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MS40122-4°
105
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112 Manuskript-Fassung  

  

 

Introduzione Largo 

Introduzione  

10 (Prestissimo) A1 A  

 

Allegro risoluto106 

27 e2  

37 107  

53/4  

85/6 108  

95 10 12 16  

97 99 sf 

105-7 sf 

112/3  

117/8  

119 sf 

120 sf 

132  

134 sf 

135-142  

142/3 es – es  

148 sf 

149 sf 

152  

155/6  
                                                   
106 Fischer 2016

 
107 Fischer 2016 28 38 28

 
108 T. 86  
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161/2

164/5/6

165 1

173/4

183

184 non ligato ( )

193 sf

204 p

220 sf

254

258-264

264/5

273-4

275-6

277

291 sf sf

292 sf

330

362

364

372 sf

Fischer

Fischer
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II

Fischer

Fischer

2016  

 

Allegro 

f ff 

15/6 F1 F   Allegro assai 

Allegro  

38  

39 p  Schlemmer  

64/5 g -g  

124  

153  

161-3  

162  

163 f  

   109  

176/7 ped. 

177 f ff 

214-221  

214  
                                                   
109 Fischer 2016, p. 12. 
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214/7 p  

217/8 fis1– e2  ais1 – e2  

 

234/5 236/7 239/40110  

243 ges2  – ges2  

248 des3  f 2/ as2/ f 3 des3

Schlemmer  

266 fis/cis1 pp 

266  ped.  

266/7 f ff 

306 d1  

362/3 W L  

403  

 

Scherzo 

p  

30-33  

52 B   As  

80  pp L  

81  

112  Manuskript-Fassung   
,,Tempo primo“  

128-131 Schlemmer  

 

Adagio 

Adagio sosutenuto  “Una Corda(:U:C:) 

bedeutet Eine Saite, Tutte Corde (:T:C:) bedeutet Drey Saiten, poi a poi due tre Corde 

nach und nach 2. und 3. Saiten.”  

6  
                                                   
110 Fischer 2016 238/9 239/40  
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cis/fis/a W

111

14 16 16

22 108 170

27 cresc. W L 28 p 29 cresc.

35 16 eis/gis/h/cis1 cis

38 più cresc. 

42 16 h1

44 16 16

55 d1

108 12 16 fis2 d2/fis2

116 16 fis3 dis3

127 16 c1 c1

129

138 16 cis2 ais1

145 ped. 

180

185/6 10 A 2

Largo

Per la misura si conta nel largo sempre quattro semicrome, ciò è 

32 a2 / a3

a2 / a3

10 cresc. C- Dur accel. G-Dur

                                                  
111 © Österreichische 
Nationalbibliothek SH.Beethoven.427 © Österreichische Nationalbibliothek L18.Kaldeck 
MS40122-4°
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Allegro risoluto112

18/9

35 sf f

37   sf

38

42 sf

64

65

66 67

78 sf

96-98 mano destra mano sinistra M:D:

97

es2

vgl. 115

112/3 117/8

117

119 122 mano sinistra

122 sf

123 sf

134 f

146 sf

151

153 p

157113 h1 – fis1 – d2

166

166/7

173

174/5 L
                                                  
112 Fischer 2016

113 Fischer 2016 146 147 157
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175/6

178

182/3

184

191/2

193 sf W L

202 sf 

204/5 e2 – e2

209 sf

215 a1 – a1

231/2

236 237 sf

238 114 f

245/6

250 U.C.

278 f

279 T.C.

294 sf 300 ,,

319 p 

320

333 f ff

372/3

377 g

389 f ff

Fischer

                                                  
114 Fischer 2016
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Op. 106 19 Newman 1969 115
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Mortier de Fontaine 1816 1883

Victorine Farrenc 1826 1859 Ignaz Moscheles 1794 1870

Arabella Goddard 1836 1922

Alexandre Billet 1817 Franz Wüllner 1832 1902

Clara Schumann 1819 1896 Hans von 

Bülow 1830 1894

Op. 106

Op. 106

Op. 106

 

 

1816 13
                                                   
115 Newman 1969: William S. Newman, “Some 19th-century consequences of Beethoven’s 
Hammerklavier sonata, opus 106.” Piano Quarterly, 18(67), spring, 1969, pp. 12-18. 
116 Fétis 1880: F. –J. Fétis, Biographie universelle des musiciens et bibliographie généralle de la 
musique. Tome Second, Bruxelles: Culture et Civilisation, pp. 243-244. MORTIER DE FONTAINE
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Maurice Ernemann Ernemann

Conservatoire de Varsovie

16
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1842 Conservatoire

120 80

Hector Berlioz 1803 1869 Beethoven Fantaisie 
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novateur

Beethoven
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Op.  106

Op. 106

Op. 106 118 1843

1847 1853 Op. 106

119 Op. 106

Op. 106 Op. 106

Beethoven

Op. 106

120

121 Op. 106

Op. 106

 

 

                                                   
117  
118 Tyson 1962: Alan Tyson, “The Hammerklavier Sonata and its English Editions”, The Musical 
Times 103, p. 237. 
119 Newman 1969, p. 13. 
120 Tyson 1962, p. 236. 
121  2014 Op. 106

48 p. 29  
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1836 12 1922

Friedrich Kalkbrenner

1785 1849 1848

Lucy Anderson 1797 1878

Sigismond Thalberg 1812 1871

George Alexander Macfarren 1813 1887

1850 10 23

1873 1876

1880 1883
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Op. 106 Op. 106

George Bernard Shaw

1856 1950 wonderful manipulative skill
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Répertoire international de la presse musicale RIPM  

                                                   
122 Grove Music “Goddard, Arabella” Ellsworth 2007: Therese Ellsworth, “Victorian Pianist 
as Concert Artists: The Case of Arabella Goddard (1836- 1922).” The Piano in Nineteenth-Century 
British Culture. Instruments, Performers and Repertoire, Chapter 7, Aldershot, England; 
Burlington, VT : Ashgate. pp. 149-169.  
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Op. 106 1853
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1853 Op. 106

Op. 106

 

 

                                                   
123 RIPM Online Archive, EBSCOhost. and  “  ”

Op. 106
Op. 106 1819 1920 “Beethoven” & 

“Hammerklavier” (0/12); “Beethoven” & “op. 106” (22/96) 2020  
124 2014 p. 29  
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126 The Musical World, April 23, 1853, Vol. XXXI, No. 17, Author: [Anon.], p. 256. 
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127 The Musical World, April 23, 1853. p. 256. 
128 The Musical World, May 9, 1857, Vol. 35 - No. 19, Author: [Anon.], p. 298.  
129 The Musical World, April 23, 1853, Vol. XXXI, No. 17, Author: Brinley Richards, p. 257.  
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130 The Musical World, April 23, 1853, Vol. XXXI, No. 17, Author: [Anon.], p. 253. 
131 The Musical World, May 9, 1857, p. 299. 
132 The Musical World, March 23, 1867, Vol. 45 - No. 12, Author: [Anon.], p. 175. 
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1811 10 22
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Adam Liszt 1776 1827

1820 10 11

 

1822

Antonio Salieri 1750 1825
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1823

Luigi Cherubini 1760 1842

Anton Reicha 1770 1836

Ferdinando Paer 1771 1839

 

1835

Revue et gazette musicale

1839
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Op. 106

134 Op. 106

Op. 106 135 1819

20 Op. 106

Op. 106

136
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134 Newman 1969, p. 12. 
135 Newman 1972: William S. Newman, “Liszt’s Interpreting of Beethoven’s Piano Sonatas.” 
Musical Quarterly 58, p. 192. 
136 Newman 1972, pp. 187-188. 
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Alexander Serov 1820

1871 1858 Op. 106
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1858 Op. 106

Wendelin Weißheimer 1838 1910
                                                   
137 Revue et gazette musicale de Paris, 1836 Author: Louis Hector Berlioz. p. 200. 
138 Lenz 1860: Wilhelm von Lenz, Beethoven. Eine Kunst-Studie V, Hamburg: Hoffman & Campe, 
pp. 49-50. 
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139  scherzo adagio sostenuto

Op. 106

 

 

140

1830 1894 12

Friedrich 

Wieck 1785 1873

Louis Plaidy(1810 1874)

Moritz Hauptmann 1792 1868

1846 48 Joachim Raff 1822

1882

49

1850

Richard Wagner 1813 1883

50 51

51

53

                                                   
139 Erlebnisse mit Richard Wagner, Franz Liszt und vielen anderen Zeitgenossen nebst deren 
Briefen. 3rd ed. 1989, pp. 17-20. 
140 14 pp. 246-247
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57 Cosima Wagner 1837 1930 12
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Johannes Brahms 1833 1897

 

Edward Dannreuther

1844 1905

Bruno Walter

1876 1962 Amy 

Fay 1844 1928

Richard Strauss 1864 1949

 

Eduard Hanslick 1825 1904
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Op. 106

Répertoire international de la 

presse musicale RIPM 141 108 16
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Op.  106 142

. . . . 1860   

Op. 106

1858 12 1860 10

60 Op. 106

Op. 106

Op. 106
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141 RIPM Online Archive, EBSCOhost. and  “  ”

Op. 106
Op. 106 1819 1920 “Beethoven” & 

“Hammerklavier” (1/12); “Beethoven” & “op. 106” (15/96) 2020  
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Op. 106
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Op. 106
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H. v. 
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. . . . 1870  

1870 Op. 106

                                                   
143 Neue Zeitschrift für Musik, Leipzig, den 19. Februar 1864. LX. Band Sechzigster Band. No 8, 
Author: Y. v. A, p. 64. 
144 Neue Zeitschrift für Musik, Leipzig, den 29. Juli 1864. LX. Band Sechzigster Band. No 31, 
Author: L. Köhler, p. 271. 
145 NZfM February 19. 1864 p. 64. 
146 NZfM July 29. 1864 p. 271. 
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B-Dur Op. 106

147
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1875 Op. 106
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1878

                                                   
147 Dwight’s Journal of Music, January 10, 1874. Vol. XXXIII, No. 20, Author: [Anon.], p. 160. 
148 The Metronome: A Monthly Review of Music, February 1874, Vol. III, No. 11, Author: [Anon.], p. 
83. 
149 Concordia, Saturday, September 4, 1875, Vol. I, No. 19, Author: H. H. Stratham, p. 299. 
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150 1886 Op. 106 Op. 120 Op. 129

 
151 Dwight’s Journal of Music, January 4, 1879, Vol. XXXIX, [Whole] No. 984, Author: [Anon.], p. . 
152 Musikalisches Centralblatt, 4. März 1881, I. Jahrgang, Nr. 9, Author: E. Schelle, p. 93. 
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153 Dwight’s Journal of Music January 4. 1879, p. . 
154 Musikalisches Centralblatt 4. März 1881, p. 93. 
155 Revue et gazette musicale de Paris, 5 février 1860, 27e année, no 6, Author: Adolphe Botte, p. 44. 
 



 93 

 

156

2014

19

1872 1873
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. . .  1850  

1850
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156 RIPM Birkin 2011 Kenneth Birkin, Hans von Bülow. A Life 
for Music. Cambridge: Cambridge University Press.  
157 19 Op. 106  
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Giovanni da Palestrina 1525? 1594 1689

1641
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1798 99 1798 1806 1802 43
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1828 45 1835 Franz Schubert

1797 1828  
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1851

Breitkopf Härtel

1851 1858

1862 Giovanni da Palestrina 1525? 1594

1862 1874 1877 1878
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“Urtext” 
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1862
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Henle

Henle  “Urtext”
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20 Heinrich Schenker 1868 1935
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1841

159

19

160

Op. 106

 

1857 Holle

                                                   
158 19

20
 

159 Tyson 1962, p. 236. 
160 Oppermann 2001: Annette Oppermann, Musikalische Klassiker-Ausgaben des 19. Jahrhunderts. 
Eine Studie zur deutschen Editionsgeschichte am Beispiel von Bachs Wohltemperiertem Clavier und 
Beethovens Klaviersonaten. Güttingen: Vandenhoeck & Ruprecht, p. 133. 
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Lina Ramann 1833 1912
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Axel Schröter
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Schröter Op. 106

Bartels 2002

 

Op. 106 19

 

                                                   
161 Ramann 1894: Lina Ramann, Franz Liszt, Als Künstler und Mensch. Leipzig: Breitkopf & 
Härtel, p. 234. 
162 Schröter 1999: Axel Schröter, “Der Name Beethoven ist heilig in der Kunst”. Studien zu Liszts 
Beethoven-Rezeption, Sinnzig: Studio, p. 292. 
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Sigmund Lebert 1823 1884  Immanuel Faisst 1823

1894 Op. 53

1868 1871 J. G. Cotta
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164

 

165  
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Op. 106

Op. 106

1860  

                                                   
163 Schröter 1999, p. 316. 
164 Oppermann 2001, p. 232. 
165 Oppermann 2001, p. 227. 
166 Oppermann 2001, p. 230. 
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168 Op. 
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Bartels 2002  

 

. . . .  

Bartels  

169 

 

                                                   
167 Revue et gazette musicale de Paris, 5 février 1860, p. 44. 
168  2014 p. 30  
169 Bartels 2002: Urlich Bartels, “Zwischen Ausgabe und Quelle. Zu den Beethoven-Editionen von 
Franz Liszt und Ignaz Moscheles mit textkritischen Überlegungen zur Hammerklaviersonate B-Dur 
op. 106”, Musikalischen Quellen – Quellen zur Musikgeschichte. Festschrift für Martin Staehelin 
zum 65. Geburtstag, Ed. by Ulrich Konrad, Göttingen: Vandehoeck & Ruprecht, p. 382. 



 101 

 

 

Bartels

 

 

 

. . . . 65 61 68  

Bartels 65

 

 
170  

 

 

                                                   
170 Bartels 2002, p. 384. 
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65 66

 

 

. . . . 184  

Bartels  “non ligato” 

 “ben ligato” 

“non legato”  
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“ben legato”

(Wien-Artaria-1819) “non ligato” 

171 

 

Op. 106

 

 

. . .   

Op. 106 a-ais

172 173

Op. 106

 

 

. . . .  A-Ais 174 

A-Ais Op. 106 224-226 A Ais

                                                   
171 Ed. Bülow 1871, p. 65. 
172 Wiener Urtext Edition 2018 Bärenreiter 2019  
173 a-ais

 
174 A Ais

A Ais  
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Ais

Ais B-Dur

a

175

 

 “ais”  “a” 

“ais” 

H-Dur  “f”  “eis” 

“Ais-Dur”

176 

Badura-Skoda

177 Ais

A

Ais

 

 

 

                                                   
175 Badura-Skoda 2012: Paul Badura-Skoda, “Should we play A or A  in Beethoven’s 
‘Hammerklavier’ sonata, Opus 106?”, Notes, Vol. 68, No. 4 (June 2012), Music Library Association, p. 
751. 
176 Ed. Bülow 1871, p. 30. 
177 Badura-Skoda 2012, p. 751. 
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A-Ais 178

Ais

Ais

A

A

Ais

Ais Ais

A

Ais 1871 A

Ais

Ais Badura-Skoda

. . . ..   

Op. 106

138 Op. 106

                                                  
178 Tovey A Ais

Ais 1931
Rosen Rosen Tovey

A A
Beethoven

A
Rosen 1997

ウィーン原版(1819)
ロンドン原版(1819)

リスト版(1857)

ハスリンガー版(1865頃)

A派Ais？Ais派

旧全集(1862-65)

ビューロー版(1871)

シュナーベル版(1949)

シェンカー版(1918-21)
トーヴィ版(1931)トーヴィ版(1931)

スコダ(1980)

ライネッケ版(1878)

ローゼン(1997)

バドゥラ=スコダ(2012)

ローゼン(1997)

モシェレス版(1841以前/58)

ブライトコップフ版(1867)

園田高弘版(2003) ウィーン原典版(2001/2018)

ベーレンライター版(2019)

アラウ版(1978)

ダム版(1878)

ダルベール版(1902-04)

フィッシャー版(1975/2005）
ヘンレ版(1953/1980)
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179 19

138

180 112

138

138

181

Op. 106

                                                  
179 Czerny 1839: Carl Czerny, Die Kunst des Vortrags der altern und neuen Claviercompositionen. 
Oder: Die Fortschritte bis zur neuesten Zeit. Supplement (Oder 4ter Theil) zur grossen 
Pianoforte-Schule. In 4 Capiteln. Nebst einem Verzeichniss der besten Clavierwerke aller Tonsetzer 
seit Mozart bis auf die neueste Zeit, zur Erleichterung der Auswahl für Lehrer, Schuler, Kunstler 
und Dilettanten. Op. 500, Wien: A. Diabelli u. Comp, p. 65.
180 2002

15 p. 143
181 Ed. Bülow 1871, p. 23.
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138

Allegro

138

138

138

112 1902 1904

112 138 100

112 116 120

112

138

138

prestissimo Allegro

Assai

＝138Allegroのみ♩=138

・ウィーン原版(1819)
・リスト版(1857）

・ロンドン原版(1819)
・モシェレス版(1841以前/58)

・旧全集(1862-65)
・ハスリンガー版(1865頃)
・ブライトコップフ版(1867)

・ライネッケ版(1878)

ビューロー版
(1871) 
＝112 ・ダム版(1878)

※二分音符＝138 but =100
・シェンカー版(1918-21)
・シュナーベル版(1949)

・ウィーン原典版(2001/2018)
・ベーレンライター版(2019)
※二分音符=138 
所によっては二分音符= 120

・園田高弘版(2003)

・ダルベール版(1902-04)
※二分音符＝112

・ツェルニー版(1856-68)

・アラウ版(1978)
※二分音符＝138 but ＝112

・J. フィッシャー版(2005)
※二分音符= 138 (116)

・トーヴィ版(1931)
※二分音符 = 80-92

・ヘンレ版(1953/80)
・J. フィッシャー版(1975)
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138 112
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182 Moscheles 1841: Ignaz Moscheles, Life of Beethoven, . London: William Clowes and Sons, p. 
252.
183 Wiener Urtext Edition 2018, “Vorwort” p. .
184 Wiener Urtext Edition 2018, “Vorwort” p. .
185 Schröter 1999, p. 316.
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186 Ed. Johannes Fischer 1975 (Peters). 
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190 Grande Sonate pour le Piano-forte. Wien: Artaria und Comp. [not before 1819]. 
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L W 240  
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191 Grand Sonata, for the Piano Forte. (Part 1) Introduction & Fugue, For the Piano Forte. (Part 2) 
London: The Regent’s Harmonic  Institution. [1820]. 
192 Tyson 1962: Alan Tyson, “The Hammerklavier Sonata and its English Editions”, In: The Musical 
Times 103, p. 236. 
193 Gertsch 2001: Norbert Gertsch, “Ludwig van Beethovens ,Hammerklavier’-Sonate Op. 106. 
Bemerkungen zur Datierung und Bewertung der Quellen”. In: Bonner Beethoven Studien, Bd. 2. 
Bonn: Beethoven-Haus.Gertsch 2001, p. 87. 
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197 Grand Sonata. For the Pianoforte. Op. 106. Ed. by Ignaz Moscheles. London: Cramer, Beale & Co, 
[1858, etc].© British Library Board (Music Collection h. 395. )
198 Tyson 1962, p. 236.
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