
EBool20 Liz—o20HEBE, HAFN~A Y RTLRACEELZIT, TOLOEY Kz

BRIZMLE LN EA S,

6.2 EHITRD - EEMEEEH
A B a—2kbE, BEICET2ELOM, ~ 2T HIFRELZHLITHS OEMAEE
HIZHATERE L TCEXEZERbhoTWnA, Z2060F (1) (5) (6) OEZEOEML

FEHIZBIT 2 FXITOWTEEM AR~ TN,
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621 XA FIT A

TATUAE, FATFTITACEHLTEELHICE 2R ER L TE 7, Jordan Lulloff X
Songs for the Coming Day DV > AL TCY AT U N TREREE Lo ERE LBz L
FonZabot oM LERY ELEY] 2021a)b k2, AT I 7 AREHDIRE %
BIGICRBT D2 A2 ROONTCLEFTIDE, MORBELLLENL L, AT U ANRFAF
JACDONWTEARS RO TE R ENFELNT,

Kush (X Out of this World DV /N—H /LT AT U HIZRODLNTZZ LITHOVTLUTD LD
ik _TnD [EE 4],

B4 Out of this World FITEFFIZ Jason Kush 23MEH L7z X— L g

ALTO SAXOPHONE

@ U @i TEIS WO IRILID A
' for Alto Saxophone, Violoncello, & Piano
DAVID MASLANKA

Impassioned (J =92)
3

[

[F 2 ROV THAME T o7 L 512] £ A4 F I 7 RABAHETT, #4FI7 Ab
Tl BY R T L, RIIMNERIERETLL, [BZEX] BRI 22 &7k<, EMk
WCERNIZHED 2L Z2ROTVWET, ZZIZEHEMNS, 74T 4y ERHY £7, FE
BX Mountain Roads \IZE < TNT, 7777 —LDEIITRSEVENTHET, i
RFNCT A NVT THEET D M WX, Z74A0T 4 vV ETT, 74T 4 v VE
EX -7 LTSN EE0ET, 122 [10/hH] 126 nodim &EFENTHY £,
[-eeee 1 PRIEERE, R ob M EoF AN ESEELL, RRIZ M7y FD X IZK
FWOLLTWDEIRENLELE, M ThT70 Xy DL RbDTT ) EE-72

DEFEZTCWET, L IT2olB0 k) EEWE L, (Kush 2020)

TFSC : he wanted everything to be... He wanted the louds to be louder. He wanted the softs to be softer.
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Same with dynamics. Dynamics were exactly as written. He provides the information needed
and expects you to follow it exactly without interpretation. let’s get over here, so here at the
beginning, where we have fortissimo, is fortissimo. Actually very similar to Mountain Roads
where it’s like a fanfare for so long. And you get complacent and you start to like, play in a
forte, after that, and he says, “No, fortissimo, stays fortissimo.” And even here it says, “no
diminuendo.” [+--+- ]He actually had me push my tone more than what I felt comfortable for,
with. I felt like I was kind of blasting my sound, like a trumpet. And I remember him telling

me, “kind of like a trumpet.” So I thought, “That’s what you get.”

VAT UNET ANT v UEOHBBEHEICED, TRERIEBFICERLEZOTHD,
EHFEAY > 7 ZAPNEBEHONY ho s 7 V7 53— REDWERIL Recitation Book Dy
BEEOEHE [FEH] 181] TAT U HICHEEEZBIRDONIZZ L ZHPICRHEL TV 5D,

B! Recitation Book % HZ5EFE (mm.1-8)
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Ld 4 I 1 1 1 1 1 1 1 L | A _a Ld I 1 1 1 1 I 1 1 1 Ld 1 )
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(Recitation Book DEHEHEEDEH) 7+ LT v VERDT, Yn—HFLDLk&
XL, 120 [lRE], 2%/ 3nZE] o TEbitE L, [ 1 ARERWT G,
[k vy L, L] TR 2 A0 BE RV, EIT S T H WS HI
DZIADAH] L, REZARITMEILRLLINDIDIELEL Lo LRV ZIADT, 4F
THLEZ EDRWNVEVWOEWEE, STRICINELVIREES S EENWARR LN
b [ZhTT] o TEbNELE, THFEELLW] o THNTSNEDTT, £50)

Z & D3 Recitation Book \Zi372< SAHY E L1z, (PR 2020)

PEEAPVBELLENRBEHBELILLEE, AT UNFTXZDHELZRDIZDOTH D,
COLETATUAPMELERSELOX, BENBRBRWIES LA AT I 7 ZADORR
Z—HEZSEEI)ELENLTERWEAS D I,
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Z DG L TWERIZLL T O L S Iid~Twn o,

FES 12]7 4 A7 BIFA LIS 2 X5 R T 4T, EBRFEND LD, T T AR
D ED, THONIZLEBELEGZRODLLEVIZ LDV ELE, E0HEY,
P2 E A D [Recitation Book Fef&Hs®, N by - 7V T7x—rvonr 7 h—r], &
NbRAERLSKBEZZZTHRIONEMNAD LED L ZAZTERICELL T, AEHE
EFHEET, MEEZE>THLWWNBEEREF—TTHL512L 09 xR T 5
twos o btd ki, [ ] EF 210z I<#EHN»T, WHAT, Yz hbwy
TEN, T4~ T AT ThbHoTCZETTLR, RLTHFNEEATLE, (Eik

2020)

YATUHBVPICRLS FRICKRODTZOPRFEAIN D, £, FMUSEKELTWIEABRS

FCEATICOWTRD L H 2B LTV 5D,

fEs BlEsAakE0F L2, ANELAKNTY, bol K& EEbnELE, ZA
RICKELSRNE BN LNFICAR-TLEBSTEH, Wobo b k&L &, HRIAR
ATERKEVEBWETA, bo Lt RKE<LEDRT, [BVT] 77 —oLROLS
BRREVWEFTRNEEE, [FR] HEEC 72L&, [v2F70 03] (25, 2hTo
W EESDTY, BELLTOHOREMICIZRRIYBRAHY £ 3h, B bIE
LU =RV ETTR, BRABETHSIETARDIC, bobkbolhRoTINE
F L7z, (kM 2020)

NATUHDERELEZDBFERIZE > TRELLDRADBREIZIRT O T -T2,

AT DB EDIBHFOENICOVWTHEIZRDO L IR XTn5,

FES 14[#%12 %12 b Recitation Book 1% & B L TR\ = fiiZ 72V ik LVER A, £
I~V ATV ANREIRoTRITEESTENBTT, ROV T T /7 DAnT 1—b, &
TERY &y, MIhERTANALE, BRYOEBTTFONTE [RAZE27-] L)
n, BEHEOLIICRKNTINEEFEDONTZOT, Zo5hEBnWELE, La—F 47
LD, —HBATHDLRNWEERT bRV ALEEL T, AYIC—EBATL £ L,
TAVATEREL HEWVWRST [HBELT] EELHLWVWITFLOTIERVWAST, [r] 1
B2 )TV T, ENPOKBHTZEEWET, HEVICHEE UL T, #b, ZHRVE
Bob, FEVICHLT T ECLLS ARV E, MHSA [Va—FT 4T -z
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=71 bIRETLEEVWIE L TRboloEBnET, 3EIHIEH L - & TEX VMR
EWVWIELTT, TRNSHWVWZORFIIADORAZEBZ TVOLERLRE 20T 20
HZ72 0, RS FLRoT- & ETE D EMIC/ARD LD DY Recitation Book TLT-, £
TENTABIZBR E WS 2y, DO¥ERD Lisn EHxt TE v e v o, fifal s oo T
LHE, TENMTEDLELIICR-TLDATT IR, ZARICKNZHEDRITH, £1
THREVFICEBLELEZ, RWVTWT, FEFRFFLTWE LR, (FE 2020)

Recitation Book TEEH DRAZBZ BB E L, ~AT U DOEBIZMNTZ)DE 2%, HER]

CITHRRDEMMEICEETEOTH D,

6.2.2 O

BEFLODIHAEND, AT U HIFFAT I 7 ALUNDETY, BEEZLORER o

A ST LEABMSERLTELIEDRRATLS 5, BHDORAZ X IZREBRIZHOWV

T, Peterson (FLA T D XK S IZiER T 5,

[FEZ%D L] BTV OBEEEN, TAY FESNELE, HOa ALk
Fnob TRELLVWAboEbol KREL, HL, ZXAX Y 2(l) &, WOHT
TE, TAT 4y FIFWLWOBBRBAZ B 2 X5 ICE0E L, £ LTHEE ERKOME
i, HOFTENETHLHERMICKELE 720 H 2 LT, BEETDOIEHEMIZED
STDTT, ERDLWVOLENRFICE I ORI 25D TY, T, Russ, TH, b

S L TT ] WIFAS B EOBEO IV ET, (Peterson 2021)

His comments are always, “It's nice, but I need more, more, louder, faster, more energy.” It's
always, David just, he always wanted you to push the limits of what you could do. And so
that's my biggest problem with playing David's music is that physically, sometimes I
physically have a hard time with it. Because I always hear him saying, “Good Russ, more.”

So he's in my head.

FIEHTHYOMAZ B2 D 2 LITHRMIC WRMND & ThD, L LIEKIZ

T2k, FHERZIENEZ =07, 22DV T Peterson XL FD XL 9Tl

Do
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FES 16[f7-bEz0y bo 1l [AEREEOS b 1 #h'] 2EELELE, £LT
WAL Z &2 E272DTT, THoLli<, bodbk K&, bolk) ETHENE L,
bHiplzbBbLNY DX, ZTIICEET D EMANEI LD TT, HFRARAT M H
BEICHBERICHBBEDOVET, T4V 4 v RiZEREZDRoTWEND, £H3HED
TY, MIFAZZICENLTWEZNY F Lz, (Peterson 2021)

We were playing one of these and it was the same thing. It was the same thing, he just kept
saying, “More, faster, louder, more, I need more.” It was just exhausting. And but you know,
there's something happens when you go there. Something musically happens to you and to the

audience. So David knew that, he just kept pushing. He just likes to push people.

VAT UAMBEORELORREZBASIEL) EBERLEDEX, BHEORKRBRMENOGL HF
PRI EBICE EEDH L, BHFOHEE BRI OIERB~ORELZHE L2600 L
N, BHRBEAY Y 7 AMEBRMAOEFIZTRO L DIZ, v AT U OBERITINZRZH DH
REOEBREBZD LN EROREERZDZLIZORB > TNDEDTERZNNEFE LT
W5,

FEE 17] [~ 25 v h 0oF 3] WEOHMOBIRNHRINR, T RNEHRITR SRV
LR ESTRTIENT e VER, A LR BN ORNERI T2 IR I
HDEIEEFHRIILTLENET IR ZARICESRNTL L O 2720, ZHIC
FEARBICKEZDTRTNTNTRWEERTT LR, RELORELZRA N TRV
RlllpoTndH7re, ATRVIRS THWTAHAD EE Z bV EL, [ ] T
H [(ERRDTHDDF] FROERRTZ NV FEHRBEETHLRNE I REANT DD
T, (] RYIFHE» e, MriEIELIEL S REKRR, ThaRIAL TWHDIFTT
R, (FEfE 2020)

VAT UHNBROIEREDOEBROGMAE B ZEBENEI LTI LO T, HOFROLRE
WD ZENTEDLZ LN DTH D, TOEIDLDICY AT AL, HBIZILHEW,
RELHLOBEPEZM LTI LONb LR, YAT U IBRLTOHIINENL ZZEENT
HHNELFELTEDOTH D, ERII~ AT U HDOFEEICOWTLUTO X 5 i~z

198 peterson X7 7 T v FEEFETHLH -T2,
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fES B[R AT v IR G o TNEWHE o7 ) 72w —F o) [Eol] BS
X, T VLB R [FHE] o TTT, WRELIE> T NTEMDbbbAAENEST
HIELTHBLIEZDIT TN, RYZENZEERDOEB LI EOHEE L, (R
bAFBLZBATIRON bR 22K, TV DONRHRTWERTYT, (1 2020)

F7o, EHLATUIDORDDILEONONCEEOEBROEHEZBZDHDE o720 E
LFo X 52587,

[~ 2F o HE] bo LMEBITELLNE, ANTR-T, [Ribo i
TO] BETORTFTRArI L LET Ih2EznneREI LVWHIZETLE, £2%
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TAT cF b e NVEIA R TARRIZEBTLHY MY — MIZE LT, BEOKRITIZ
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¥4, (F 427 - F v 22017 74)

When monks offer retreats, they initiate people into the practice of mindfulness, of touching
the best things within themselves and touching the ultimate dimension. (Thich Nhat Hanh

1995: 62)
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352 ENTEET, (Maslanka n.d.)

So I wanted to suggest also, that you take the music text that’s in front of you, and you take
it as literally as possible, that your dynamic range you allow yourself full range, from the

softest pianississimo to the fullest fortissimo. Everybody has a protection zone in themselves

RO GTE, Hl, FORBATT BT RBEMERDZ L, LBROEHRTIE TLE) THET 5, [

JIozTl] HELOEENRT—H, 3N EY TIFHO>ERSO 2 &T, (HHEN, BHEAZET 2017
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which doesn’t allow beyond a certain level of loud or a certain level of soft. And that
protection zone is there so that you won’t feel exposed. There’s a real sense of, “Oh my god,
[ am going to be exposed, I am going to do something which is, which may sound awful.” And
the release that I can give as a composer, I can sit here and I can give that permission. I can
say to them, “Go further. Go further.” And if they trust me, which they do, we develop a really
nice sense of working together and a nice sense of trust. It’s OK. And in that trusted place

they can go forward and they can make the effort to allow that thing to happen.
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MHRAT AL DBBBHED,

63 F&®H
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LWVWIHZLEEEFELTWET, FITEAE, iy THiskoF] K30 Twnwx Lz,

WCENVTRDBB D EATEE XTI TO Z &I 572\ TF, (Maslanka 2004a)

From my childhood on I have felt an extremely strong connection to place. It took a lot of
years for me to understand this connection and to have the energy from it come forward in my
music. I now believe that the earth is a living thing, and that humans are one part of its
consciousness. I have been aware of a powerful “voice of the earth” for many years, and

especially in my adopted western Montana.
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In the simplest and most direction forms, meditation is about stopping, and that is about
stopping your every day thought process. That doesn’t mean to hurt yourself by forcefully
removing thought from your mind, but it is about being quiet and releasing your conscious

mental thinking functions.
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. Per Hannevold (Fg.) NOR | Bassoon
54 Albany TROY784 | 2005 S Music for Per Torleif Torgersen (Piano) Sonata Fg./pf
Illinois State University Wind Symphon
55 Albany TROY821 2006 W Maslanka: Symphony No. 7 Symphony U.s. Jymphony W. Ens.
No. 7
Stephen Steele (Cond.)
Texas Music Educators University of Texas Wind Ensemble Desert Roads: Cla/W
56 = Mark Records = 6231-MCD | 2006 W  Association 2006 Clinic and Richard MacDowell (Cla.) U.S. I Coming Er;s ’
Convention Jerry Junkin (Cond.) Home :
11:11 - A
. e Appalachian Symphony Orchestra Dance at the Symphony
57 Albany TROY859 2006 W David Maslanka: Living Earth James Allen Anderson (Cond.) U.S. Edge of the W. Ens. No. 6 W. Ens.
World
A Child's
58 Referepce RR-108CD | 2006 W Garden of Dreams Dallas W“?d Symphony U.S. Garden of W. Ens. In Memoriam | W. Ens. Symphony W. Ens.
Recordings Jerry Junkin (Cond.) Dreams, No. 4
Book 1
Arizona . Alto
59 | University 3125 2006 S | Fantasy Otis Murphy (Sax.) U.S. Saxophone  A.Sax/pf
Haruko Murphy (Piano)
Records Sonata
60 CAFUA CACG-0093 2006 S SimpleS FIFHN (Sax.) J glto h A. Sax/pf
s imple Songs . apan | Saxophone . Sax/p
BEHIAC (Piano) Sonata
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Summit . University of Georgia Wind Ensemble Symphony
61 Records 454 2007 | W American Influence John N. Culvahouse (Cond.) U.S. No. 2 W. Ens.
62 Mark Records  TROYS859 | 2007 W WASBE 2007: City of Brampton | City of Brampton Concert Band CAN Mother Earth W. Ens.
Concert Band Darryl Eaton (Cond.)
GELIWECC2007 2 v — b by BT HEEY
63 Brain BOCD7179 2007 W %_Zég . x - ﬁjﬁm%%& Japan Mother Earth W. Ens.
747 HEFHAEE (Cond.)
. University of Miami Frost Wind
64 Naxos 8570465 2007 W D BAND CLASSICS: Ensemble s, YPRONyy ng,
Gary D. Green (Cond.) :
Kimberly McCoul Risinger (F1.) Duo for Flute
65 Albany TROY976 2007 S Sonata Fantasy Allison Brewster Franzetti (Piano) u.s. and Piano FL./pf
. P, . Symphony
66 Mark Records ~ 7312-MCD | 2008 W 2007 Midwest Clinic: United Ur}lted States Navy Band, The U.S. No.7: W. Ens.
States Navy Band Michael Schmitz (Cond.)
III. Very fast
H3EEHART v a ( ZL—L P I T r— TP LT Mountain
67 CAFUA CACG-0122 2008 C _ JUR . Japan | Roads Sax.4
VTAN R - R v b L
Stamp: Symphony No. 1; Illinois State University Wind Symphony No
68 Albany TROY996 | 2008 W Krmenauer: Blue on Red; Symphony U.S. 2y Phony NO- |\ Ens.
Maslanka: Symphony No. 2 Stephen Steele (Cond.)
FAT4 v KRRV -
69  CAFUA  CACG-0108 2008 C ’ A TN Y v 2 APIERZEN] Japan | Recitation Sax.4
Ly F—vav Ty Book
TMEA 2008: All-State SA Texas 2008 All-State SA Concert Band Give Us This
70 = Mark Records = 7402-MCD 2008 W Concert Band Francis S. Key (Cond.) U.S. Day W. Ens.
R A ey 7r=— i i
71 CAFUA | CACG-0112 2008 |W Finish Line AR - S Japan GiveUsThis b0
Eugene Migliaro Corporon (Cond.) Day
Illinois State University Wind
David Maslanka: Desert Roads; g bro Cla/W. P
72 Albany TROY1010 2008 W D“? " ;S a]? a: Desert Roads;  giephen Steele (Cond.) U.S. | Desert Roads Ea - David's Book W::r»
avid's Boo David Gresham (Cla.)[D ns. -bDS.
David Collier (Per.)@
University of New Hampshire Wind . . .
73 Mark Records = 7901-MCD | 2008 ' W The Music of David Maslanka SymphonyJr Andrew Boysen Jr. U. S.  Mother Earth W. Ens. Give Us This W. Ens. Procession (.)f W. Ens. Gplden W. Ens. Symphony W. Ens.
(Cond.) Day the Academics Light No. 7
Wind Quintets by Maslanka, . .
74 Ongaku 024120 2008  C Bach, Zemlinsky, Poulenc and Vento Chiaro U.S. Wind Quintet W.W. 5
Records . No. 3
Bernstein
St. Olaf Inner Visions: The Music of The St. Olaf Band Symphony No A Child’s Give Us This Symphony
& Records 236 2009 | W David Maslanka Timothy Mahr (Cond.) U.S. 7 W. Ens. g?;g:;ff W. Ens. Day W. Ens. No. 8 W. Ens.
University of Houston Percussion
76 Albany TROY1076 2009 W Not Here, But There Ensemble U. S. | Hohner Per. Ens.
Blake Wilkins (Cond.)
Southern Illinois University Give Us This
77 = Mark Records | 7643-MCD | 2009 W On Fire Edwardsville Wind Symphony U.S. Day W. Ens.

John Raymond Bell (Cond.)
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Christin Schillinger (Fg.) Orpheus, for 2 IFa/
78 ' MSR Classics 1307 2009 ' C Bassoon Surrounded Albie Dicklich (Fg.) U. S. bassoon & &
. . Mari.
Andrew Heglund (Mari.) marimba
Texas A&M University Wind Give Us Thi
79 | Mark Records = 8515-MCD 2009 W Wind Band Masterworks, Vol. 5 | Symphony U. S. |Mother Earth W. Ens. Ve s TS W, Ens.
) Day
Timothy B. Rhea (Cond.)
Unending
David Maslanla: Unendin: Illinois State University Wind Stream of Life, Give Us
80 Albany TROY1130 2009 W e & Symphony U. S. | Morning Star W. Ens. | "All Creatures = W. Ens. Laudamus Te | W. Ens. . W. Ens.
Stream of Life This Day
Stephen Steele(Cond.) of Our God
and King"
2009 WASBE Cincinnati, USA: . . . .
81 Mark Records | 8468-MCD 2009 W Westlake High School Wind v cstake High School Wind Ensemble ;g - Give UsThis g,
Kerry Taylor (Cond.) Day
Ensemble
Concerto for
Arizona S Indiana University Wind Ensemble Alto A Sax/
82 University 2009 |, Song Ray Cramer (Cond) U. S. | Saxophone W Ens
Records Otis Murphy (Sax.) and Wind ! :
Ensemble
Illinois State University Wind Concerto for
David Maslanka: Concerto for Symphony Trombone Th/Ve/ | Symphony No
83 Albany TROY1132 | 2009 | W | Trombone and Wind Ensemble | Stephen Parsons (Trb.) U. S. and Wind W. Ens Sy phony NO- | w Ens.
Symphony No. 8 Adriana La Rosa Ransom (Vc.) Ensemble ’ ’
Stephen Steele (Cond.)
Ouachita Baptist University Wind
84 = Mark Records = 8613-MCD 2009 W radiant Ensemble U. S. Mother Earth W. Ens.
Craig V. Hamilton (Cond)
Illinois State University Wind
: Symphon;
Maslanka: Procession of the ymphony Narr.
g Stephen Steele (Cond.) . A Carl .
Academics; A Carl Sandburg N Procession of Bari.
85 Albany TROYI1152 | 2009 W Reader; Archer: Symphony No. John Koch (Bari.)@ U.S. the Academics W.Ens. iizgg?rg Sop.
3 Tracy Marie Koch(Sop.)@ W. Ens.
David Strand (Narr.)@
g6 Kine Record | KING-3381 2000 v EHAWIR 7 —12009  RIETIAFRIAH . give Us This WE
ing Recor - . - apan | Day: . Ens.
¢ Vol. 11 KA1 KAaRF (Cond.) i 1. {I/ery fast
2009 Midwest Clinic: Eastman  Eastman Wind Ensemble Symphony
87 | Mark Records | 8553-MCD | 2010| W Wind Ensemble Mark Davis Scatterday (Cond.) U.S. No. 4 W. Ens.
88 CDBY 2010 C Back Burner Red Line Saxophone Quartet uU.S. ng)lliatlon Sax.4
2009 Midwest Clinic: Hillcrest  Hillcrest High School Wind Ensemble Rollo Takes a
89 | Mark Records | 8549-MCD | 2010| W High School Wind Ensemble Andrew Pettus (Cond.) U S. Walk W. Ens.
University of Miami Frost Wind
WIND BAND CLASSICS: Wolf  Ensemble Trombone Trb./W.
2 Naxos 8.572439 | 2010\ W Rounds Tim Conner (Trb.) u.s. Concerto Ens.
Gary D. Green (Cond.)
Symphony
91 St. Olaf WCD30173 1 2010 W Live! The St. Olaf Band U.s. No. 2: W. Ens.
Records 11T Allegro

molto
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JWECCA Y v LN v FOD Concerto
DRATYAVRL—va HHETATIv A Y R@) for Alto
92 Brain OSBR-27001 2010 \:/ 5 N S Japan | Liberation W. Ens. | Saxophone A. Sax
V- BEREMBIGA fFHSF (Cond.) and Wind W. Ens.
EIHEN (Sax.)@ Ensemble
‘S‘ggki“ga%gfv‘;g Gsﬁfikr:“f;m, linois State University Wind Sumohon
93 Albany TROY1203 2010 W & Jrmgham: Symphony U.s. Jymphony W. Ens.
Summer of 2008; David Stephen K. Steele (Cond.) No. 3
Maslanka; Symphony No. 3 P : ’
94  Mark Records | 9159-MCD 2010 W | New York Pictures Rutgers Wind Ensemble U.s. GiveUsThis g
William Berz (Cond.) Day
Summit . . .
. Northwestern University Symphonic
95 Educathn/ DCD580 2010 W Rising Wind Ensemble Mallory Thompson U.S. Symphony W. Ens.
Summit No. 4
(Cond.)
Records
AHARSEERE T v 7 —)L2010 | UL N7 555 501 PU e 5 e
96 King Record = KING-3395 | 2010 W AR AL R Japan Liberation W. Ens.
Vol.9 ESF A RHRIV filiEZ (Cond.)
TR AR RE Y A~ B A =77
_ eHARIEa Y s —naotg | IBPIRATHEASE . .
97 | King Record = KING-3398 2010 W VoL12 EEGRIT ALIN=FETZNTA VR Japan | Liberation W. Ens.
AT IR (Cond)
. . Philharmonia a Vent Give Us This
98 Klavier KCD-11183 | 2011 | W | Celestial Dancers John P. Boyd (Cond.) U.S. Day W. Ens.
Mansfield University Concert Wind Symphon
99  Mark Records | 9379-MCD | 2011 W | Ecstatic Vision Ensemble U.S. N}; g y W. Ens.
Adam F. Brennan (Cond.) .
Illinois H. Band®D
[llinois Music Educators i mmsM 0;10er ax; \;1\
Association All-State Conference | James M. Lambrecht (L Give Us This
100 Mark Records | 9351-MCD | 2011 W 2011  Honors Band / All-State  [linois All-State Band® U. S. |Mother Earth W. Ens. Day: II W. Ens.
Band
an Donald W. Shupe (Cond.)@
F3mEHAT? v v 7L a Recitation
101 CAFUA CACG-0171 2011 C X VA IR ZE8 [ Japan Sax.4
SN KW g AR P Book
Texas Music Educators
R Association 2011 Clinic and Texas All-State SA Symphonic Band Symphony
102| Mark Records | 9233-MCD | 2011 | W Convention - Texas All-State SA | Gary D. Green (Cond.) U.S. No. 4 W. Ens.
Symphonic Band
Zzzzsci];/{?(:c;(a)(lhllcéifgisc and University of Houston Moores School A Child's
103 = Mark Records | 9246-MCD 2011 W . . . of Music Wind Ensemble U. S. | Garden of W. Ens.
Convention - University of David Bertman (Cond.) Dreams
Houston Wind Ensemble .
Alabama Wind Ensemble ?ﬁ;ﬁ%ﬁﬁefz; 4 To/W
104 Albany TROY1260 2011 W  Glass Bead Kenneth Ozzello (Cond.) U.S. - c
. Wind Ens.
Jonathan Whitaker (Trb.)
Ensemble
Texas Christian University Wind Symphon
105 Albany TROY1335 2011 W Regenesis: Music of Renewal Symphony U.S. N}:) g Y W. Ens.
Bobby R. Francis (Cond.) )
. Drake University Wind Symphony Give Us This
106 = Mark Records = 9531-MCD | 2011 W Windscopes Robert Meunier (Cond.) U.S. Day W. Ens.
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Illinois State University Wind Concerto for
Symphony
Illinois State University Symphonic Alto A. Sax/
107 Albany TROY1319 2012 W David Maslanka: Liberation . U. S. Saxophone and ;
Winds . W. Ens.
Wind
Stephen Steele (Cond.) Ensemble
Paul Nolen (A. Sax)
011 Sothemm igie " Southern Ilinois Universty at Give Us This
108 = Mark Records | 9561-MCD 2012 W L . . Edwardsville Wind Symphony U.S. W. Ens.
University at Edwardsville Wind Day
John Raymond Bell (Cond.)
Symphony
Illinois State University Wind
Symphony
109 Albany TROY1337 2012 W O Earth, O Stars Kimberly McCoul Risinger (FL) U.s. O Earth, O FlL/Ve/
. Stars W. Ens.
Adriana La Rosa Ransom (Vc.)
Stephen Steele (Cond.)
Symphonic Wind Orchestra . .
110 RCR 2012 ' W Give Us This Day Stadtmusikkapelle Landeck AUT. g;ve Us This W. Ens.
Helmut Schmid (Cond) Y
GIA . North Texas Wind Symphony
111 WindWorks GIACD-871 12012 W Ciphers Eugene Migliaro Corporon (Cond.) U.S. Traveler W. Ens.
. . Illinois State University Wind
112 Albany TROY1360 2012 W gDaV‘d Maslanka: Symphony No. g0 Jp oy U.S. Is\f(')mgho“y W. Ens.
Stephen Steele (Cond.) .
CanAm Piano Duo (Piano) .. .
113 Albany TROY1363 2012 C This is the World Lance Dregs (Per.) U.s. Thisis the 2Piano/
. World 2Per.
David Steffens (Per.)
. . . Wind Quintet
114 Albany TROY1369 | 2012 C American Breeze Musical Art Quintet U.S. No. 4 W.W.5
29 FAT4y P H T4V FF=T AT
115 Brain OSBR20009 2012 W < FHHIAOH /74 7 HEE Japan Symphony W. Ens.
RATVN ffFHSF (Cond.) No.9
. Rutgers Wind Ensemble Symphony
116 Mark Records = 50279-MCD | 2013 | W  Remembering the Beach William Berz (Cond.) U.S. No. 4 W. Ens.
Longhorn LHM201200 University of Texas Wind Ensemble Give Us This
117 Music 2 2013 | W | Starry Crown Jerry Junkin (Cond.) U.S. Day W. Ens.
Universal David Maslanka: Songs for the | . " < Songs for the
118 Music TYCES85001 2013 C Coming Day EHAMENY v 7 APUEZEH] Japan Coming Day Sax.4
2014 Midwest Clinic: Baylor Baylor University Wind Ensemble . .
119 Mark Records = 51425-MCD 2014 W University Wind Ensemble Eric Wilson (Cond.) U.S. Liberation W. Ens.
7Y VIREHEM, 7T L A=— | ES.
7 VA (Cond.) @D
i ighli - LR =R VA= VR DIl
120 World Wmd WWM 2014 W nghllght_s WMC 2013 ” NLD. Symphony W. Ens. | Traveler W. Ens.
Music 500186 Symphonic Wind Band Vol.1 e 2 —A M) b FIRZEAMN, < No. 4
74 +>¥Y vty (Cond) @
2014 MIDWEST CLINIC - i is Bri
121 Mark Records | 51424-MCD 2014 W : Utah Wind Symphony U, OnThis Bright | g p o
Utah Wind Symphony Scott A. Hagen (Cond.) Morning
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2014 Midwest Clinic: Oak Ridge Oak Ridge High School Percussion Crown of
122 Mark Records | 51448-MCD | 2014 | W | High School Percussion Ensemble U.S. Th‘())rnso Per. Ens.
Ensemble (Live) Jerriald Dillard (Cond.)
123 2014 | C Recitation Book Cuarteto Skirion ESP. gzzlliatlon Sax.4
2014 Midwest Clinic: VanderCook College of Music Give Us This
124 | Mark Records | 51426-MCD | 2014 | W | VanderCook College of Music Symphonic Band U.S. Da. W. Ens.
Symphonic Band Charles T. Menghini (Cond.) Y
125 NewFocus ' popigs o014 g American Vernacular: New Nicholas Phillips (Piano) U.S. Beloved Piano
Recordings Music for Piano
. Sonata for
16 BlueGriffin | petis 2014 S IntoaCloud Jared Hauser (Ob.) U.S. | Oboe and Ob./
Recording Amy Dorfman (Piano) Piano Piano
127 Mark Records | 50862-MCD 2014 w 2013 Midwest Clinic: Brooklyn | Brooklyn Wind Symphony U.S. Requiem W. Ens.
Wind Symphony
. Eastern Wind Symphony Give Us This
128 Klavier KCD-11200 | 2014 W Resurgence Todd Nichols (Cond.) U.S. Day W. Ens.
. ANI- . My Lady .
129 Animato ACD6056 2014 S | MAGIC MARIMBA Babette Haag (Mari.) BRD. White Mari.
Barkada Recitation
130 Quartet 2014 C | Aventura Barkada Saxophone Quartet U.S. Book Sax.4
131 BlueGriffin 1 59 2014 € Tnto Xylonia Iridium Quartet U.s. Recitation Sax.4
Recording Book
132 BCM&D 2014 | W Wind Concerti Te“?p le Unl'versny Wind Symphony U. S. | Desert Roads W. Ens.
Records Emily Threinen
BRIYA YR vy 74 =— }
133 CAFUA CACG-02277 2015 W The Frozen Cathedral L Japan Requiem W. Ens.
Eugene Migliaro Corporon (Cond.)
. Concerto for
. Brooklyn Wind Symphony .
134 Mark Records  51874-MCD 2015 w 2015 WASBE San Jose, USA: poe o “Ho o (Cla,) u. g, Clarinetand | Cla./W.
Brooklyn Wind Symphony Wind Ens.
Jeff W. Ball (Cond.)
Ensemble
2015 WASBE San Jose, USA: . .
. - Amador Valley High School Wind . .
135 Mark Records | 51893-MCD 2015 w July 18th Repertoire Session - fop)o U.s, OnThis Bright |y po
Amador Valley High School Morning
. Jonathan Grantham (Cond.)
Wind Ensemble
Recitation
Book
1. Broken
Heart:
2015 Midwest Clinic: Ronald Ronald Reagan High School Meditation on
136 Mark Records | 52048-MCD 2015 C Reagan High School Saxophone & & U. S. | the chorale Sax.4
Saxophone Quartet "
Quartet melody, "Der
du bist drei ein
Einigkeit" (Yo
u who are three
in one)
Texas A&M University Wind
137 Mark Records | 51658-MCD 2015 w2013 Texas Music Educators - Symphony U.S. Traveler W. Ens.

Association (TMEA)

Timothy B. Rhea (Cond.)
Timothy McAllister (Sax.)
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2015 WASBE San Jose, USA: WASBE Youth Wind Orchestra .
138 Mark Records  51887-MCD 2015 W' 3\ SpE Vouth Wind Orchestra | Jose Rafael Pascual-Vilaplana (Cond) | O° S Requiem W. Ens.
A Child's
Garden of
Dreams, Book
1: V. An ascent
into heaven,
2015 Midwest Clinic: Broken Broken Arrow High School Wind gll;ere pargan
139 | Mark Records | 52015-MCD 2015 W | Arrow High School Wind Ensemble U.s. [aneesare W. Ens.
. . being
Ensemble Darrin Davis (Cond.)
celebrated; and
a descent into
hell, where
angels are
doing good
deeds.
) ) Illinois State University Wind )
g::(li(ejrxi‘sll)arr;ﬁrzl? ge};lg:eams Symphorzy i 2 éi:;i?;f Concerto for 2 2Hr.
140 Albany TROY1579 2015 W ] S, | Naney O’Neill (Hr.) u.s. W. Ens. Horns, "Sea :
Concerto for Two Horns & Wind Saul Garland (Ht)@ Dreams, D " W. Ens.
Ensemble aul Garland (Hr.) Book 1 reams
Stephen Steele (Cond.)
Syzygy
141 Saxophone 2015 | C  Songs for the Coming Day Syzygy Quartet U.S. Song§ for the Sax.4
Coming Day
Quartet
142 Disc Makers 2015 C  Aria Wind Sync u.s. mng Quintet v w5
L . Concerto for .
. . University of Utah Wind Ensemble - On This
143 Mark Records | 51902-MCD 2015 W {}O‘f Nusic of David Maslanka g s “Flagen (Cond.) u.s. %f‘;;“et and C;/s W- Morning Star W, Ens. | Liberation W.Ens. Bright  W.Ens.
Myraslava Hagen (Cla.)D Ensemble Morning
2016 Texas Music Educators . . Give Us This
144 Mark Records = 52194-MCD | 2016 W Association (TMEA): Aledo fled‘;ihl‘b’(hcsfl};")"l Wind Ensemble | 5 gy, W. Ens.
High School Wind Ensemble ocy Faul {L-ond. L. Very fast
Saint Francis:
2016 Midwest Clinic: William  William Mason High School Wind 2 Studies for
145 | Mark Records | 52620-MCD | 2016 | W Mason High School Wind Symphony U.S. Wind W. Ens.
Symphony Micah Ewing (Cond.) Ensemble: No.
2. Flowing
2016 Midwest Clinic: Artie Artie Henry Middle School Honors Rollo Takes a
146 = Mark Records = 52627-MCD | 2016 'W Henry Middle School Honors Band U.S. Walk W. Ens.
Band Cynthia Lansford (Cond.)
2016 Florida Music Educators
Association (FMEA): Middle Florida All-State Middle School Band Rollo Takes a
147 Mark Records  52141-MCD - 2016 W' g 1 Honors Band and All- Jeff Cayer (COnd.) U-S: Walk W. Ens.
State Middle School Band
2016 Pennsylvania Music
148 Mark Records | 52301-MCD | 2016 W Educators Association (PMEA):  Pennsylvania All-State Concert Band U.S. Requiem W. Ens.

All-State Wind Ensemble and
Concert Band

Shannon Kitelinger (Cond.)
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GRD Remember Me
. Tess Remy-schumacher (Vc.) for Cello and
149 CD Baby 2016 | C Music for Peace —U. Ve./Org.
Andreas Sagstetter (Org.) S Organ
Reduction
. European Championship for
150 World Wmd WwM 2016 | W Wind Orchestras 2016 The Koninklijke Harmonie van Thorn NED Symphony W. Ens.
Music 500202 . No. 4
Winning Concert Echo 2016
Aulos sinfonisches Blasorchester Swis | Symphony
151 AMOS 2016 |'W | Aulos José Rafael Pascual-Vilaplana (Cond.) s No.8 W. Ens.
Mansfield University Concert Wind Give Us This
152 Mark Records | 52285-MCD 2016 W High Upon the Eastern Hill Ensemble u.s. Da W. Ens.
Adam F. Brennan (Cond.) Y
WASBE 2017 : Saratoga High Saratoga High School Symphonic
153 ' Mark Records | 52946-MCD 2017 ' W School Symphonic Wind Wind Ensemble NED. California W. Ens.
Ensemble Michael Boitz (Cond.)
2017 Midwest Clinic: United .
154 Mark Records | 53031-MCD 2017 W | States Coast Guard Band (The) - Xg“;d\f]ﬁtffof;g‘:'g‘; Band, The | (; o ' Traveler W. Ens.
CONCERT TWO @ amson (-ond.
2017 Midwest Clinic: Wylie Wylie High School Wind Symphony o
155 Mark Records | 53026-MCD 2017 W High School Wind Symphony Fred J. Allen (Cond.) U. S.  Illumination W. Ens.
i inic: Hi i IRE 4V F A= AT
156 Mark Records | 53033-MCD 2017 w2017 Midwest Clinic: Hiroshima | Japan Mother Earth W Ens.
Wind Orchestra FEF#Eth (Cond.)
. s Symphony No.
157 Mark Records | 53017-MCD 2017 w 2017 Midwest Clinic: Cedar (.0 pori Winds Community Band | U.'S. 8: 1. Moderate |~ W. Ens.
Park Winds Community Band
- very fast
2017 Texas Music Educators g[tl);leemnilghnstlan University Wind Clarinet
158 Mark Records | 52819-MCD 2017 w Association (TMBA): Abilene g0 o warg (cond.) U.S. Concerto: Cla./W.
Christian University Wind L Ens.
Ensemble Kristin Ward (Cla.) II. Dance
Cheryl Lemmons (Piano)
. European Championship for
159 World Wmd WWM 2017 ' W Wind Orchestras 2016 - Live in | Concertband Maasmechelen BEL. Traveler W. Ens.
Music 500204
Concert
GIA . North Texas Wind Symphony Symphony
160 WindWorks GIACD-686 2017 | W  Transformations Eugene Migliaro Corporon (Cond.) U.S. No. 7 W. Ens.
West Chester University Wind
Ensemble Ten./W.
161 Mark Records = 52463-MCD | 2017 | W Hosannas U. S. Hosannas
Stephen Ng (Ten.) Ens.
Andrew Yozviak (Cond.)
162 2017 | C Four Four Mirasol Quartet U.s. gz?ﬁa“"“ Sax.4
Ouachita Baptist University Wind Give Us Thi
163 Mark Records = 52496-MCD | 2017 W Simple Gifts Ensemble U.S. Dave SIS W, Ens.
Craig Hamilton (Cond.) Y
University of Nevada, Las Vegas Wind
164 Klavier KCD-11217 | 2017 W The Return Orchestra U. S. | Traveler W. Ens.

Tom Leslie (Cond.)
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Cory Barnfield (Sax.) .
165  Centaur CRC 3557 | 2017 f Out of This World Paul York (Vc.) U.S. \?v“otr;’j This Sa"?’ o
Krista Wallace-Boaz (Piano) P
CDAccordA . . . Polan  Wind Quintet
166 CD Accord CD234 2017 | C Canto for Winds LutosAir Quintet d No.2 W.W. 5
. . Utah Wind Symphony S UFO Dreams,
167 Mark Records  52293-MCD 2017 w  Lhe Music of David Maslanka g A “Hagen (Cond.) U, s, Wmination: 1 g p ) Hymn for W.Ens. "Euphonium """ Requiem | W.Ems. S0MeM lw gng
Vol. 3 Overture World Peace " W. Ens. Light
Adam Frey (Eup.)® Concerto
EHHEN (Sax.)
NS : . A. Sax
S . AT (Mari )D A.Sax/  Out of this o Asax,
168 CAFUA CACG-0268 | 2017 Tone Studies Japan  Song Book . f Tone Studies
* - (Piano)@@ P & Mari. | World 50 pf
B AR (V)@
Jonathan Yarrington (Ten.)
169 Naxos 8573587 | 2017 W WIND BAND CLASSICS: Ul?lvcrsny of Southern Mississippi U.S. | Hosannas W. Ens./
Alchemize Wind Ensemble Ten.
Catherine A. Rand (Cond.)
World Wind = WWMS50020 Highlights WMC 2017 - . Swis | Give Us This
170 Music 7 2018 W Symphonic Wind Band Vol.2 Berner Symphonie-Orchester s |Day W. Ens.
g o, REEFRERFEIA YK - 7Y
, R RAE A v F7y o o Give Us This
171 Brain BOCD7630 2018 W .~ v 7V Japan W. Ens.
T+ 70 Vol. 21 ) Day
Ray Cramer,Terry Austin(Cond.)
. . Bléserphilharmonie Baden
172 Mobiltas 2018 w Symphony No. 4: David Wilrttemberg BRD, Symphony W. Ens.
Maslanka . No. 4
Toni Scholl (Cond.)
2018 Florida Music Education Florida All-State Symphonic Band Symphony
173 Mark Records | S3143-MCD 2018 W (. ciation (FMEA) John C. Carmichael (Cond.) U8 No. 4 W. Ens.
THE TEXAS A&M Twei):is l/;;?i\:[ngrenversny—Commerce IS\I}(f)m;)'hony
174 | Mark Records | 53230-MCD | 2018 ' W UNIVERSITY-COMMERCE - U.Ss. N W. Ens.
WIND ENSENMBLE Phillip T. Clements (Cond.) IV. Moderately
Matthew Maslanka (Eup.) slow
2018 Midwest Clinic: Tokyo WREFE IR T A LB - 7oy
175 Mark Records | 54466-MCD 2018 | W Musashino Academia Musicae 7 Japan | First Light W. Ens.
Wind Ensemble Ray Cramer (Cond.)
Iridium Quartet g:;;;}:tgnior
176 Albany TROY1746 2018 W Maslanka, Magnuson: Illinois State University Wind U.S. Quartet and Sax.4/
* | Saxophone Concertos Symphony Wind W.Ens.
Stephen Steele (Cond.) Ensemble
2018 Pennsylvania Music
Educators Association (PMEA): .
177 ' Mark Records | 54001-MCD ' 2018 W Pennsylvania All-State Wind Pennsylvania All—State Concert Band U. S. 'Hosannas W. Ens.
. Andrew Yozviak (Cond.)
Ensemble and Pennsylvania All-
State Concert Band
2018 New York State School
Music Association (NYSSMA): . . .
178 | Mark Records | 54531-MCD 2018 'W New York All-State Symphonic New York All-State Symphonic Band U.S. Give Us This W. Ens.
Cynthia Johnston Turner (Cond.) Day

Band / New York All-State Wind

Ensemble
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2018 Texas Music Educators
179 Mark Records | 53212-MCD 2018 W Association (TMEA): Texas All- | 1ox2s All-State Concert Band U.S. Traveler W. Ens.
Gary D. Green (Cond.)
State Concert Band
izzg;:zzi%ﬁ;i;ﬁ ug?;gzsen F Stephen F. Austin State University Angel of
180 Mark Records | 53231-MCD 2018 W . . g . * | Wind Ensemble U.S. W. Ens.
Austin State University Wind Mercy
Fred J. Allen (Cond.)
Ensemble
(21(31 ld?a]:[ausgfisfoﬁ\%l‘l James W. James W. Robinson Secondary School
181 Mark Records | 54078-MCD 2018 W 1anapo’s, 1N ): ) Symphonic Band U. S. | The Seeker W. Ens.
Robinson Secondary School
. Andrew E. Loft (Cond.)
Symphonic Band
2018 Music for All Cuthbertson High School Blue Note Symphon
182 Mark Records = 54062-MCD | 2018 | W  (Indianapolis, IN): Cuthbertson | Winds U.s. Nyo f ony W. Ens.
Blue Note Winds Todd Ebert (Cond.) :
2018 Music for All . .
183 Mark Records ~ 54088-MCD 2018 W (Indianapolis, IN): Legacy High  -cg2Y High School Wind Symphony ;g " o iem W. Ens.
X Adam Hoffmann (Cond.)
School Wind Symphony
2018 Music for All Blacksburg High School Symphonic
184 = Mark Records = 54056-MCD 2018 ' W  (Indianapolis, IN): Blacksburg | Band U. S.  Tllumination W. Ens.
High School Symphonic Band Darrell Pearman (Cond.)
West Chester University Wind Symphon
185 Mark Records = 54389-MCD | 2018 W  Blessings Flow Ensemble U.S. Ny }f Y W. Ens.
Andrew Yozviak (Cond.) 0
Oregon State University Wind
186 Mark Records = 53081-MCD 2018 ' W  Scenic Meditations Ensemble U. S. | Saint Francis W. Ens.
Christopher C. Chapman (Cond.)
. . N . Symphony
187 Mark Records  54044-MCD | 2018w Lhe Music of David Maslanka - University of Utah Wind Ensemble 'y ¢ | pipoi 1 jopt W.Ens. TheSecker  W.Ens. No.10,"The | W. Ens.
Vol. 4 Scott A. Hagen (Cond.) . o
River of Time
University of Oklahoma Wind
Soundset 19348347207 . .. Symphony Ve./
188 Recordings 2 2018 W Kindred Spirits Tess Remy-Schumacher (Vc.) U.S. | Remember Me W.Ens.
Brian Lamb (Cond.)
HbEHAR7 vy 7L a Songs for the
189 CAFUA CACG-0288 2019 C - BRBEKAIE & o A i R 725 Japan & Sax.4
VI S D - TRRIFRA S| P | Coming Day
190 Metier MSV28585 2019 | S |Mountains John McCabe (Piano) U. K | Piano Song Piano
Oregon State University Wind
Ensemble
Christopher C. Chapman (Cond.)
Oregon State University Chorus
. . Corvallis Repertory Singers
191 Mark Records  54895-MCD 2019w Lhe Music of David Maslanka g0 7i0ice (Cond.) U.S. Mass Vo.
Vol. 5 W. Ens.
Bella Voce
Sandra Babb (Cond.)

Amy Hansen (Sop.)
Nicolai Strommer (Bari.)
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192 Mark Records  54701-MCD 2019 W Association (TMEA): All-State | L0%8 All-State SA Symphonic Band | ; ¢ - Give Us This g, o
. Robert Carnochan (Cond.) Day
5A Symphonic Band
Western Illinois University Wind
Ensemble Symphony
193 Navona NV6261 | 2019 ' W The River of Time Mike Fansler (Cond.) U.s. (s) Earth, O W.Ens. No.10,"The | W.Ens.
John McMurtery (F1)D tars River of Time"
Moises Molina (Ve.)D
2019 WASBE: Northwestern Northwestern State University of
194 ' Mark Records | 54981-MCD 2019 W  State University of Louisiana Louisiana Wind Symphony U. S. | Traveler W. Ens.
Wind Symphony Dan Mcdonald (Cond.)
195 KingRecord = KICG-3542 2019 W EHAVGRS 7 =L 2018 T R IR A Symphony W. E
ing Recor - e H 1T <Vol.12) WTEE R 2FIR Z2 535 Japan No. 4 . Ens.
Ohio University Wind Symphony .
196 = Mark Records | 53289-MCD 2019 W  Ampersand Andrew Trachsel (Cond.) U.S. Requiem W. Ens.
Recitation
197 StudioN.A.T = NATI8501 |2019 C Adam! TN BTV 7 v PUHSE Japan | Book Sax.4
V.
Ravello Lo Recitation
198 Records RR8010 2019 C Migration Fuego Quartet U.S. Book Sax.4
»y - ZAETED Vol7-fEIA 7ANMN—EZY T - UL VA KR
__‘/ LIRS
199 Sy YGMO-2012 | 2019 | W | fil: > v 7 4 =2 v ¥ 5§3% WK Japan  First Light W. Ens.
ERaaN a4
FEE R REBIEHT (Cond.)
. . Alto
Tone Studies: The Saxophone Ellen Sommer (Piano) A. Sax . A. Sax
200 Albany TROY1761 2019 S Music of David Maslanka Nicholas May (Sax.) U.S. 22):;3;10116 of Tone Studies of
LRI (Eup.) Eup.
201 Cryston OVCC-00149 2019 S DREAM e L Japan | UFO dreams pf
T /KW¥E (Piano) (W. Ens.)
Lillestrom Lo Lillestrom Musikkorps NOR | Symphony
202 Musikkorps 2020 W Live in Concert Trond S. Myhre No. 4 W. Ens.
. University of Kansas Men's Chorus
203 Naxos 8574169 2020 W WIND BAND CLASSICS: University of Kansas Wind Ensemble | U. S. | Liberation W. Ens.
Freedom from Fear :
Paul Popiel (Cond.)
EIHENY v 7 APUEZEE] N i itati
204 CAFUA | CACG302 2020 ¢ VI BN i a7 2 Japan | Mountain Sax.4  Recitation Sax.4
2k Roads Book
D. %27 v FHOB)  JEATIRGE AR A Childs
205 CAFUA CACG-0303 | 2020 | W Japan | Garden of W. Ens.

JiE
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1 EN Rain, Rain i ?g Mother Goose SheetMusicPlus
2 | AW The Seasons 4 .?.‘S Barberi Paull SheetMusicPlus
M: .
3 1968 5 (Mic?lsi(;:n) Str]ng Quartet No. 1 = St4 Maslanka press
FI F1-2(1,2»Picc) Ob-2 BbCl-2
BCI CbCl Bsn-2 Hn-4 Tpt-2
4 1971 H Symphony No. 1 (6] fol Tbn-2 Tuba Timp Perc-2 Vin Maslanka press
P Vla Vic DB
The One and Only Book of SA
5 1971 H . 78 Maslanka press
Madrigals a TB P
6 | 191 2012 | H TFIO No. 1 for Violin, Clarinet, and s = Vn,Cl, Maslanka press
Piano pf
7| 10m2 4 gra}lquor Tender Voices in the s H:rfp, ges:];::rﬁ)nd Barbara Maslanka press
arkness
. Heone and Joseh
8 | 1972 H | Duo for Flute and Piano 7= Flpf Dechario Maslanka press
i SS KA William
9 1972 H = H Maslanka press
City Tree & AA p D Matheson p
0| 1973 3 25 N TFIO No. 2 for Viola, Clarinet, and % Vla, SheetMusicPlus
Piano Clpf
Picc F1-2 Ob-3(3»EH) EbCl
3 Cl-2 BCI Bsn-2 Cbsn Hn-6
11 1974 8 21 Death and the Maiden(opera) Op o Tpt-3 Trb-3 BTrb Tuba Hp A HUR
i Pno Timp Perc-3 VIn Vla Vcl
DB
Gerard Manley
1 Wake and Feel the Fell of Dark, SA Hopkins
12 1974 2004 H Not Day 7 B (English, 19th Maslanka press
century)
“New Music for Clarinet
13 }g;g 142 12 New York Th Pi 3% al o Barney Childs, and Friend” series SheetMusicPl
1973 + |15 ew ror ree Fieces Philip Rehfeldt supported by the cetMusictlus
University of Redlands.
7 7 | Perterborough
(NH) Three Songs “Anne S
gs “Anne Sexton . /S Anne Sexton
14 1975 6 1| Perterborough Songs” 3 ) Vo o - (1928-1974) Maslanka press
27
Fl(»Picc) Ob(»EH) Carl Fischer
15 1975 78 New York Five Songs 5% ° SB BbCI(»EbCl) Bsn Hn Hp Pno (Rental)
Perc VIn Vla Vel DB
A ) F1-2(2»Picc) Ob-2(2»EH)
16 1974 u Concerto No. 1 for Piano, Winds, 3 | w " EbCI BbCl-2 BCI CbCl Bsn-2 Carl Fischer
1976 and Percussion p Hn-4 Tpt-2(1»Flug) Tbn-2
Euph Tuba E.Org Perc-3
17| 1977 9 4 | New York * | Variations on ‘Lost Love’ Mt Mari Ef;i‘nf"wa'd Stel‘\,fleugcelss
18 1977 10 29 New York Orpheus = ]%/fa%i Maslanka press
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19 | 1977 H Hear My Prayer, O Lord i o pirt Psalm 102 Maslanka press
20 | 1978 6 26 | Perterborough Cell Songs 3 2% Ve o Maslanka press
21 1978 2005 H | Hills of May = St4 S Robert Graves Maslanka press
22 1979 1 21 Music for Dr.Who | Fg | o gtael :lfom"eltl; and John Maslanka press
1980
23 | 1979 10 30 New York Fourth Piece = Cl o Meyer Kupferman Carnegie Recital Hall SheetMusicPlus
Cl:Meyer Kupferman
The Nameless Fear; ELE sa | vt
) . ,r'g, A ale,
24 | 1979 * | or: The Unanswered Question Put E:t GtPer TB  Female Maslanka press
Yet Another Way
Fl(»Picc) Ob(»EH)
25 | 1979 6 | 1-25 Perterborough Untitled (o) BbCl(»BCl) Bsn Hn Tpt Tbn
Pno VIn Vla Ve DB Perc
. Steve Weiss
26| 1980 | 8 10 My Lady White f | Mari Lavren Vogel Music
F1-2 Ob BbCl-3 BCI Bsn-2
27 1980 H Rollo Takes a Walk w ASx-2 TSx BSx Hn-2 Tpt-2 SheetMusicPlus
p
Tbn-2 Euph Tuba Timp Perc-3
28 | 1981 1 24 | New York gle:sveen to Clear When Day Did = T‘SS&X’ Barney Childs Maslanka press
29 | 1981 3 27 New York Meditation on ‘Dr. Affectionate’ B Gt Lisa Ricketson Maslanka press
Picc F1-2 Ob-2 Eb BbCl-3
30 | 1981 6 4 New York Prelude on a Gregorian Tune w gg?%fg%%?ﬁrﬁ:gézs: SheetMusicPlus
Tuba Perc-2
. John P. Paynter, 1982.2.26
Pice-2 FI-3 Ob-3 EbCI BbCl-3 Marietta Paynter, John P. Paynter and Pick-Staiger Hall, SeetMusicPlus
. BCI CbCl Bsn-3 Cbsn SSx-2 Northwestemn Marietta Paynter and the Northwestern University
31| 1981 6-8 New York A Child’s Garden of Dreams 5w TSx BSx Hn-4 BbTpt-3 Trb-3 University Northwestern University |\ eciom University Carl Fischer
Euph(opt.) Tuba-2 3 honic Wind Symphonic Wind 3 honic Wind E bl Rental
Hp Pno E.Org Perc-6 ymphonic Win Ensemble ymphonic Wind Ensemble, (Rental)
Ensemble John P. Paynter (cond.)
32 | 1982 2 15 New York Arcadia = Ve4 Maslanka press
31982 | 8 NewYork | 1085 Arcadiall: Concerto for Marimba 5 0 Per6 SheetMusicPlus
and Percussion Ensemble
34 | 1984 1 New York Quintet for Winds No. 1 = W.W5 SheetMusicPlus
AFI Ralph Williams,
35 1984 | 7 Lincoln Speaks at Gettysburg = 3B T Nancy Turetzky, Maslanka press
DB Bertram Turetzky
36 1984 H Seven Lyrics from Sappho 7 o .?,‘g Sappho Maslanka press
sl fRIIAEH H I3RS Z T LT 208
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1985.3.2
1985 CBDNA National
Conference
(Boulder, Colorado)
University of lowa Wind
Picc-2 F1-4 Ob-2 EbCl Ensemble, SeetMusicPlus
BbCl-10 ACI BCI CbCl Bsn-2 the Big Ten Band Myron Welch (cond.)
37 }ggg } ;é New York Symphony No. 2(3mov.) 3 W Cbsn ASx-2 TSx BSx Hn-8 H.Owen Reed Directors [4x14] Carl Fischer
Symphony No. 2(1&2mov.) Tpt-8 Tbn-6 BTbn Euph Association(1983) 1987227 RentaD
Tuba-2 Pno Timp Perc-4 1987 CBDNA National
Conference
(Evanston, Illinois)
Northwestern University
combined Symphonic Band,
Symphonic Wind Ensemble,
John P. Paynter (cond.)
38 1986 H | Quintet for Winds No. 2 = W.W5 SheetMusicPlus
39 1987 7 7 | Perterborough Piano Song p il pf Maslanka press
1987.01.31
. Aries Brass Quintet . . ‘Weil Recital Hall
40 | 1987 H | Arise! = BrS Tpt-2 Hn Trb Tuba (Denver, Colorado) Manhattan Wind Quintet (Carregie Hall) JW Pepper
New York City
Images from”The Old Gringo™: .
41 | 1987 H | Eleven Little Pieces for Violin, n = i,f“’ Maslanka press
Clarinet, and Piano
42 | 1987 H  C Minor Variations @ Cl o Maslanka press
43 | 1987 H | Four Lullabies 4 | o S.A Barberi Paull Maslanka press
w“ 1987 H In Memoriam Mitchell Chetel £ e Maslanka press
45 | 1988 " Sf)nata for Alto Saxophone and 3 | 55| ASax | o North American Maslanka press
Piano Saxophone Alliance
Geneseo Chamber
H Singers
46 | 1988 y A Litany for Courage and the 6 = cLvib | 34 Richard Beale (State University of New SheetMusicPlus
Seasons York at Geneseo),
Robert Isgro (cond.)
Picc FI-2 Ob-2 EbCl BbCI-2 .
_ BCI CbCl Bsn-2 ASx-2 TSx Susan Eck SeetMusicPlus
47 | 1989 10 23 NYC In Memoriam w gi)éﬂx;:; l"ll'gtl;gz(in]*l) g) ;1')1;;1»3 Lichtenwalter Susan Eck Lichtenwalter Carl Fischer
Pno Timp Perc-4 (Rental)
48 1989 | 12 28 NYC I;::}s yrél%hﬁg}s/ on the name 4 m a Barney Childs Maslanka press
y 1
Pice FI-2 Ob-3(3»EH) EbCl 2008.12.7
110, Cl-2 BCI Bsn-2 Cbsn Hn-6 Appalachian Symphony .
49 | 1989 g | A Child’s Garden of Dreams, 40 Tpt-3 Trb-3 BTrb Tuba Hp Orchestra, C‘zrl{;f:f)‘e‘
Book 2 Pno Timp Perc-3 VIn Vla Vel James Allen Anderson
DB (cond.)
50 1990 1 17 NYC Nocturne = Vn o Maslanka press
Missoula . . - Chamber Music
51 1990 7 14 (Montana) Little Concerto for Six Players 3 0F o F1 Ob/EH BbCl Bsn Vin pf Conference of the East Maslanka press
(Bennington College)
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Picc F1-3 Ob-2(2»EH) EbCl 1990.11.08
CI-5 CACI BCI CbCl Bsn-2 Percussive Arts Society SeetMusicPlus
. . Cbsn ASx-2 TSx BSx Hn-4 United States Air Force N . .
52 1990 8 24 Missoula Concerto for Marinba and Band Crt-3 Tpt-2 Trb-3 Bar-2 Band Convention (Philadelphia), Carl Fischer
Tuba-2 Hp Timp Pere-3 Ve-3 Steven Grime (Cond.), (Rental)
DB-2 P Randel Eyles(Mari.)
Picc FI-2 Ob BbCl-2 BCI Bsn 1990.08.03 SeetMusicPlus
53 1990 H Golden Ligcht ASx-2 TSx BSx Hn-2 Tpt-2 (S:?)‘::Sl;rs\/}::;e of Hingham Malcom W.Rowell
olden Lig Tbn-2 Bar(opt) Tuba Timp Y e (Director of Bands at Carl Fischer
Perc-4 University of Massachusetts) (Rental)
University of Connecticut
Picc-2 F1-2 Ob-2 EH EbCl (Storrs) Wind Ensemble, SeetMusicPlus
BbCI-3 BCI CbCl Bsn-2 Cbsn Gary Green (cond.)
54 1991 5 8 Missoula Symphony No. 3 ASx-2 TSx BSx Hn-4 Tpt-3 .
Tbn-3 BTbn Euph Tuba DB (Research Foundation of Cezll”il:;::lt))er
Pno Timp Perc-4 the University of ¢
Connecticut)
University of Oklahoma Steve Weiss
55 | 1991 H | Crown of Thorns = Glock Vib-2 Mar-4 BMar Percussion Ensemble Music >
Richard C.Gipson (cond.)
String Orchestra of the SeetMusicPlus
. . . e Rockies
56 | 1992 3 4 Missoula Music for String Orchestra = VIn Vla V¢l DB (with funds from the Carl Fischer
Montana Arts Council) (Rental)
2000.3
. . Dan Willett
57 1992 5 5 Missoula | 1999 Sonata for Oboe and Piano = University of Missouri Maslanka press
(Columbia)
s3 | 1992 2 | 18| Missoula Montang Music: Three Dances for Robert Hohner SheetMusicPlus
Percussion Percussion Ensemble
Johan Jonsson,
Russell Guyver
M Music:F (through a Research and
. ontana Music:Fantasy on a - Johan Jonsson, Creativity Grant from the
9| 1993 2 Missoula Chorale Tune - Russell Guyver Montana State University Maslanka press
College of Arts and
Architecture, Bozeman,
Montana.)
60 1993 4 1 Missoula Montana Music: Trio £~ Maslanka press
Picc F1-6 Ob-2(2»EH) BbCl-6
. BCI CACI CbCl Bishop Ireton Symphonic
61 1993 6 2 Missoula Montana Music: Chorale Bsn-2(2»Cbsn) ASx-2 TSx ‘Wind Ensemble Carl Fischer
Variations BSx Hn-4 Cnt-5 Tpt-3 Tbn-3 (Alexandria, VA), (Rental)
Euph Tuba DB Pno Timp Garwood Whaley (cond.)
Perc-4
University of Texas at
Austin Wind Ensemble
. Jerry F.Junkin (cond.),
Picc FI-3(3»AF1) Ob-3 EbCl .
BbCI-3 BCI CbCl Bsn-2 Cbsn Stephen F. Austin State SeetMusicPlus
ASx-2 TSx BSx Hn-4 University Bands,
62 1993 11 5 Missoula Symphony No. 4 CTpt-3(1»BbPicc) Tbn-3 Kcv'm L.S_adatolc Carl Fischer
BTbn Euph-2 Tuba-2 DB Hj (Acting Director) (Rental)
Pno Or; "T"im Perc-4 ? Michigan State
& P University Band
John L.Whitwell
(Director)
X1 RIS H KRR 6 L 528
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Picc FI-2 Ob-2 EbCl BbCl-7 SeetMusicPlus
BCl Bsn-2 ASx-2 TSx BSx ‘Wisconsin Chapter of the
63 1994 5 4 Missoula Tears W Hn-4 Tpt-6 Tbn-3(3»BTbn) College Band Directors Carl Fischer
Euph-2 Tuba DB Pno(opt) National Association (Rental)
Timp Perc-4
Picc F1-3 Ob-2 BbCl-3 BCl SeetMusicPlus
. CACI Bsn-2 ASx-2 TSx BSx Christra McAuliffe
o4 1994 10 18 Missoula Laudamus Te w Hn-4 Tpt-3 Tbn-2 Euph Tuba Fellowship Program Carl Fischer
DB Pno Timp Perc-4 (Rental)
65 | 1994 H  Tears: Montana Music No. 5 = Van,\;tc: John Steinmetz Maslanka press
66 1994 H | Variants on a Hymn Tune 4 W Eup iléi{)éc%)sgzsggﬁfa Bsn Matthew Maslanka Maslanka press
i . Picc F1-2 Ob-2 EbCI BbCl-7 Kappa Kappa Psi,
67| 1995 P s Missoula A Tuning Piece:Songs of Fall and - BCI Bsn-2 ASx-2 TSx BSx National Band Fraternity, Carl Fischer
Winter Hn-4 Tpt-3 Tbn-2 BTbn Euph Tau Beta Sigma, National
Tuba DB Pno Timp Perc-4 Band Sorority
1996. 4. 29
St. Thomas the Apostle
Church (Tucson, Arizona)
F1-2(1»Picc) Ob-2(2»EH) University of Arizona Wind
SA BbCl- BCI CACI Orchestra,
TB Bsn-2(2»Cbsn) a consortium Lydia Catherine Easley
U ASx-2(1,2»SSx) TSx BSx (lead by Gregg I. Hanson | (Sop.), .
68 1995 1 27 Missoula | 2005 Mass 1w Chil SB Hn-4 Tptl in C(»Picc) Tpt2 in of the University of Charles Roe (Bari.), Carl Fischer
dren C(»Flug) Tbn-2 BTbn Euph Arizona) University of Arizona
’s Tuba DB Hp Pno Org Timp Symphonic Choir,
Perc-4 Arizona Chamber Choir,
Tucson Boys Chorus,
Jane Smith (org.),
Gregg I. Hanson (cond.)
69 1996 6 14 Missoula The Hungry Heart il ,?.‘g Richard Beale Maslanka press
William Scharnberg
(with partial funding from
70 1996 9 11 Missoula | 1999 Sonata for Horn 3 % Hr o the International Horn SheetMusicPlus
Society’s Commissioning
Assistance Fund)
Picc F1-2 Ob-2 BbCl-3 BCI .
Hellgate High School
. 5 A.TB. CACI Bsn-2 ASx-2 TSx BSx . .
71 | 1996 12 19 Missoula Hell’s Gate W s Fin-4 Tpt-3 Tbn-2 BTbn Euph ?gﬁpﬁmggn]?g:d, Carl Fischer
Tuba DB Pno Timp Perc-4 .
. Mal . Thom and Michelle
72 1996 H Black Dog Songs 6 o N Richard Beale Wubben norst Maslanka press
Picc F1-2 Ob-2 EbC1 BbCl-3 Grand Ledge (Michigan)
BCI1 CbCl Bsn-2(2»Cbsn) High School Wind 1997.5
73 1997 2 16 Missoula Moming Star w ASx-2 TSx BSx Hn-4 Tpt-3 Symphony, Grand Ledge High School SheetMusicPlus
Tbn-3 Euph Tuba Pno Timp Michael Kaufman, ‘Wind Symphony
Perc-4 (cond.)
. : o Transcontinental .
74 1997 5 30 Missoula Mountain Roads 6 = Sax4 Saxophone Quartet Carl Fischer
F1-2 Ob-2 BbCl-3 BCI-2 CbCl a consortium
75 1997 10 6 Missoula Sea Dreames 3 W | 2Hr Bsn-2 ASx Tpt-2 Tbn BTbn (lead by Thomas Bacon, Carl Fischer
DB-3 Hp Pno Timp Perc-6 Arizona State University)
F1 Ob(»EH) BbCl Bsn Hn .
76 197 11 28 Missoula In Lonely Fields s ° Tpt(in € Ton Vin Va Vel Robert and Mary Sue e
DB Perc-4
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Harwood Junior High
F1-2 Ob BbCl-3 BCI CACI School Band (Bedford,
: Bsn ASx-2 TSx BSx Hn-2 TX), .
77 | 1997 12 31 Missoula Heart Songs 3 W o Tpt-2 Tbn-2 Euph Tuba Timp Christopher Ferrell SheetMusicPlus
Perc-4 (cond.),
Joe Gunnformer (cond.)
78 1997 H | Variations on a Medieval Tune Vig  pr Hayden SheetMusicPlus
er. P ‘Wubbenhorst
Steven Jordheim,
A.Sax, Dane Richeson .
» 1998 H Song Book 7= Mari (Lawrence University Carl Fischer
Conservatory of Music)
Blue M in Mead National Symphony
lue Mountain Meadow, e W.W5, National Symphony Orchestra
80| 1998 H Missoula, Montana - pf Orchestra (Kennedy Center in Maslanka press
> Washington, DC)
UFOD C f Picc F1 Ob BbCl-3 BC1 CbCl Hellgate High School
. reams: Concerto for Bsn ASx-2 TSx BSx Hn-2 ‘Wind Ensemble "
81 1999 1 29 Missoula Euphonium and Wind Ensemble 3 W /| Euw o Tpt-2 Tbn-3 BTbn Euph Tuba Matthew Maslanka (Missoula, Montana), Carl Fischer
Pno Timp Perc-4 John H. Combs (cond.)
Missouri Quintet
82 1999 7 6 Missoula Quintet for Winds No. 3 3 ® W.W5 (University of Missouri at SheetMusicPlus
colmia)
F1-2(2»AFl) Ob-2(2»EH) comsortium
C for Alto S h q BbClI-3 BCl CACI (developed by Jerry
. oncerto for Alto Saxophone an Bsn-2(2»Cbsn) ASx-2 TSx F.Junkin of the University .
83| 1999 2z Missoula ‘Wind Ensemble 5| W ASax ° BSx Hn-4 Tpt-2(1»Picc) Texas at Austin, Carl Fischer
Tbn-2 BTbn Euph Tuba DB Gregg I.Hanson of the
Pno(»Cel) Timp Perc-4 University of Arizona)
SeetMusicPlus
: F1-2 Ob-2 BbCl-2 BCI CbCl
8 2000 | 6 | 23| Missoula Song Book for Flute and Wind s\ W H o Bsn-2 ASx-2 TSx Hn-2 Tpt-2 Carl Fisch
Ensemble Tbn BTbn DB Pno Perc-4 arl Fischer
(Rental)
Picc F1-2 Ob-3 EbC1 BbCl-3
BCI-2 CACI Bsn-2(2»Cbsn) SeetMusicPlus
. ASx-2(1»SSx) TSx BSx Stephen K.Steel
85| 2000 1 5 Missoula Symphony No. 5 3|\w © Hn-4 CTpt-3(1»BbPicc) (Illinois State University) Carl Fischer
Tbn-2 BTbn Euph-2 Tuba DB (Rental)
Pno Timp Perc-5
2000.3
Sonata for Soprano Saxophone North American Saxophone
86 | 2000 and Piano *#—xzfior 5> 2297y | 3 | % SSax o Marco Albonetti Alliance 2000 National Carl Fischer
oy Conference, Tucson, AZ.
Marco Albonetti (Sax.)
. e Steve Weiss
87 | 2001 2 5 Missoula *  Hohner ! Perl4 Music
11:11—AD. he Ed fth Picc F1-2 Ob-2 CI-2(1»SSx)
. 1 - ance at the Edge of the BCI Bsn-2 Hn-4 Tpt-2 Trb-2 Carl Fischer
88 | 2001 o 26 Missoula World 0 Tuba Hp Pno Timp Perc-2 Vin (Rental)
Vla Vel DB
Picc F1-2 Ob-2 EbC1 BbCl-4 .
BCI CbCl Bsn-2 Cbsn ASx-2 SeetMusicPlus
89 2001 12 17 Missoula * | Testament W [} TSx BSx Hn-4 Tpt-3 Tbn-2 .
BTbn Euph Tuba DB Pno C?E:;f:f)‘er
Timp Perc-4
90 | 2002 3 13 Missoula * | Time Stream = S]t)eral Maslanka press
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91| 2002 | 9 1 | Missoula Concerto No. 2 for Piano, Winds, | | o ASx TSx BSx Hn-2 Tpt-2 Tbn Steven Hesla Steven Hesla Carl Fischer
and Percussion Tuba DB Timp Perc-2
F1-2(1»Picc) Ob-2 BbCl-2
- . BCl Bsn-2 Hn-2 Tpt-3 Tbn-2 Missoula Youth ST "
92 | 2002 10 | 25 Missoula World Music 0] o BTbn Tuba Viee2 Via Vo DB Symphony Orchestra Maslanka press
Timp Perc-2
Picc F1-2 Ob-2 EbCI BbCl-3 Lansing, Michigan
. BCI Bsn-2 SSx ASx-2 TSx Kathrym Community Band
93| 2002 12 26 Missoula Alex and the Phantom Band w ° ° BSx Hn-4 Tpt-3 Tbn-2 BTbn | Maslanka (for annual children’s Maslanka press
Euph Tuba Timp Perc-4 concert)
Great Falls
(Montana),
94 = 2003 6 18 Missoula String Quartet No. 2 5= St4 Symphony’s resident Great Falls (Montana) Maslanka press
. Symphony
Cascade String
Quartet
Picc FI-2 Ob-2 EbCI BbCl-3 SectMusicPlus
BC1 CACI Bsn-2 ASx-2 TSx University of Texas at
95 2003 9 8 Missoula Traveler w o BSx Hn-4 Tpt-3 Tbn-2 BTbn Ray Lichtenwalter Arlington Band Alumni Carl Fischer
Euph Tuba DB Pno Timp Association
Perc-4 (Rental)
Picc F1 Ob BbCI-3 BCI Bsn o e
96 | 2003 H | Mother Earth w o ASx-2 TSx BSx Hn Tpt-3 High School Band SheetMusicPlus
Tbn-3 Euph Tuba Timp Perc-4 e .
(Aurora, Indiana)
Appalachian
R - ~ Symphony Appalachian Symphony
FI-3(I»Pice) Ob-3 Orchestra, Orchestra, 2004.04.22
97 | 2004 1 13 Missoula S h No. 6: Livine Earth 50 o EE_CJ']%( lng'l;l))rEg]T?ﬂsnz-S James Allen James Allen Anderson Rosen Concert Hall of Carl Fischer
ymphony No. 6: Living Lai Vin-2 \?la Ve DB ProyCel Anderson (cond.), (cond.) Appalachian State University (Rental)
Timp Perc-3 Rho Tan Chapter of | Rho Tan Chapter of Phi at Boone (North Carolina)
P Phi Mu Alpha Mu Alpha Sinfonia
Sinfonia
Pice F1-2(2»Picc) Ob-2 EbCl
BbCl-3 BCI-2 CACI SeetMusicPlus
. Bsn-2(2»Cbsn) ASx-2 TSx
98 | 2004 9 2 Missoula Symphony No. 7 3w ° BSx Hn-4 CTpt-3(1»BbPicc) Carl Fischer
Tbn-2 BTbn Tuba DB Pno (Rental)
Timp Perc-5
99 | 2004 H  Sonata for Bassoon and Piano 3 % Fg o Per Hannevold Per Hannevold Maslanka press
100 | 2005 H Collected Chorale Settings 117 % Cl4 gl?;li)::tr%h\g/i‘rnd Ensemble, or Maslanka press
D Roads: F S P F1-2 Ob-2 BbCl-2 BCI CACI
esert Roads: Four Songs for Bsn-2 SSx ASx TSx BSx .
101 2005 H . . 4 W a o Carl Fischer
Clarinet and Wind Ensemble Hn-2 Tpt-2 Tbn-2 Euph Tuba
DB Hp Timp Perc-5
. o EINY v 7 A
102 | 2006 2 22 Missoula Recitation Book 5 = Sax4 = Maslanka press
P23
Fl-4(1»Picc, 2»AFl, 4»BFI)
David’s Book: C. for Sol Ob-2(2»EH) BbCl-3 BCl David Collier,
. avid’s Book: Concerto for Solo CACI Bsn-2(2»Cbsn) SSx Illinois State ’ .
103 | 2006 7 6 Missoula Percussionist and Wind Ensemble 5 W Per o ASx TSx BSx Hn-4 Tpt-3 Tbn University Wind Stephen K.Steel Carl Fischer
BTbn Euph Tuba DB Hp Pno Symphony
Perc-2
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. 2006.9.25
F1-3(1»AFI 2»Picc) Ob-2 L . .
BbCl-2 BCI CAC (for honor of the Illinois | L1in0is State University
104 2006 10 | 22| Missoula A Carl Sandburg Read 18 W 0 SB o | Bn2@Chsm SSxHn2 oy g gpy, State University g T PETIOMIR | Jonka press
u arl sandburg Reader ) Tpt-2(2»Flug) Tbn BTbn ure Sesquicentennial i > S . . P
Euph Tuba DB Pno Timp Celebration.) inois State University
Perc-4 Wind Ensemble,
Stephen K. Steele (cond.)
Give Us This Dav: Sh Pice FI-2 Ob-2 BbCl-3 BCI
1ve Us 1s Day: ort CACI Bsn ASx-2 TSx BSx .
105 2006 H 9 2 W o SheetMusicPlus
Symphony for Wind Ensemble Hn-4 Tpt-2 Tbn-3 Euph Tuba
DB Pno Timp Perc-4
Picc F1-2 Ob-2
Unending Stream of Life gbCl}G}( lél;bCI)SZCIACSA(;I gacrecll3 Wind]; Ensemble,
106 2007 4 | 6  Missoula (Variations on All Creatures of 7w o T;‘;‘B(S: anz)mj; 2 (X‘r’t'i‘sti:fsa}rge'gbr and Maslanka press
Our God and King) BTbn Euph Tuba DB Pno Conductor)
Timp Perc-5
F1-3(1»Picc) Ob-2(2»EH) a consortium of music
BbCl-3 BC1 CACI memory of flutist schools
107 | 2007 8 16 Missoula Concerto for Trombone 3 W Tb o Bsn-2(2»CBsn) ASx(»SSx) Christine Nield (headed by Gary Green of Maslanka press
Hn-2 Tpt-3 Tbn BTbn Tuba Capote the University of Miami
Ve DB Pno Timp Perc-4 Frost School of Music)
Picc F1-2 Ob-2 EbCl BbCl-3
108 2007 H | Procession of the Academics w ° E(s:l iﬁg‘ﬁfﬂ;zTﬁ’_‘z'zﬁTst’r‘l SheetMusicPlus
Euph Tuba DB Timp Perc-3
2008.10.11
Timothy Muffitt (cond.), ' Lansing Symphony
109 2008 6 14 Missoula Concerto for A{to Saxophone and O | ASax Lansing and Baton Rouge | Orchestra,
Orchestra =yfioRev. Symphony Orchestras Timothy Muffitt (cond.),
Joseph Lulloff (A.Sax.)
F1-2 Ob-2 EbC1 BbCl-3 BC1
CbCl Bsn-2 Cbsn SSx ASx-2
110 2008 10 3  Missoula Symphony No. 8 3w ° giﬁ?}’:ﬁ;ﬁ";ﬁ;‘:g BTbn Carl Fischer
Euph Tuba DB Pno Timp
Perc-5
. Andrea and Steve
111 2008 A Song of Coming Awake st Fl Steele Maslanka press
112 2008 H Quintet for Winds No. 4 308 W.W5 SheetMusicPlus
Eternal Garden a consortium
113 | 2009 7 3 : Four Songs for Clarinet and 4 % Cl o (headed by Seattle Maslanka press
Piano clarinetist Peggy Dees)
. Kim Risinger,
114 | 2009 H Songs of My Nights 3% FlI o Alison Franzetti Maslanka press
.. Thomas S. Kenan, 2010.1
This is the world we know, the 2pf2 Institute for the Arts at CanAm Piano Duo (Karen
115 2009 H world of air and breathing andsun | 5 | % pc’r P the University of North Beres and Christopher Hahn), | Maslanka press
: Carolina School of the Percussionists Lance Drege
and beatmg hearts Arts and David Steffens
30, i) 002
. . . Bsn-2(2»CBsn) SSx ASx TSx ) Japan Wind mgmbers of the Japan
116 1 2010 1 3 Missoula Liberation w o o BSx Hn-4 Tpt-3 Tbn-2 BTbn Libera Me Ensemble Wind Ensemble Maslanka press
; P . Conductors Conductors Conference
Euph Tuba DB Pno Timp Conf
Perc-6 Chorus* onierence
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F1-2(2»Picc) Ob-2 BbCl-2
- Fl BCI CbCl Bsn-2 SSx ASx I .
117 1 2010 9 8 Missoula O Earth, O Stars 6 W Ve o Hin-2 Tpt-2 Thn-2 Euph Tuba Maslanka press
DB Hp Pno Timp Perc-5
ia wi iati THHAS 7 7 7
118 2010 H érla with 30 Van?'tlmi,s = Sax4 A / Maslanka press
Goldberg Variations PR
119 2010 H Tone Studies 6 =  ASax o Jordan Lulloff Joseph and Janet Lulloff Maslanka press
P! p!
2o| 2011 ) s Missoula ...and I am a child before there are 62 B o Kim Risinger, Maslanka press
words... Allison Franzetti
2011.11.11
Picc F1-2 Ob-2 EbCI1 BbCl-3  The Symphony nsortium Illinois State University
BCI CbCl Bsn-3(3»Cbsn) SSx | begins with a El‘;afl"b “Ste hen K. Center for the Performing
1211 2011 9 30 Missoula Symphony No. 9 5 W o o ASx-2 TSx BSx Hn-4 Tpt-3 reading of the Stecle );]]ingis Staté Arts, Maslanka press
Tbn-2 BTbn Euph Tuba DB poem “Secrets”* P Illinois State University
Hp Pno Timp Perc-6 by W.S. Merwin. University) Wind Ensemble
Stephen K. Steele (cond.)
Youth Performing Youth Performing Arts
; Arts High School High School Percussion
122 2011 12 29 Missoula Hul.’thng Through Space at an £ Perll Percussion Ensemble | Ensemble of Maslanka press
Ummagmable Speed of Louisville, Louisville,Kentucky,
Todd Parker (cond.) | Todd Parker (cond.)
. . . 12012.9.
TIINS 7 72 BIHEAS v 2 AT e (i)
123 2012 7 10 Missoula Songs for the Coming Day 9 | = Sax4 PUEEZE B35l THEAF v 2 A Maslanka press
ayy—v7h avy—v7Ah PR
Picc F1-2(2»AFl) Ob-2 BbCl-3
BCI1 CbCl Bsn-2(2»CBsn) Tllinois State University 2012.11.15
124 2012 8 18 Conceljto for Saxophone Quartet 3 W 4Sax o SSx ASx TSx BSx Hn-2 Iridium Saxophone Illinois State University, Maslanka press
and Wind Ensemble Tpt-2(1»Picc) Tbn-2 Euph Quartet Iridium Saxophone Quartet
Tuba DB Pno Timp Perc-4
2012.9.30
FEHHEANY v 7 A Yent—L ()
125 2012 H | Peace = Sax4 Eﬁih‘] / SN v 2 2 Maslanka press
123 =
L=kl
126 | 2012 H Evening Song 2| Hr o Maslanka press
Andrew Eldridge 2014.1
127 2013 3 11 Missoula A Solemn Music 3 4l Mari Andrew Eldridge ;ZZS;SS‘;';;P%?::OT of | Texas Wesleyan University, | Maslanka press
Wesleyan University) Andrew Eldridge
Picc F1-2 Ob BbClI-3 BCI Bsn a consortium of a consortium
o . . . ASx-2 TSx BSx | Hn Tpt-3 s (led by James Smart of ”
128 2013 11 6 Missoula On This Bright Morning A% o Tbn-2 Bar (opt) Euph Tuba | Il:/::clltsand high school | ; - University of Maslanka press
Pno Timp Perc-5 Montana)
Jason Kush,
. A.Sax. . . 12014.4.24
e s . 8
129 2013 H  Qut of This World = Vopf 'él;;e;ﬁill\;:s New Music Slippery Rock University Maslanka press
Picc F1-2 Ob-2 BbCl-3 BCI Franklin. Nicole Wright
P Bsn ASx-2 TSx BSx g . | (band director at the
130 2013 H  Illumination W o Hn-2 Tpt-3 Tbn-2 Tuba xﬁzzaltszhusens public | 1 ce Mann Middle Maslanka press
Pno Timp Perc-5 School in Franklin)
rtium
. ; FI1-2(2»AFl) Ob BbCl-2 BC1 ) a conso
51| 2013 H Remember Me: Music for Cello wl ve R Bsn ASx Hn Tpt-3 Tbn DB Frederick Speck, (organized by Frederick Maslanka press
and Nineteen Players Hp Pno Timp Perc-3 Paul York Speck of the University
P P of Louisville)
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132 2013 H Beloved o pf Nicholas Phillips Maslanka press
Picc F1-2 Ob BbCl-3 BCI-2 a consortium 2013.6.15
CACI Bsn SSx ASx-2 TSx New York City
. (led by the Brooklyn .
133 2013 H | Requiem W BSx Hn-4 Tpt-3 Tbn-2 BTbn " Brooklyn Wind Symphony Maslanka press
E : Wind Symphony, Jeff W. D
uph Tuba DB Pno Timp Ball, Artistic Director) (Jeff W. Ball, Artistic
Perc-4 ’ Director)
2015.2.26
Picc F1-2(2»AFl) Ob-2 BbCl-2 Myroslava Hagen, ;‘?}?eyg;rd:;;r CQ‘;.‘ETS] Hall
134] 2012 Concerto ) lwl @ BCI CbCl Bsn-2 SSx ASx TSx the University of Utah Mymslav;Haggn . Maslanka press
for Clarinet and Wind Ensemble BSx Hn-2 Tpt-2_ Tbn-2 Euph ‘Wind Ensemble, University of Utah Wm(’l
Tuba DB Pno Timp Perc-5 Scott Hagen (cond.)
Ensemble,
Scott Hagen (cond.)
Pice F1-2 Ob CI-3 BCI CbCl .
135 2014 Hymn for World Peace w ASx-2 TSx BSx Hn-4 Tpt-3 g;;‘::lcg (EYh)OE;g}}Sand Maslanka press
y Tbn-2 BTbn Euph Tuba DB 00 Dymp g : press
Pno Timpani Perc-5 Louis Vitello (cond.)
. . Betty L. Beer
136 | 2015 Letter to Martin 7 = Tpt-2 Tbn Tuba (0C65) Maslanka press
Picc F1-2 Ob-2 EbCI BbCl-3
CbCl Bn-2 Cbsn SSx ASx-2 a consortium
137 1 2015 Hosannas 7 W TSx BSx Hn-4 Tpt-3 Tbn-2 (organized by Timothy Maslanka press
BTbn Euph Tuba DB Pno Shade and consisting)
Timp Perc-5
2016.2.3
Pice FI-2 Ob-2 EbCI BbCI-3 Cahfo.rmva Band Directors Cahforma All-State Music
Association Education Conference (San
BCI CbCl Bsn-2 SSx ASx TSx .
138 2015 California W BSx Hn-4 BbTpt-3 Trb-2 (for the 2016 Wind Jose, CA),
BT P Symphony, CBDA All-State Wind
b Euph Tuba DB Pno Dr. Mallory Th S h
Timp Perc-5 r. Mallory Thompson ymphony,
(cond.) Dr. Mallory Thompson
(cond.)
Picc FI-2 Ob-2 EbCl BbCI-3 Supported by the Miles 391656
BCI CbCl Bsn-2 Cbsn SSx created expressly in Carnegie Hall (New York
139 2015 Angel of Mercy A% ASx TSx BSx Hn-4 BbTpt-2 City)
Ct-2 Trb-2 BTrb Euph Tuba ;’E}f‘fr::;e ‘sz‘[‘k‘; 15215“‘ St. Olaf Band
DB Pno Timp Perc-6 Olavaan dy . Dr. Timothy Mahr (cond.)
Picc FI-2 Ob-2 EbC BbCI-3 S ) e
; : n-2 Cbsn SSx ASx- eorge Washington
Saint Francis CbCl Bn-2 Cbsn SSx ASx-2 George Washing Hpall
140 | 2015 A . TSx BSx Hn-4 Tpt-3 Tbn-2 University Wind I hi
: Two Studies for Wind Ensemble BTbn Euph Tuba DB Pno Ensemble Central Washington
Timp Perc-5 University Wind Ensemble,
P Larry Gookin (cond.)
2017.2.21
Solo Piano Picc F1-2 Staples Family Concert Hall,
Ob-2 BbCl-2 BC1 CbCl Bsn-2 Mid-American Central Michigan University,
141 2016 COl’lC'CI'tO No. 3 . w pf ASx-2 TSx BSx Conference Band Alexandra Mascolo-David
for Piano and Wind Ensemble Hn-2 BbTpt-2 Trb-2 Tuba DB Directors Association | (pf),
Timp Perc-3 Central Michigan University,
John E. Williamson (cond.)
Picc F1-2 Ob-2 BbCl-3 BCI 2017.2.10
CbCl Bsn Cbsn ASx-2 TSx United States Air Force Unite.dlsmes Air Force
142 2016 First Light w BSx Hn-3 BbTpt-4 Trb-3 Academy Band,
ey Academy Concert Band,
BTrb Euph Tuba DB Pno Shanti Simon (cond.) Shanti Si d
Perc-3 anti Simon (cond.)
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James Spinazzola
(for the Cornell 2017.3.17
. Picc F1 Ob BbC1 BC1 Bsn ASx University Chamber Cornell University Chamber
143| 2007 | 1 | 4 | Missoula Husa w ° Hn-2 Trb-2 Tuba-1 Db Pno Winds in memory of | Winds
composer Karel Husa (led by James Spinazzola)
[1921-2016])
a consortium
2018.4.3
Picc F1-2 Ob-2 BbCl-3 BCl (headed by Stephen K. Staples Family Concert Hall,
sl 208 | 3 | 7| Newvork Symphony No. 10 4w CbCl Bsn Chsn SSx ASx (2) giﬁeﬁa e at the Central Michigan University.
ew Yorl : The River of Time °© TSx BSx Hn-4 BbTpt-3 Trb-3 Universitg ot Utah University of Utah Wind
5 A RELL R I Matthew Maslankalc & % Euph Tuba Hp Pno Perc-5 Y o Ensemble,
Onsby Rose at the Ohio
State University Scott Hagen (cond.)
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