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Auf braunen Sammetschuhen geht
der Abend durch das mide Land,
(sein weiter Mantel wallt und weht,

und Schlummer fillt von seiner Hand.)

Mit stiller Fackel steckt er nun
der Sterne treue Kerzen an.

Sei ruhig, Herz! Das Dunkel kann

dir nun kein Leid mehr tun.
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Abendkelch voll Sonnenlicht,
noch einmal geneiget,

eh‘ des Tages Herze bricht,
und der Nacht verhullt Gesicht

seinen Tod beschweiget!

Alles Herzwehs Abendwein,
laf dich trinken, trinken!
Glih* dein Gold in mich hinein!

Und dann mag auch tber mein

Haupt ihr Antlitz sinken.
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Feiger Gedanken
Béngliches Schwanken,
Weibisches Zagen,
Angstliches Klagen,
Wendet kein Elend,
Macht dich nicht frei.
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Zum Trutz sich erhalten,
Nimmer sich beugen,
Kriftig sich zeigen,
Rufet die Arme

Der Gotter herbei (.) !
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Um Mitternacht, wenn die Menschen erst schlafen,

Dann scheinet uns der Mond,
Dann leuchtet uns der Stern;
Wir wandeln und singen

Und tanzen erst gern.

Um Mitternacht, wenn die Menschen erst schlafen,

Auf Wiesen an den Erlen
Wir suchen unsern Raum
Und wandeln und singen

Und tanzen einen Traum.
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Du gabst mir deine Kette,
du gabst mir auch dein Herz (;) ,
der Wald stand im Gewitter,

wir liebten uns gar sehr.

Es waren weifle Korallen,
mit roten Adern fein,
ich trug sie iberm Herzen

zusamt (;) , dem Herzen dein.

Zusammt dem Herzen gab ich

sie dir im Haus zurtck (:) B

ein (Biindlein) Biindel weifle Korallen
und eine Welt voll Gliick. (.)

Du sahst mir in die Augen (—) ,

du hast es nicht gewollt.
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Ich aber, o mein Himmel,

ich hab es so gesollt.

Ich mufl mein Werk vollbringen,
und ward zu anderm nicht.

O Welt, deine siilen Dinge

sind nicht fir mich, fir mich (1) .
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Auf dem Meere meiner Seele
fliehen lustig weifle Segel.
Meine hellen Schwangedanken,

vor dem Siidwind meines Blutes.

Sommerlicher Dauerregen —

Auf dem Meere meiner Seele

Sonne lacht mit blauen Augen
auf die frohliche Regatta;—
alle triben Herzen mocht ich
laden heut zum Segelfeste

auf dem Meere meiner Seele!

fliechen lustig  (weifle) meine Segel.
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Will ich in mein Girtlein gehn,
Will mein Zwiebeln gieflen;
Steht ein bucklicht Minnlein da,

Fiangt als an zu nieflen.

Will ich in mein Kichel gehn,
Will mein Stpplein kochen;
Steht ein bucklicht Minnlein da,

Hat mein To6pflein brochen.

Will ich in mein Stublein gehn,
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Will mein Mifilein essen;
Steht ein bucklicht Minnlein da,

Hats schon halber gessen.

Will ich auf mein Boden gehn,
Will mein Hélzlein holen;
Steht ein bucklicht Minnlein da,

Hat mirs halber g'stohlen.

Will ich in mein Keller gehn,
Will mein Weinlein zapfen;
Steht ein bucklicht Minnlein da,

Thut mir'n Krug wegschnappen.

Setz ich mich ans Réidlein hin,
Will mein Fidlein drehen;

Steht ein bucklicht Minnlein da,
Lift mirs Rad nicht gehen.

Geh ich in mein Kimmerlein,
Will mein Bettlein machen;
Steht ein bucklicht Minnlein da,

Fiangt als an zu lachen.

Wenn ich an mein Bianklein knie,
WIill ein bislein beten;
Steht ein bucklicht Minnlein da,

Fiangt als an zu reden.

Liebes Kindlein, ach ich bitt,

Bet' fir's bucklicht Miannlein mit.
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Dear Dr. Maurice Wright

My Name is Yukari SAITO and I'm studying in the doctorial course at the KUNITACHI College of
Music in Tokyo, Japan. The focus of my research is the songs of Alexander Zemlinsky, especially
about op.22 and op.27.

I’ve learned that you made the English versions of the poems to opp. 22 and 27, which were
published by Mobart Music Publications (1977, 1978) . If this information is correct, I would like
to pose you following some questions:

(1) Was your contribution confined to the English poems? Or did you have something to do with
other aspects of the editing, for example with the editing of musical text?

(2) 1would like to ask Mr. Jacques-Louis Monod as well, concerning about the editions of opp.

22 and 27. Do you happen to have his contact address? If you do, I would be delighted when you
either let me know his contact address or give him my contact address and tell that there’s a student
who eagerly want to know about the background of the editions.

I thank you in advance.
Best regards.

Yukari SAITO
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Thank you for your message. This was done a long time ago  (early or mid-1980s) and I do not

have the scores before me. When Zemlinsky had set poetry originally in German, I tried to make
an English version that matched his syllables exactly. Only occasionally did I suggest an added
note, which would have appeared as a smaller than normal note, But when he set poetry originally

in English  (Huges) but translated to German, I tried to restore the original English poetry. That
involved significantly more musical changes, but I think they were also printed in smaller notes.

I would be happy to answer further questions. Unfortunately, I do not have contact information for
Jacque-Louis.
I believe he lives in Paris. You could try the publisher Shott to see if they could relay a message.

Best wishes with your research.
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Thank you very much for your answer and help.
Please allow me to ask you one further question.

According to Antony Beaumont, in his biography of Zemlinsky, No.2 of op.22 and No.1, 9 of 0p.27
were sung in English when they were performed in the U.S.A. on February 11, 1940, at the time
when the composer was still alive.

Did you know any of those English texts or melodic changes made at that time? If you did, did you
refer to those texts or changes as you made your own?

I appreciate your help.
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I knew nothing of earlier English texts. If I had incorporated them I would have credited them.
I was working from a photocopy of an autograph score, which had only German texts.

I hope this information is helpful to you.
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Dear Dr. Maurice Wright

Thank you for your reply. It was very helpful.
I guess I’ll have some more questions again, but thank you for your cooperation.
Best regards.

Yukari Saito
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It was a pleasure to correspond with you. It might help you to know that Jacques-Louis had the
autograph in his possession and that the metal plates were engraved by Walter Boelke, who had a
long professional relationship with Jacques. Jacques felt that almost all of the early publications of
the Second Viennese school were full of errors, and took it upon himself to published new, annotated
editions. His edition of the Schoenberg Trio opus 45 features a prefatory note the runs almost 20

pages!
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Thank you so much for the detailed information!

Following your advice, I saw all the editions prepared by Mr. Monod that were available at my
college library. I found your name again on the edition of "Three Songs for Low Voice and Piano"
op. 48 by Arnold Schoenberg, which has a very long prefatory note, as you mentioned, and the
name of the editor "Jacque-Louis Monod".

I'm wondering why Mr. Monod did not even record his name on the editions of Zemlinsky, not to
mention to put a preface. Do you have any clue about this question?

I appreciate your help.
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You are stimulating old memories. It is likely that the Schoenberg (and perhaps songs by
Steurmann) were edited by Jacques, but not the Zemlinksy. Walter Boelke night have contracted
me directly.

Any luck contacting Jacques? I can ask some friends in NYC to help if you like.
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Thank you for giving me new information.

I got the information that Mr. Monod has edited opp. 22, 27 from research articles that were written
by Beaumont. If Mr. Monod did not edit opp. 22, 27, I would like to make sure of it as well.



I have asked Schott Music as well as the Green Library at Stanford University to which Mr. Monod
donated his materials, but neither could give me the contact address of Mr. Monod.

So I have no luck contacting him.
I would appreciate if you ask your friends.

I thank you in advance.
Best regards.
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As I say, it was long ago. Here is ann address for Jacques:

[{EFTHE ]

My friend writes: "His email I don't have and doubt that he could handle a computer, from what I
gather from people you've visited him. If you call him, I'm told he can hardly speak English
anymore, so maybe best to write a letter. He knew Zemlinksy's wife, I'm told, who lived in
Larchmont!"

Larchmont, you may know, is a suburb of New York City.

Best,

Maurice

B ES> L5, 2T o LRIz TLE, YYy Z70ERIIRDOEEY TT,
RELY
BRORKANZZHIECTOET, [RREOXA AT FLRAE2RoTELT., $72[HR72H]
WEFHNIZANDIHETEL D, R IV a2 =R =% P22 EIDEDLVTT, bAREIC
BlE»r T Th, bIFEFRIELALHEAVEHTWE DT, FiHzE O FR

Wh b LT RA, HIEFT LV FPIFEATWEY 2 L) VRAF—DFERLEH > TV F
5>Cd !



TJ—FEV MI. THEM»D LNEHAR, —a—F—27HORITT,

LA5L <,

T—J X

20194 7 H 26 H

Thank you for giving me Mr. Monod's address.
I will send him a letter.

I appreciate your help very much.

Yukari Saito
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Herausgegeben von

Yukari Saito

Alexander Zemlinsky

12 Lieder
Op. 27
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Gib ein Lied mir wieder

Stefan George

Sehr langsam (Adagio)
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